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Key Largo (film)

Key Largo is a 1948 crime film starring Humphrey Bogart, Edward G. Robinson, Lauren

Bacall, Lionel Barrymore, and Claire Trevor. This was the fourth and final film pairing of
married actors Bogart and Bacall. Trevor won the 1949 Academy Award for Best Actress
in a Supporting Role for her performance.

The movie was supposedly adapted from Maxwell Anderson's 1939 play, but in reality
has very little to do with it, although Anderson's name still appears in the credits. The
director was John Huston.

Jicisr ek ohini!

Plot

Frank McCloud (Bogart) visits a small backwater Key Largo hotel run by crippled James
Temple (Barrymore) and his daughter-in-law Nora (Bacall), the widow of Frank's World
War |1 friend. The hotel has been temporarily taken over by notorious fugitive gangster
Johnny Rocco (Robinson) and his gang.

Frank at first appears indifferent to the situation, but Rocco's treatment of his alcoholic
mistress Gaye (Trevor) and his hand in the murder of two local Indians and a police
officer convinces Frank that Rocco must be stopped. His chance comes when Rocco
forces Frank to pilot the boat by which the gang intends to escape to Cuba. Once at sea,
with no hostages to worry about, Frank is able to kill every member of the gang, one by
one, Rocco last of all. Frank then returns to Nora.
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Cast

Humphrey Bogart as Frank McCloud

Edward G. Robinson as Johnny Rocco

Lauren Bacall as Nora Temple

Lionel Barrymore as James Temple

Claire Trevor as Gaye Dawn. It is rumored that Trevor's character is based on
gangster Lucky Luciano's mistress Gay Orlova.
Thomas Gomez as Richard 'Curly' Hoff

Harry Lewis as Edward 'Toots' Bass

John Rodney as Deputy Clyde Sawyer

Marc Lawrence as Ziggy

Dan Seymour as Angel Garcia

Monte Blue as Sheriff Ben Wade

William Haade as Ralph Feeney

Differences from the play

In the play, the gangsters are Mexican bandidos, the war in question is the Spanish Civil
War, and Frank is a disgraced deserter who dies at the end.

Production

According to the Internet Movie Database, the movie was filmed in only 78 days,
virtually all on the Warner Bros. lot, except for a few long shots in Florida used for the
opening scenes. An alternate claim is that much of the film was shot on location at the
Caribbean Club on Key Largo in southern Florida.[1]

Robinson had always had top billing over Bogart in their previous films together. For this
one, Robinson's name appears to the right of Bogart's, but placed a little higher on the
posters, and also in the film opening credits, to indicate Robinson's near-equal status.
Robinson's image was also larger and centered on the original poster.

Exterior shots of the hurricane that delays the gang's getaway were actually taken from

stock footage used in Night Unto Night, a Ronald Reagan melodrama made the same year
by Warner Bros.

Culture Reference

In "Key Largo" song by Bertie Higgins.
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External links
key Largo (film)

o Key Largo at the Internet Movie Database

e Key Largo at the TCM Movie Database

« The Internet Archive holds a radio adaptation of the film, originally broadcast on
November 28, 1949 by Lux Radio Theater.

* Page 129 missing from original Script source

* The screenplay contains the correct page count.
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FADE | N:
EXT. OVERSEAS H GHWAY LONG SHOT BUS DAY

It is late afternoon. Route 4-A, stretching from Fl orida
Cty down through the Florida Keys toward Key Wst, | ooking
south toward the Keys. A |onely bus speeds al ong the highway,
its tires on the hot road sounding |like the tearing of
adhesive tape. To the left is the Atlantic Ocean. To the
right is the Florida Bay. It is md-sunmer.

EXT. BUS ON H GHWAY DAY

as it rushes toward CAMERA. The destination printed across
the front of bus is: "KEY WEST". There are four people on

t he bus, beside the driver. CAMERA HOLDS as bus noves by. A
bl ack and white car, |atest nodel, with Police insignia,
speeds by. Two persons in car. These are BEN WADE AND DEPUTY
CLYDE SAWER

I NT. BEN' S CAR H G-WMAY DAY

as the car pulls abreast of the bus. Deputy raises hinself
slightly to peer at passengers in bus. He has a shot gun
across his lap. Ben nods for the bus driver to pull over and
st op.

EXT. BUS AND CAR FULL SHOT DAY

as the bus draws to side of road and stops. Ben's car pulls
to stop just ahead of bus.

EXT. H GHWAY BEN AND DEPUTY

They energe fromcar. Ben pulls arifle froml eather case,
which is attached near the enmergency brake. They wal k to the
entrance of the bus. The driver opens the door.

BEN
(to Driver)
Hel | o, Eddi e.

DRI VER
(nods)
Ben. Troubl e?

Deputy enters bus. Ben ramains standing in bus entrance.



| NT. BUS

Deputy heads down inside bus. In b.g. passengers are Sailors,
Cubans, Negroes and Conches. In the seat directly behind the
Driver is Frank M d oud, slouching, his hat pulled down over
hi s eyes.

DRI VER
VWhat gives?

BEN
We're lookin' for a couple of Indians,
broke out of jail.

| NT. BUS DEPUTY

as he quickly | ooks over the faces of the passengers. He
conmes back to the front of the bus and gets off.

BEN
(to Driver)
I f you see anythin' |ooks like "em..
Tel ephone ny office in Pal m G ove.

DRI VER
Ckay.

Driver closes door to his bus and, as he shifts into gear,
he addresses M C oud.

DRI VER
Those Indians they're | ooking for..
They must be from around here. They
al ways head for hone.
(shakes head)

M CLOUD
Hone bei ng Key Lar go.

EXT. OVERSEAS H GHWAY BUS DAY

BUS PASSES BY SIGN. | T READS

Key West 107 m

KEY LARGO 2 m

MAIN TI TLES COME ON BUS ON H GHWAY I N B. G

VWen titles are over..
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EXT. HOTEL

BUS COMVES TO STOP DAY

M C oud steps down frombus with bag. A sign over Hotel reads:
"HOTEL LARGO', Janes Tenple, Prop."

He enters hotel. Bus drives on.

| NT. HOTEL

LOBBY M CLOUD DAY

The | obby is deserted. Most of the furniture has white dust

covers. |t

fan idly twrls.

is cooler inside, but still

hot. A wooden- bl aded

Flies and nosquitoes are plentiful. As

M C oud noves on toward the desk of the hotel, he passes an
ch opens out onto a bar. At the bar, three persons
are gathered. M C oud stops at the desk. No one is behind

ar chway whi
it.

M CLOUD AT

DESK

As he raises his hand to touch the bell, a VO CE, com ng
from behind him arrests his hand.

VO CE (O S.)

Want sonet hi ng, Jack?

M C oud turns toward the voi ce.

TOOTS I N LOBBY CHAI R

He has a heavy magazine in his |lap. Toots is about twenty.

He is slim wry, dressed far too formally for this weather.
He constantly perspires and constantly w pes away sweat with
si | k handker chi ef.

TOOTS AND M CLOUD

M CLOUD

M. Tenpl e around?

TOOTS

He ain't here.

(pause)

Hotel's cl osed down.

M CLOUD

When' I M. Tenple be back?

TOOTS
(stiffly)
don't know.

10

11

12

13

14



15

16

| NT. HOTEL LOBBY M CLOUD 15
He wal ks around Toots and enters bar.
| NT. HOTEL BAR M CLOUD 16

He wal ks into bar. Leading off the barroomis a dining room
Tabl es are standing on top of each other. At the bar is a
rather |ush, plunp, still-interesting blonde of thirty-five,
GAYE. Beside her is a m ddl eaged man who m ght be Toot's

ol der brother. He, too, is rather formally attired for this
part of the country and this kind of weather. This is CURLY.
Behind the bar ANGEL is mxing a drink. He is dressed as
formally as the others and wears a snap-brimhat. He is Cuban.

M C oud drops his bag beside a stool and sits down near CGaye.

M CLOUD
(to Angel)
Beer.

ANGEL
Bar's cl osed down.

M Cl oud sees Angel glance toward Curly.

CURLY
(to M d oud)
That's right.

TOOTS
(entering)
| told you, didn't I? Hotel's closed
down. I nna summer everything' s cl osed
down.

GAYE
(alittle tight, her
voi ce edgy, harsh)
Gve '"ima drink.

Nobody makes a nove.

GAYE
Gve '"ima drink.
(shrill, rising
i nflection)
You heard ne, give 'ima drink.

ANGEL

(to M d oud)
Did you say beer?

( CONTI NUED)
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CONTI NUED: 16

Angel opens a bottle and pours beer into a gl ass.

M CLOUD
(to Gaye)
Thanks.
GAYE
(el egantly)

Thi nk nothing of it.

M Cl oud drinks his beer under the scrutiny of the three nen.
The RADI O which has been on all this time, now begins to
broadcast the results of a horse race at Rocki ngham Par k.

RADI O VA CE
(descri bes race)
She suddenly becones ani mat ed,
cheering on the horse to a finish.
It is as though Gaye, herself, were
at the track

GAYE
(to radio)
Come on, Lady Bountiful. Cone on.
Lady Bounti ful.
(al nost a refrain)

RADI O VO CE
It's Lady Bountiful by a head.
(he drones on in b.g.)

GAYE
(shows racing form
ar ound)
How s that for picking 'enf? Can |
pick "emor can't 17?

RADI O VA CE

Lady Bountiful: 14.20, 8.60, 3.10.
Roger P.: 6.90 and 2.40. Yazoo: 5.50

(MJSI C cones on)
The SOUND of a BUZZER cones in over
the | ast announcenents on the radio.
Everybody except M d oud | ooks off
toward sound.

CLOSE SHOT ROOM | NDI CATOR ON WALL 17

It continues buzzing and arrow points to Room 11



18 GROUP SHOT AT BAR 18

CURLY
That's him

Angel imrediately pours two cokes into a large glass with
ice. He adds a twist of Iinme and hands gl ass to Toots.

She noves

GAYE
"Il take it up.

TOOTS

(curtly)
When he wants you, he'll send for
you.

(he exits with drink)
Gaye pouts, pours another drink and
tries to save face before the
stranger. She goes back to her racing
form

GAYE

(indicating form
| Iike Fancy Free. He's carrying 118
pounds. 'S a lot'v weight.

(to M d oud)
What do you think?

(hol ds out form
The others pay no attention, but
M O oud takes the form and gl ances
at it briefly.

M CLOUD
(agrees with her)
Fancy Free.

over to the stool next to him She's found a fri end.

GAYE
(hopeful ly)
You play the ponies?
M CLOUD
No.
GAYE
(her face falls)
Wy not ?
M CLOUD

Haven't got the noney.

( CONTI NUED)



18

CONTI NUED:

GAYE
(sadl y)

(regally)
Angel . .. anot her beer for the
gent | eman.

(Angel pours beer;

she turns to M d oud)

18

You see, | play the |long shots.

Betting on a favorite what do

wi n? When a horse cones in for

pays, but plenty.
(indicates form

Take Fancy Free. Morning odds:

1. Ridiculous. He ought to be
1, or even |l ess. Look at that

you

me it
12 to
4 to

breedi ng. By Chance Play out of

M sconstrue by Omha. Hasn't
el even starts...true! But he

twice in the noney. And today,

won in
S been
he's

running in a three thousand doll ar
claimng race. Qughta be a cinch.

M CLOUD
(nods in agreenent)
Yeah.

GAYE
(pl eased)
What' s your nane?

M CLOUD

M d oud, Frank. By John out of Hel en.

GAYE
l'"'m M ss Dawn. M ss Gaye Dawn.

Toots reappears. He cones to Gaye and M
TOOTS

(to her)
You. He wants you.

Cl oud.

She quickly gets her lipstick and hand mrror out. She applies

lip rouge with sonme trouble. She rises,
sinpers into the hand mrror once nore.

GAYE
(to M d oud)
Pl ease excuse ne.

She exits regally.

fini shes her drink,
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TOOTS, CURLY AND M CLOUD AT BAR 19
Curly conmes over to M C oud.

CURLY
(to Toots)
Who' s he?
(meani ng M d oud)

TOOTS
| don't know.

CURLY
VWhat's he want ?

TOOTS
ad Man Tenpl e.

CURLY
(patiently to M C oud)
Look, mster: if you' re thinking of
putting up here...the hotel's cl osed.
Wwn't be open for another nonth.

M CLOUD
VWhat are you doi ng here?

CURLY
W' re guests.

M CLOUD
But you just said...

CURLY
(i nterrupting)
We're here by special arrangenent.

M CLOUD
|"mnot staying. | only want to see
M. Tenple.

CURLY

Ch. Way' nt you say so? He's out by
t he boat house.

M CLOUD

(rising)
Thanks.

They watch himas he | eaves by a side exit leading to
boat house.
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10.
EXT. HOTEL M CLOUD 20
as he heads down a path toward the pier, which juts out into
the Bay. On the pier, in a wheelchair, is Janmes Tenple,
el derly, hair bleached by the sun. He wears white duck pants
and a frayed pananma hat.
EXT. PIER TEMPLE AND M CLOUD TEMPLE' S BOAT IN B. G 21

At anchor off the pier is a sixty foot notor |aunch.

M CLOUD
M. Tenpl e?
TEMPLE
(Sout hern accent)
Yes?
M CLOUD

My nanme is M oud. Frank M d oud.

TEMPLE
(peers at him
M C oud? Not...not Mg or M C oud.

M CLOUD
Yes, sir.

Tenpl e puts out his hand. M d oud shakes hands. Tenpl e takes
M C oud' s hand in both his own and it is al nost as though he
were caressing him

TEMPLE
(calling off toward
boat in great
exci tenent)
Nor a, Nor al
(turns chair toward
boat)
Nor a!
(to M d oud)
When' d you get here, Major?

M CLOUD
Just a few m nutes ago.

TEMPLE
On the bus?
(M d oud nods)
| saw it stop.
(calls off again)
Nora! Nor a!

( CONTI NUED)
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Nora appears. She cones up from bel ow deck of boat.
toward Tenple and M d oud.

TEMPLE
Come here, Nora. Quick. See who's
her e.
(to M d oud)

Ceorge's wfe.
Nora steps onto pier from boat.
GROUP SHOT ON PI ER

TEMPLE
Nora, this is Major M C oud.

M CLOUD
Hel l o, Ms. Tenple.
(shaki ng hands)
Your husband and | were in the sane
outfit overseas.

TEMPLE
As if she didn't know.

NCRA
| wote you a letter, Major, to St.
Louis. It was sent on to Portl and,
St. Paul, New York, Menphis. Al
t hose pl aces, before it cane back

M C oud nmakes no commrent to this.

TEMPLE
Ever been down this way before?
(M d oud shakes his
head)

M CLOUD

(1 ooks around)
CGeorge was right. The Keys are
different than anything |I've ever
seen.

(W pi ng perspiration;

he sm | es)

And hotter.

( CONTI NUED)
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CONTI NUED:

12.

22
TEMPLE
Don't look for it to get any cool er
till November. Then the thernmoneter

will drop to about a hundred. The
sand flies and the nosquitoes wll

di sappear, and for about three nonths
the Keys wll be right livable..
except for the tourists.

M CLOUD

(looks 0.s.; nods in
that direction)
Bl ack Caesar's Rock?

NORA
How d you know?

M CLOUD
For soneone who was never here ...
know a | ot about these Keys. They
were a favorite subject wth Ceorge.

TEMPLE

(1 ooking toward the

rock)
He used to dig for Pirates' gold
over there when he was a youngster.
Never | ost hope of finding
Bl ackbeard's own treasure. Lord, he
must ' ve dug ten thousand hol es.

M CLOUD
Ever find anything?

TEMPLE
Yep. Salt water. Every tine.
(they I augh)
How long' || you be able to stay with
us, Major?

M CLOUD
An hour or so. I'"'mon ny way to Key
West .

TEMPLE

An hour. Only an hour? Surely, you
can spare us nore'n that. W've got
lots to tal k about.

M CLOUD

W'll talk as long as you |ike, M.
Tenpl e. That's why |I'm here.

( CONTI NUED)
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13.
CONTI NUED: (2) 22
All this time Nora has been watching M C oud, her probing

eyes holding his face, questioning silently. She wants to
ask questions at once, but doesn't.

TEMPLE
Then you'l|l stay the night, anyway.
(to Nora)

We'll put himup in George's old
room huh, Nora?

NORA
Yes, Dad.

In b.g. Ben Wade's car pulls up. Ben and Deputy get out and
head toward our group.

Tenpl e, Nora and M O oud start toward the hotel. Ben and
Deputy conme up

BEN
Afternoon, Ms. Tenple. M. Tenple.

She nods, skirts them and goes into the hotel.

BEN
(casual l y)
Any news 'bout the Osceol a brothers?

TEMPLE

Sorry, Ben.

(proudly)
Want you to neet nmy son's comrandi ng
officer: Major M Cdoud. Oficer, Ben
Wade.

(they shake hands)
And Deputy Sawyer.

DEPUTY
(col dly)
Mnd if we take a | ook 'round, M.
Tenpl e?
TEMPLE

You won't find those two Indians,
'cause they ain't here. Maybe they're
out in the mangroves... maybe. And

if you want to go wadin' naybe you'l
find "em.. maybe. But if | were you
|'d save nyself all that trouble. |
reckon they'll be givin' 'enselves

up before nornin'.

( CONTI NUED)
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BEN

They sure 'nough ought to. And that's
a fact, M. Tenple. 'Cause the |onger
they stay at large, the tougher it'll
be on 'em

(to M d oud)
Dunmb I ndians. Only 30 days to do and
t hey bust out.

TEMPLE
For an Indian, Sheriff, thirty days
injail is like thirty years for
sonebody el se.

DEPUTY
Anyway... 1'd like to have a | ook
ar ound.

BEN

(turns on Deputy)
Look here, Cyde, if M. Tenple says
they ain't here, they ain't. H's
word's good 'nough for nme. So it
ought to be good 'nough for you.
(back to Tenpl e)
Sorry to bother you, M. Tenple.
Come on, Cyde.

Ben and Deputy wal k off toward their car. M Coud starts to
wheel Tenple toward the hotel.

TEMPLE

(over his shoul der)
Those two brothers and ny boy, Ceorge,
grew up together. No harmin 'em
They went to Palm Grove, got 'enselves
a snootful, and started in to take
Florida back for the Indians. | sent
word for "emto cone in and give
‘ensel ves up

(with a wi nk)
Not that | know where they are,
under st and.

M Cl oud wheels Tenple up onto the ranp | eading to porch of
hot el .



23

24

25

15.
EXT. PORCH OF HOTEL TOOTS I N ROCKER

as M Cdoud and Tenple enter.

TEMPLE
Maj or, | want you to neet Mster --
Mster ---
TOOTS
Bass.
M CLOUD
W' ve al ready net.
TEMPLE
(proudly)
My son's commandi ng of fi cer overseas.
TOOTS
(tonel essly)
Yeah.
TEMPLE
(to Toots)

They were through the Italian canpaign
together. From Sal erno to Cassi no.

TOOTS
Yeah.

TEMPLE
My boy, CGeorge, was killed at Cassino.

TOOTS
Yeah.

OVER TH S WVE HEAR THE SOUND OF A WOMAN' S SCREAM It is shril
and hysterical. MCoud quickly enters the hotel. Tenple
starts to wheel hinself in. Toots sits down in rocker and

pi cks up nagazi ne.

| NT. HOTEL LOBBY M CLOUD

as he cuts across toward the stairs. Add Man Tenple enters
| obby in his wheel chair.

| NT. SECOND FLOOR LONG SHOT AT RAI LI NG
Gaye, hair dishevel ed, crying, conmes out of Room 11 and

screans again. Curly is inmmedi ately behind her. He grabs her
by the arm He slaps her. She stops yelling.

23
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16.
| NT. LOBBY TEMPLE 26
He has wheel ed hinsel f under railing. He calls up.

TEMPLE
What's going on up there?

CURLY
(call's down)
Not hi ng, M. Tenpl e.

TEMPLE
VWat's the matter with her?

SECOND FLOOR CURLY AND GAYE 27
He takes her to Room 13, pushes her in, and | ocks the door.

M C oud is seen com ng down toward Curly. Nora appears from
Room 5.

TEMPLE' S VO CE (O S.)
Nora... Noral

NCRA
(calling down)
Yes, father?

TEMPLE
VWhat ails that woman? |s she hurt?

CURLY
(calling down)
Case of one too many. That's all,
M. Tenple.

TEMPLE
| f you people can't behanve
your sel ves, you're gonna have to
| eave.

He starts to wheel hinself toward his office.

SECOND FLOOR CURLY, NORA AND M CLOUD 28
NORA
(to Curly)

What'd you hit her for?

CURLY
(confidentially)
[l let you in on sonmething. She's
| ush, the lady. After she bends
he el bow a few tinmes, she begins to
( MORE)

|
a
t

( CONTI NUED)
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17.
CONTI NUED: 28

CURLY ( CONT' D)
see things. Rats, roaches, snakes,

bats... you know. A slap on the kisser
is the only thing'll bring her out
of it.

He enters Room 11, cl osing door behind himand |locking it.
NCRA AND M CLOUD 29

NORA
Your room s ready, Mjor.

They start down corridor toward Room 5. She shows himthe
room which has door open.

| NT. ROOM 5 NORA AND M CLOUD 30
H's bag is on the bed.

M CLOUD
(nods toward hall)
How | ong' ve t hey been here?

NORA
That one, Curly, and the woman showed
up first. Dad Tenple told them we
were closed for the sumrer. But he
offered to rent the whole hotel for
a week. It was so nmuch noney Dad
couldn't afford to turn it down. M.
Brown and the others arrived in that
bi g boat four days ago.

M CLOUD
VWi ch one is Brown?

NORA
He's in Nunmber 11. Never cones out
of his room except at night.

M CLOUD
VWat's he |ike?

NORA
(t hi nki ng al oud)
He's a lady-killer or thinks so.
Rich, | guess, fromthe way the others
junp when he lifts a finger.

( CONTI NUED)
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18.
CONTI NUED: 30

M CLOUD
(musi ng)
Qut of season, in this heat, why did
they decide to sit down on Key Largo?

NCRA
(shrugs)
They' Il be | eaving here tonight or
t onor r ow.

She starts to go and stops. A change of expression crosses
her face.

NORA
(conti nui ng)
Major... were you with George when
he di ed?
M CLOUD
Yes.
NORA

(hesi tates)
Was he in very nuch pain?

M CLOUD
He never knew what hit him

She hesitates. Her eyes express gratitude. She nods and exits.

He | ooks after her wwth a m xture of doubt and concern.
Finally he turns to his bag. He opens it and takes out his
shavi ng equi pnment. He goes into the bathroom He begins to
wash his hands and face.

CURLY' S VO CE (O S.)
'Scuse ne.

M Cd oud turns and sees Curly standing in the doorway. M C oud
begins to dry hinself. They go into bedroom

CURLY
Staying the night, uh? I"'mCurly
Hoff. | heard about how you were

with the old man Tenple's son in
Italy. Kid got it, uh? Too bad.

(M d oud puts on fresh

shirt)
Hope you didn't take offense the way
we handl ed you downstairs. You caught
us at a bad tine, Toots and ne. W
were ready to bite anybody's head

( MORE)

( CONTI NUED)
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CURLY ( CONT' D)
off, 'specially a certain blonde's.
Look: five of us. W canme down here
for the deep sea fishing. Al the
way from M | waukee.
(they exit room

SECOND FLOOR HALLWAY CURLY AND M CLOUD 31

as they wal k toward the stairway.

CURLY AND

CURLY

(conti nui ng)
More'n a year we'd been planning it.
Come down here and fish our brains
out. What happens? One guy brings
a blonde. And after we all swore up
and down... no danes! But this
guy, he's got to bring her. Well, if
she isn't drunk and crying, she's
got a hangover and arguing. One m nute
she gets mad and won't talk to you

at all. The next, she's nmaking a

pass at you right in front of the

guy.

M CLOUD GO NG DOMNSTAI RS 32
CURLY

(conti nui ng)
And he gets sore at us, mnd you
not her. Everything' s spoiled,
i ncludi ng our dispositions. |It's
cost us all this dough and for what?
The world's worst tinme. Now | ask
you, can you blanme us for getting
rude?

M CLOUD
Don't bl ane you.

As they get to the | obby, the PHONE is RING NG Nora cones
out of Ad Man Tenple's room and crosses to phone.

CURLY, M CLOUD, NOCRA | N LOBBY 33

CURLY
How ' bout a drink, pal?

( CONTI NUED)
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M CLOUD
Not right now, thanks.

NCRA
(i nto phone)
Hot el Lar go.

CURLY
Conme on. To show there's no hard
feel i ngs.

NORA
(I'i stens on phone)
Thank you very nuch.
(hangs up; to others)
The storm signals are up

CURLY
VWhat's that nean?

NORA
A hurricane's on its way.

CURLY
(to M d oud)
See what | nmean? Hurricanes yet.

NCRA
(to M d oud)
In here, Mjor.

himtoward Tenple's room

I NT. TEMPLE'S ROOM M CLOUD, NORA AND TEMPLE 34

The old man is seated in a wheelchair before the table. In
front of himare the silver star, purple heart and a worn
t el egram announci ng that George Tenple was m ssing in action.

TEMPLE
(i ndicates chair)
Sit down, Mjor.

M CLOUD
(sitting)
Look, M. Tenple, the war's over for
a while and I1'mnot a nmjor any nore.

TEMPLE
| know the nen who were in it don't
like to talk '"bout the war. And |
don't like inposing on you. But this
( MORE)

( CONTI NUED)
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TEMPLE ( CONT' D)
letter fromthe war departnent here,
is all the facts we have, and it
| eaves us in the dark 'bout a few

t hi ngs.

M CLOUD
"1l tell you everything I know, M.
Tenpl e.

TEMPLE

WIIl you, Frank? WIIl you? |I'd be
nmost grateful.

M CLOUD
VWhere shall | start?

TEMPLE
Anywher e.

M CLOUD

He was a good soldier, M. Tenple.
Fromstart to finish you d of been
proud of him Like every man in the
regi ment was.

TEMPLE
Were they, Frank?

M CLOUD
Wth reason, M. Tenple. It wasn't
just a matter of doing his duty. He
was al ways | ooking for a way to do
nmore... and finding it. | don't think
he ever weighed his chances of
survival. George Tenple was a born
hero. He couldn't inmagine his death..
only di shonor.

TEMPLE
O course not.

M CLOUD
He had to be killed. The wonder is
he lasted till Cassino.

NORA
When you believe |ike CGeorge
believed... maybe dying isn't very

i nportant.

( CONTI NUED)
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TEMPLE
(shakes his head)
The thing is: George believed in
what he died for.

M CLOUD
(tensely)
Whi ch was, M. Tenpl e?

TEMPLE
People's right to hold their heads
up.

ses, tries to light a cigarette. H's hand is shakey.
ously under great stress.

M CLOUD

(taking a new tack)
Once, outside San Pietro, Ceorge,
with two others, established a forward
O.P. They got a direct hit and the
others were killed. So it was all up
to George. He stayed awake for three
days and nights directing our fire.
Most of that tinme | was on the other
end of the wwre. To keep hinsel f
awake he tal ked on the phone. Tal ked
and tal ked. Most of his talk was
about you.

(his glance covers

both Tenpl e and Nora)
You' d never guess the things | know
about you both. Like the inscription,
Nora, in your wedding ring. It says:
"Evernore."

NCRA
(softly)
That's right.

M CLOUD

And you, M. Tenple. Do you renenber
telling George what this hollowis
above the upper |ip?

(points to it)
Bef ore he was born, you said, he
knew all the secrets of life and
death. Then, at the nonent of his
birth, you said, an angel put his
finger right here...

(puts finger on upper

lip)
...and sealed his |ips.

( CONTI NUED)
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By this time MCoud' s face i s sweat - soaked.

TEMPLE
| renmenber, yes. He couldn't've been
nore' n seven when | told himthat
fairy tale.

For a nonent or so there is silence. The old nan's face
tightens.

TEMPLE
VWat's it |i ke where he's buried?

M CLOUD
Just crosses on a slope. Hi gher up
is what's left of a church. You can
see a river fromwhere George is

M C oud rises nervously. He wal ks to w ndow.

TEMPLE
I'"d like to pay a visit to that place.
Yes, | woul d.
(to her)

Nora... maybe we'll do just that. Go
to Italy and see where George is

buri ed.
(to M d oud)
It belongs to us, doesn't... that

pl ot of ground?
(puts his hand out)
|"mvery grateful, Frank.
(they shake hands)
Thank you. This's done us both a | ot
of good.

There is a sudden bang as the outside shutter slanms shut.
The sound startles M Cloud. Nora quickly raises the screen
and brings closed the shutters as we hear the rising w nd
begin to whine.

NORA
There was a storm warni ng, Dad.

TEMPLE
Better see to the boat.

Tenple starts to wheel hinself to the far wi ndow to take
care of the other shutters. She and M C oud exit parlor.
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| NT. HOTEL LOBBY NORA AND M CLOUD 35
as they cross on the way to the outside. They are silent.
EXT. HOTEL NORA AND M CLOUD 36

as they head for the pier. The sky is overcast. Bits of |oose
paper, etc., are sent scurrying across the path.

EXT. HOTEL NORA, M CLOUD PI ER AND BOATS IN B. G 37

as they walk along. Curly is standing at end of pier, |ooking
off toward the |large cruiser

NORA
What brought you down this way, Frank?

M CLOUD
| Iike the sea and | though maybe
I

l'"d like to make ny living on it.
NORA
Doi ng what ?
M CLOUD
It doesn't matter. A hand on a fishing
boat .
(she |l ooks at him
i nquiringly)
Life's becone too conplicated on
land -- for ny tastes.
NORA
What did you do before the war, Frank?
M CLOUD
| was a circul ati on manager for a
newspaper .
NORA

You never went back to it?

M CLOUD
Yes. But | couldn't stick it. Not
because it was a bad paper, as papers
go. And not because it lied or
di storted the news. But because of
the facts it told... the dirty rotten
facts.
(she gives hima quick
gl ance)
|'ve done a nunber of things since |
| eft the paper. Drove a taxi in New
York, picked fruit in Oregon, waited
( MORE)
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M CLOUD ( CONT' D)
table in St. Paul, but nostly it's
been day | abor.

EXT. PI ER NORA AND M CLOUD CURLY I N B. G 38
They approach the Tenpl e boat.

CURLY
Getting kind of rough.

Nora goes aboard the boat. MO oud slips off rope and ties a
sailor's knot.

NORA
(seeing himtying
knot)
Were'd you learn to tie a running
bow i ne?

M CLOUD
| was born in Newport. My first
sweet heart was a boat.

CURLY
(pointing off to large
crui ser)
How do you |i ke that boat?
M CLOUD
(1 ooks off)

Cl assy. But she ought to be away
fromthose reefs with a bl ow com ng.

CURLY
That so?

M Cl oud busies hinself w th hangi ng rubber tires along the
sides of the Tenple boat. Nora throws M Cl oud another |ine
to make the stern fast.

Curly looks up at the sky... out to sea... then turns toward
t he hotel.

In b.g. two rowboats can be seen approaching the pier. In
one boat are several Indians and their belongs. Charlie Wnoka
and his famly. In second boat are the Osceol a Brothers.

Nora sees M Cl oud wat hing sonmething o.s. She follows his

gl ance and sees the Indians. She noves to pier and calls
of f:

( CONTI NUED)
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NORA
Charlie...

Charlie waves back. Wth himare his wife, his extrenely old
not her, and three of his children.

NORA
(turns to M d oud)
Charlie Wenoka and his famly. From
Crawfi sh |sl and.

She goes toward them as the boat ties up to pier.
39 NORA AND VENOKA FAM LY M CLOUD 39

NORA
Hel l o, M's. Wenoka.
(as she hel ps the
gr andnot her out)
How are you, G andna?

CHARLI E
Pretty big blow comn'.
NCRA
(to Charlie)

Hurri cane bl ow?

(Charlio nods - to

M d oud)
The Indi ans al ways know. Don't ask
me how. But they do. Better than the
weat her bureau even. Sonetines it
m sses, but the Indians never. Mre'll
be al ong. They al ways cone to us.
From as far as Matecunbe Key.

(she takes an infant

child from Ms. Wnoka -

says to MC oud)
This one was born in our hotel | obby
during the | ast blow

(she weighs child and

conpl i ments not her)
Bit fellow, Ms. Wnoka. Fat.

The boat carrying the Osceola Brothers cones in to the pier.
They nake fast their boat. Nora cones to them

NORA
" mso gl ad.

She shakes hands warmy with them

( CONTI NUED)
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NORA
(to MO oud - draw ng
I ndians to him
Tom and Johnny Gsceol a, Frank.

M C oud shakes hands with t hem

TOM
W get M. Tenple nessage. W here
give ourself up to police.

NCRA
He thinks it's the best thing.

TOM
VWat M. Tenple say... we do. He
good friend to Indian.

NORA
Go on over to the Hotel. And Dad'l
call Pal m G ove.

They nod and nove off toward the hotel.

NORA
(to M d oud)
Poor fellas. They got into sone
troubl e and were arrested.

M CLOUD
M. Tenple told nme about them

NORA
They really trust Dad Tenple. Al
the Indians. As far as they're
concerned, he's the United States of
Aneri ca.

Another famly arrives at the pier in a rowboat.
She calls over to them

NORA

Hel | o, Papa QOchobee.

(the Cchobee famly

waves to her. To

M d oud)

Every Indian around here is a
descendant of Papa Ochobee. He admts
to being 108 years. But he has a son
who's 112, so we suspect Papa doesn't
tell the truth about his age.

( CONTI NUED)
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Papa Ochobee is hel ped out of

greet him

PAPA OCHOBEE

M ss Nora. ..

(smles to her,

shakes
hands. Looks at
M Cl oud)

H m new husband?

NCRA

(sml es)

No, Papa.

PAPA OCHOBEE

(nods)

Got cigarette?

M C oud produces a package of cigarettes.
Cchobee, who takes a handful .

NCRA

Big stormcom ng. Papa?

PAPA OCHOBEE
(calmy)

Purty big.

(he turns to his famly)

rowboat first.

28.

She goes to

He extends pack to

Nora and M Cl oud start back toward

hotel. As they wal k al ong.
M CLOUD

You' re happy here, aren't you, Nora?
NORA

Very.
M CLOUD

Never | onely?
NORA

(shakes head)

met himat a

Did George tell
U S. O dance.
want ed conpany. |
defense plant. |
was | onesone,

but |

you? |
He was | onesone. He

was working in a
knew | ot s of peopl e,
too. Before George

ny life hadn't made nuch sense.

never
| i ke what

had nuch of a honme, and |

didn't
had. George gave ne roots.
( MORE)

( CONTI NUED)
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NORA ( CONT' D)
When he went overseas | cane down
here to stay with his father. And
the roots took hold. Now I'mlike
t hat mangrove.

They pass a mangrove with its tentacle roots sticking out of
the water. It begins to rain. They both start running for
t he hotel.

EXT. HOTEL NCRA AND M CLOUD 40

as they approach the porch. Qutside stands Ben Wade's car.
The wi ndows are down; the rain pours in.

M CLOUD
The | aw s here again.

They enter hotel.
| NT. HOTEL LOBBY NORA AND M CLOUD 41

Toots sits in a | obby chair reading his thick magazi ne and
giggling over the cartoons. Ralph is at the bar.

NORA
You cl ose the shutters while | get
t he | anps.
(she goes toward
kit chen)
M C oud begins to close the shutters.
Curly comes downstairs.

CURLY
(affably to M d oud)
H ya, pal.
(to Ral ph)
M x a drink. Take it upstairs.
(to M d oud)

Cetting ready for the hurricane, uh?

RALPH
(on way to bar)
What' s that?

CURLY
A hurricane's on the way. Didn't you
know?

RALPH
(dunbf ounded)
A hurricane?
(goes into bar)

( CONTI NUED)
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CURLY
How s about joining ne in that drink
now, pal ?

M CLOUD
(shakes head)
No, thanks.

CURLY
You not a drinking man?

M CLOUD
Not right now.

RALPH
(returning with drink)
VWhat all happens in a hurricane?

CURLY
The wi nd bl ows so hard the ocean
gets up on its bind | egs and wal ks
ri ght across the |and.

RALPH
| don't like it.

TOOTS
Sing it a song. "Rain, rain go away,
little Ral phie wants to play."

Ral ph goes upstairs with the drink. Tenple wheels hinself
out of his roomand into | obby. The Osceola brothers are
with Ann. Tenple starts to wheel hinself toward phone. As he
passes the door, he sees the car outside.

TEMPLE
Isn't that Ben's car?
(to M d oud)
Seen them Frank?
M CLOUD
No, sir.
TEMPLE
(1 aughs)

That's a good one. They're snoopin'
"round | ookin' for these boys and
here they are.

(to Gsceol a)
Go out and sit in his car, boys, and
wait for him O better yet. You go
find them

( CONTI NUED)
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Toot s | aughs al oud.

CURLY
VWhat's so funny?
TOOTS
This con'"s in a cell, see? And a

salesman's trying to sell hima

fountain pen. And he says, the

salesman, "It's guaranteed for life."
(1 aughs boi st erousl y)

Wen the others don't join him he

says:

TOOTS

Don't you get it?

Nora enters with two oil |anps. She puts them down.

TOOTS

A con. The perfect custoner. Fountain

pen... guaranteed... life.

(bet ween guf f aws)

CURLY

We get it, all right.
TEMPLE

Seen Ben Wade, Nora? O the deputy?
NCRA

No, Dad. | haven't.
TEMPLE

Hi s car's standing outside in the

rain.
NCRA

| know.
TEMPLE

Funny.
CURLY

Let's have a drink, everybody. Wat'|l
be, Mss tenple?

NORA
Not hi ng, thanks.
(she lights the | anps)

CURLY
How ' bout you, Pop?

( CONTI NUED)
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NORA

He's not supposed to drink anything.
CURLY

That | eaves it up to you, pal
M CLOUD

Anot her tine.
CURLY

You know, |'m beginning to think you

don't like me. What's the matter? |
got small pox or sonething?

Toots bursts into |aughter again.

CURLY
You still laughing at that stinking
| oke?

TOOTS

Here's another one. Elevator...
bustin' through the roof, see. And
the el evator boy's sayin' to a couple
passengers: "I told you there was no
el eventh floor."

(how I's with |aughter)

CURLY
Explain it for us, Toots.

TOOTS
(suddenly stops
| aughi nQ)
W se guy.

Ral ph conmes down the stairs.

RALPH
It's getting dark out.
(sees oil | anps)
VWhat's the idea of then?
NCRA
| f they shut the electricity off...
we'll light the |anps.
RALPH

(nervously)
| hear hurricanes bl ow roofs off,
and root up trees, and put the snatch
on people, and they all go flying
( MORE)

( CONTI NUED)
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RALPH ( CONT' D)
around together in the sky. Is that
right?

CURLY
(wi nking at M C oud)
Absol utely.

RALPH
| don't like it.

TEMPLE
(at door)
It's raining into Ben's car. Better
cl ose the wi ndows, Nora.

CURLY
Ral ph' Il do it. Get out there, Ralph,
and put up the wi ndows on that car.

RALPH
And get caught out there by a
hurri cane? Not ne, brother.

The phone starts to ring. M C oud noves toward the door to
put up wi ndows. Nora starts toward phone.

CURLY
(change of tone)
Don't answer it.

M Cl oud stops at the tone in Curly's voice. He turns. Curly
is noving toward the phone.

CURLY
['I] take it.

Nora, surprised at his attitude, stops. Curly picks up the
receiver.

CURLY
(i nto phone)
Hello? No... M. Tenple isn't here.
No... she's not here, either. Me?
|"ma guest at the hotel. No, we
haven't seen him

NCRA

(reaching for it)
G ve ne that phone.

( CONTI NUED)
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CURLY
(hol ds her off)
Sure. |If your deputy shows up, 1'l
tell himto call you back
(hangs up.)

TEMPLE
(wheel i ng hinsel f
toward Curly)
Here, you..

Toots has risen fromhis chair. Ral ph has cone forward. Nora
makes a grab for the phone. Curly holds the hook down and
pushes her away. M Coud starts forward at this. Quite
suddenly M C oud, Tenple and Nora find thensel ves | ooki ng
into the muzzl es of drawn automatic pistols in the hands of
Curly, Toots and Ral ph. M C oud stops. He and Nora exchange
gl ances. The omi nous quality in Curly's and Toots' faces
keep matters at a silent stands till. Then Curly notions
with his pistol for MO oud and the others to nove toward
the stairs. As they start for the stairs -

DI SSCLVE TQO
LOSEUP MR BROWN | NT. BATHROOM ROOM 11 42

He is snoking a cigar. A coca colais at his side. MJSIC
conmes froma small portable radio.

PULL BACK TO
MR, BROWN SI TTI NG | N BATHTUB 43

Through a mrror we see the door to the living room (beyond
bedroom open. Tenple is helped in by Nora and M Cl oud. Toots
and Angel enter. He is followed by Curly, who | ocks door.
Curly has a pistol in his hand.

TEMPLE' S VO CE
|'"d like to see you put your guns
away and stand up to us. But you
woul dn't do that, would you? No.
Because you' re cowards.

CURLY' S VA CE
Sure, Pop, sure. Take it easy.

NORA' S VA CE
What do you want here?
(no answer)
Answer nme.
(no answer)
Who are you?

( CONTI NUED)
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ROCCO
(calls)
Hey, Curly.

Curly appears, enters bedroom closes door behind him He
crosses bedroom and enters bat hroom

CURLY

The phone rang, and the girl started
for it, and | stopped her. The sol dier
wants to get rough, so we show him
our rods.

(sml es)
I"'mglad that old man's in a wheel
chair. He'd be lots of trouble.

ROCCO
Who was on the phone?
CURLY
The | aw.
ROCCO
Uh- huh. Wn't be | ong before he shows.
CURLY
Then what ?
ROCCO
W'l |l see.

M. Brown gets out of tub. Curly hands hima terrycl oth robe,
whi ch Brown slips on. He shuts off radio. They | eave bathroom
and enter bedroom

| NT. BEDROOM MR. BROWN AND CURLY 44

Lying on one of the twn beds is the Deputy. He is
unconscious. H's head has a gash in it. Brown goes over to
the Deputy and slaps his face a fewtinmes, trying to bring
himto. There is only a | ow nban fromthe Deputy, who remains
knocked out .

ROCCO
(going to w ndow)
You'd think this rain would coo
things off. But it don't.
(exam nes face in
mrror)
Gonna have a hurricane, are we?

( CONTI NUED)
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CURLY
So they say.

We HEAR Tenpl e's voice raised in anger and comng fromthe
[iving room

TEMPLE'S VO CE (O.S.)
|"'mnot afraid of that gun. Go ahead:
shoot. You haven't got the nerve.

M CLOUD S VOCE (O S.)
Careful, M. Tenple.

TEMPLE' S VO CE (O S.)
| want to talk to your M. Brown.
(calls out)
Brown... you... Brown...

Brown | eaves mirror and goes to open door of living room
45 I NT. LIVING ROOM BROAN STANDS | N DOORVWAY 45
Curly enters living room

TEMPLE
(to Brown)
Are you thieves or what? Do you want
nmoney? |Is this a robbery?

TOOTS
That's right, Pop. W're gonna stea
all your towels.

TEMPLE
That big gun in your hand. Makes you
| ook grown up, you think. 1'll bet

you pose in front of mrrors, holding
it, and trying to | ook tough.

TOOTS
Shut up!

TEMPLE
You punk.

Toots starts toward him Nora intervenes.

ROCCO
Toot s!

( CONTI NUED)
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TOOTS
(stops)
Tell himto stop calling ne nanes.

ROCCO
Shut up, Toots.
(to others)
Listen... | don't want any trouble.
(to Tenpl e)
Wth you... with anybody. How s about
it? Gonna act sensi bl e?

TEMPLE
Why' re they pointing those guns at
us.

ROCCO

Look, Pop, forget the questions.
What you don't know, won't hurt you.

We'l|l be out of here in a coupla
hours. Try to put up with us that
| ong, huh?

(change of pace)
VWhat've we got to eat tonight, Mss?
Ponmpano, naybe?

TEMPLE
Am | to understand we're your
pri soners?

ROCCO

Put it this way, Pop: you're gonna
be nmy guests for the next two hours.

(to all)
Back in Chi in the old days we used
to pay eight, ten dollars for an
order of Ponmpano. They used to fly
it in. The way they served it...
done up in a brown paper bag.

(to Nora)
Got any chanpagne, M ss?

ANCGEL
No chanpagne.

ROCCO

Too bad. Chanpagne and Ponpano. ..
they really go together.

( CONTI NUED)
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There is a groan fromthe bedroom Toots quickly circles
Brown and enters bedroom

TOOT" S VA CE
(cal l s back)
This one's com ng around.

| NT. BEDROOM TOOTS AND DEPUTY 46
Deputy sits up, puts hand to wound, w nces.

TOOTS
Still feel tough?

Deputy gets to feet and wal ks uncertainly to door where Brown
i s standing.

I NT. LI'VI NG ROOM a7

as Deputy appears at door. Tenple, Nora and M Cl oud stare
speechl essly at the ghastly sight of the Deputy. Deputy stands
swayi ng i n doorway, facing Brown.

TEMPLE
Sawyer!

DEPUTY
You won't get away with it, Rocco.

NORA
He's hurt.

The Deputy's eyes go glassy. He pitches forward and falls to
the fl oor unconscious. Nora runs forward to the Deputy.

TEMPLE

Way' d you hurt that boy?
TOOTS

He's a cop, that's why.
TEMPLE

Who are you? Why're you here!

(silence)

Answer nmne!

ROCCO

Stop hollering, old man.

( CONTI NUED)
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M CLOUD
(the nane and
personality of the
man penetrates)
Johnny Rocco, of course.

NORA
(over Deputy)
He's bl eeding. Hot water.

ROCCO
(to Angel - eyes still
on M d oud)
Cet sone.

Angel enters bedroomto get water from bathroom

ROCCO
(continuing - to
M Cl oud)
Yeah. That's ne. Johnny Rocco.

TEMPLE
| know t hat nane.

CURLY
Sure, Pop. Who doesn't?

M CLOUD
Rocco, the gangster, M. Tenple. The
one and only Rocco.

Tenpl e stares at Rocco unbelievingly. He sizes himup,
exam ning himas though he were an awesone grotesqueri e.

TEMPLE
(al nost a whi sper)
Rocco... Rocco.
(i ncredi bly; repeats)
Rocco.
ROCCO

(facetiously)
VWhat's that, Pop? |I'mkind ve deaf.

TEMPLE
Rocco.
(agai n)
Rocco.

( CONTI NUED)



40.
47  CONTI NUED: (2) 47

ROCCO
(to others)
He said, Rocco.
(laughs; they | augh,
t 00)

TEMPLE
But they threw you out of the country.

A sudden shadow crosses Rocco's face. The words of Tenple
dig deep into Rocco. He begins to seethe.

ROCCO

Yeah. Yeah, that's right. | was a
citizen. For ten years a citizen
They pin a rap on ne. Sentence: a
year and a day.

(violently)
The one day did it! Anybody isn't
born here loses his citizenship if
he serves nore tinme 'n a year

(bitterly)
Undesireabl e alien, they called ne.
Me! Johnny Rocco! Like | was a dirty
Red or sonet hing.

TEMPLE
Then howis it you're here?

ROCCO
(cal m ng down)
Maybe |I'm not, Pop. This ain't real,
what' s happeni ng. You're having a

dream
TOOTS
Wake up, Pop. You're snoring.
TEMPLE
(to Rocco)

You're right. They shoul dn't of
deported you. You shoul d' ve been
extermnated... like a filthy disease.

( CONTI NUED)
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Rocco turns to Tenple. However, before he can do or say
anyt hing, M C oud i nterposes.

M CLOUD
Rocco!
(Rocco stops)
| apol ogi ze for M. Tenple. He doesn't

know what he's tal king about... or
who to.

(to Tenpl e)
Sir: Johnny Rocco was nore than a
king -- he was an enperor. His rule

ext ended over beer, slot nachines,

t he nunbers racket and a dozen ot her
forbi dden enterprises. He was a naster
of themall. Wiom he couldn't corrupt
he terrified. Whomhe couldn't terrify
he murdered.

TEMPLE
You filth... you city filth.

M CLOUD

You' re hopel essly ol d-fashi oned, M.
Tenple. Al your ideas date back
years. You're still living in a tine
when Anerica believed they coul d get
al ong wi t hout Johnny Roccos.

(turns to Rocco)
Wel conme back, Rocco. It was all a
m stake. America is sorry for what
it did to you.

( CONTI NUED)
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TOOTS
(1 nmpressed)
That on the |evel, Boss? Wre you
t hat bi g?

CURLY
(sarcastically)
On the level, are you that dunb?

ROCCO

(at M d oud)
Yeah. That's nme. Sure. | was all
those things. And nore. Wen Rocco
tal ked, everybody shut up and
listened. And what Rocco said went.
Nobody was big as Rocco. Nobody.
And it'll be like that again. Only
nore so. |'ll be back up there one
of these days. Then you'll really
see sonet hi ng.

TEMPLE
If the tinme over comes when your
kind can walk a city street in
dayl i ght and have nothing to fear
fromthe people ---

M CLOUD

The time has come, M. Tenple. It's
her e.

( CONTI NUED)
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ROCCO
Ckay. You know all about ne. Wiat's
with you, wise guy? Wll? G ve!

M CLOUD
"' m a nobody.

ROCCO
In the war, weren't you?

M CLOUD
(shrugs)
Yes.

ROCCO
Get any nedal s?
(silence)
D d you!

M CLOUD
A coupl e.

ROCCO
Br ave, huh?

M CLOUD
Not very.

ROCCO
Why' d you stick your neck out?

M CLOUD
No good reason.

ROCCO
But you did.

M CLOUD
It had sonmething to do with freedom

ROCCO
Yeah?

M CLOUD
| was a fool.

ROCCO

(to others)
He admts it.

( CONTI NUED)
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TEMPLE
VWhat' re you sayi ng, Frank?

M C oud begins to speak in a |l ow voice, alnbst to hinself.
As he talks the others find thensel ves held by the words.

M CLOUD

| believed sonething | was told.
"But we of the United Nations are
not meking all this sacrifice of
human effort and human lives to return
to the kind of world we had after
the last World War. W are fighting
today for security and progress and
for peaco, not only for ourselves
but for all nmen, not only for one
generation but for all generations.
We are fighting to cleanse the world
of ancient evils, ancient ills. Only
total victory can reward the chanpions
of tolerance and decency and freedom
and faith."

(there is a silence)

ROCCO
VWat's that all about?

M CLOUD
Nothing -- as it turned out.

TEMPLE
(who has been affected
by M d oud's words)
| renmenber those words, Frank.

M CLOUD

(ironically)
Then there are two of us.

( CONTI NUED)
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TEMPLE
(to Rocco)

We rid oursel ves of your kind once

and for all. You' re not comn' back
ROCCO

Who' s gonna stop ne, old man?
TEMPLE

If I wasn't a cripple....
ROCCO

You woul dn't be talking this way.
Ri ght, old man?

TEMPLE
Filth.
(begins to rise out
of chair)
Filth.
CURLY

(armused at Tenpl e)
Get him will you?

TOOTS
(1 aughi ng)
Sic him Pop.

Tenpl e gets out of chair, noves across floor, supporting
hi msel f fromone chair to another. Rocco retreats before him
slowy, just out of reach, laughing at him

TEMPLE
St and your ground!

TOOTS
(m m cki ng)
"Stand your ground." You're killing
me, Pop.

Tenpl e hangs onto a chair, spent. H's chest heaves with
i npotent rage, his |egs buckle. The | aughter becones general
anong Rocco and his nen.

ROCCO
Come on, Pop. You're not quitting,
are you?

TEMPLE
My boy, George, didn't quit. Neither
will |,

( CONTI NUED)
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Hi s audi ence, capering around him |ets out another derisive
how .

CURLY
That's the spirit, Pop. Never say
di e.

Suddenly Nora | eaps toward Rocco in a furious, unexpected
attack. She rakes her fingernails across his face. Rocco
sweeps her aside but she is back at himinstantly. He hol ds
her off for a few m nutes, pushing her back. Then suddenly
he pinions her arns and puts his nouth to hers.

M Cl oud has made an involuntary nove to hel p Nora, but has
been arrested by the nenace of the gun in Toots' hand.

Meanwhi | e, Tenple, unable to stand any | onger, coll apses
onto a chair.

TEMPLE
(begi nning to pray)
Strike them dead, Lord! Let |oose a
bolt of lightning. It don't matter
about us, just so's You kill them

Rocco holds Nora's arns and stays cl ose to her.

ROCCO
Little wildcat. Snelled blood, huh?
Got her appetite up, huh?

There is a knock at the door. Rocco rel eases her. She goes
to Tenple and puts her arms around himprotectively. Rocco
opens the door to reveal Ral ph.

RALPH
M am wants you on the phone, boss.

| NT. HALLWAY SECOND FLOOR RALPH AND ROCCO 48

Rocco conmes out and cl oses door behind him He and Ral ph go
down the corridor and start downstairs toward | obby.

RALPH

There's a whol e bunch outside on the
porch. Looks |ike Indians.

( CONTI NUED)
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ROCCO

What do they want?
RALPH

They want in.
ROCCO

What for?
RALPH

The hurri cane.

ROCCO
Keep 'em out.

| NT. LOBBY ROCCO AND RALPH 49
Rocco goes to desk and picks up the phone.

ROCCO

(i nto phone)
Hel | 0? Yeah. This is M. Brown.
Hello... Hello, Ziggy. How are you?
| reco' nized your voice. Yeah. Swell
hearing it again. How s every little
thing? Swell. This end, too. Wen
you com ng down? What hurricane?

(sound of knocki ng at

the door. Still

tal ki ng on phone,

Rocco | ooks of f)
Is that right? Well, |ook: You're
only a couple hours away. You can
beat the hurricane out. Okay? No,
it's got to be tonight. See you in a
coupl e hours. " Bye.

He hangs up and | ooks toward door, where knocking is again
hear d.

RALPH
VWhat if it's the | aw?

ROCCO
(going to door)
That hick?

RALPH

(going with him
He m ght be hard to handl e.

( CONTI NUED)
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ROCCO
(stops... | ooks at
himecritically)
What's the matter you guys?
(starts, stops again)
"Hard to handle."
(shakes his head)
Cr unbs.
(they stop near door
... He nods for Ral ph
to open it)

Ral ph opens the door a few inches. (Shutters on door prevent
our seeing beyond). He sees the boat skipper standing there.

RALPH
(over his shoulder to
Rocco)
It's the skipper.

Rocco nods for himto admt the skipper (a Cuban). As the
door is opened wi der by Ralph, in b.g. we can see a nunber
of Indians huddl ed on the porch. Qutside the rain is comng
down heavily. Several male Indians press toward door.

| NDI AN S VO CE
M. Tenple.

ANOTHER VA CE
M. Tenple, please.

Ral ph cl oses the door as soon as the skipper enters. The
ski pper's clothes are rain-drenched.

SKI PPER

Storm warni ng. Big bl ow on way.
ROCCO

So what ?
SKI PPER

These coral reef...not safe. Got to
make for deep water. Right away.

ROCCO
That boat stays right here.

SKI PPER

(shakes head)
Too dangerous. Boat break up on reef.

( CONTI NUED)
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ROCCO
(grabs ski pper by
coat)
| tell you when to nove that boat.
(he shakes him

SKI PPER
He ski pper.

ROCCO
| paid you; you do what | say.

SKI PPER
Pl ease, senor. You want half noney
back? | give. Got to nove boat.

Rocco begins to shake skipper violently. Rocco reaches out
to Ral ph.

ROCCO

G ve ne your rod.

(Ral ph hands it to

hi m Rocco shoves

gun under ski pper's

nose)
See this? You nove that boat...
bl ow your head off.

SKI PPER
(hesitates, then)
Ckay, okay.

ROCCO
We'll be leaving in a couple hours.

SKI PPER
| be ready.

Rocco hands pistol back to Ralph and turns toward stairs.

ROCCO
(to Ral ph)
Go out and nove that car around to

t he back.

Moves up the stairs. Ral ph starts out.
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The positions are al nost the sanme except for Nora and the
Deputy. The Deputy is sitting in a chair, head cupped in

hands. Nora is bathing the wound at the back of his head.
Near her is a basin with water, also a towel.

DEPUTY

(to Nora)
| cane back | ookin' for the Gsceol a
boys. | was sure they were sonmewhere
around. In the |lobby I ran up agai nst
t hese two.

(i ndi cates Toots and

Curly)

They didn't ook right to ne. So |
asked 'em a few questions. The way
they answered | was sure sonethin
was fishy. | put a call in to Ben
Wade. Before |I could get through..
the lights went out on ne. | woke up
in there...

(nods to bedroom
Rocco was standi ng over ne. |
recogni zed himright away from

pictures. | made a break for the
door... and the lights went out again.
TOOTS

So I'"'man el ectrician.
The door opens and Rocco enters. Curly and Toots | ook at him
expectantly. Wthout saying anything, Rocco pulls out a chair
and plants it in mddle of the room

ROCCO
Angel - shave.

Angel goes into bathroomto get brush and razor

CURLY
VWhat'd M am have to say?
ROCCO
Everyt hi ng' s okay.
CURLY
How soon' || they be down?

Angel returns and starts shavi ng Rocco.

( CONTI NUED)
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ROCCO

(gets up out of chair

suddenl y)
And what happens! Does he renenber --
when the heat's on! Nah. He don't
want to. He only wants to save his
own dirty neck. Public eneny, he
calls me! Me, who gave himhis public
wrapped up with a fancy bow on it.

(pause, thinking of

this)
Yeah.
(to Angel)
Lay ny cl othes out.
ANGEL
No shave, boss?
ROCCO
Nah. Forget it.
ANGEL
Whi ch suit?
ROCCO
My bl ue.
ANGEL

VWhat color shirt?

ROCCO
VWite, 0'course

( CONTI NUED)
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ROCCO
They were | eaving right away.
(to Deputy)

How you feeling, copper?

(no answer)
"1l say one thin%. You can sure
take it. The way Toots poured it on,
| " m surprised you ever woke up. Sure
is hot.

(to Angel)
Not too cl ose.

as Deput | ares at

(him)p y 9

So |l won't get away with it, huh?
How many tinmes | heard that from

dunb coppers, | couldn't count.
DEPUTY

| still say it.
ROCCO

You' d give your left eye, wouldn't
ou to nail nme? You can see the
eadl i nes, can't you? "Local Deputy

Capt ures Johnny Rocco." Your
picture'd be in all the papers. You
m ght even get to tell in the Newsree
how you pulled it off.

(pause)
Li sten, hick: I was too nuch for the

big city police forces to handle.
They tried, but they couldn't. It
took the United States Governnent to

pin arap on nme... and they won't
make it stick.

(derisively)
Way, you hick... 1'Il be back pulling

strings to get guys el ected Mayor
and Governor, before you ever get a
ten buck raise.

(pause)
How many those guys in office owe
everything to ne. | nmade 'emlike a

tailor nmakes a suit of clothes. |
take a nobodxz see? Teach hi m what
to say, get his nane in the papers.
| pay his canpai gn expenses, give
ama% groceries and coal, get ny boys
to rlnﬁ out the voters and then

e

count t votes over and over till
t hey added up right and he was
el ect ed.
(pause)
Yeah.

( CONTI NUED)
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Angel enters bedroom Rocco rises fromchair and goes over
to the mrror. He feels his shave and | ooks at the scratches
put there by Nora.

ROCCO AT M RRCR 51

as he examnes hinmself. In the mrror we can see Nora. Rocco
is looking at her. Never takes eyes off her throughout.

ROCCO
Sone little wildcat. | knew one |ike
you a long tinme ago. Scratched..
kicked... bit. A regular hellion.
She even stuck a knife in ne once.
Irish kid. Sang and danced. Little
and ki nd of skinny, she was. But a
real fireball. Her real name was
Maggi e Mooney. For prof essional
reasons | had her change it to Gaye
Dawn.

$CURLY
She was a knockout in those days.

Rocco doesn't answer. He is looking intently at Nora. Several
monments pass and his eyes still drink her in. She averts her
face fromhis steadfast gaze. Rocco crosses to Nora. She

al nost braces hersel f against his approach. He grins at her.
Wi spers a few words in her ear and | ooks at her for the
effect. Her face becones stony-hard.

TEMPLE

(1 n agony)
Lord, Lord, where are you, Lord?

Agai n Rocco whi spers sonething. Instinctively she turns
towards M Cl oud. Rocco follows her. Again she braces herself
and again he whispers in her ear, words that the others cannot
hear .

Suddenly she turns on him However, this tinme he catches her
before her nails can get to his flesh. Holding her, he
whi spers sonething nore. She spits into his face.

M CLOUD
(rising)
Let her go.

The guns in the hands of Toots and Curly |evel on M C oud,
who now t akes several steps toward Nora and Rocco.

( CONTI NUED)
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M CLOUD
Let her go.

Rocco | ooks at M Cloud, releases Nora's arns. She turns to

M C oud, who puts his arns around her. She begins to cry.
Rocco takes a handkerchief fromhis robe and w pes the spittle
fromhis face. A mani acal hatred shows in Rocco's face as he
behol ds M d oud and Nor a.

TOOTS
Go ahead, Boss, smack her. Get it
out of your system

TEMPLE
(laughs gl eeful ly)
Look at him The great Johnny Rocco.
Wth Nora's spittle hanging fromhis
face.

ROCCO
(savagel y)
Shut up, A d nman.

TEMPLE
Come over here. I'd |like to spit on
you.

Rocco whirls around.

ROCCO

(to Curly, extending

hi s hand)
G nmme.

(Curly throws himhis

automati c)
Not hing to stop ne w ping you al
out .

CURLY
What good' Il that do, Boss? Forget
it. Her kind' s a dinme a dozen.

M CLOUD
As though Rocco doesn't know a wonman's
val ue.

TOOTS
| say smack her and let it go at
t hat .

M CLOUD
That'd be right for you. Toots, not
for him

( CONTI NUED)
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ROCCO
| need advice... | ask for it.
M CLOUD
The Roccos don't... or they wouldn't
be Roccos.
ROCCO

You said it.

M CLOUD
No, Toots. Smacking her isn't enough
for such an insult. He'd have to
kill her. And he'd have to kill the
rest of us because we wi tnessed it.
Not just M. Tenple and ne. But al
the witnesses. It's kill us, or
not hi ng. He needs %ou and Curly and
Angel ... so it'll be nothing.

ROCCO
(hesitates, then)
W se guy.

Rocco tosses the pistol back to Curly. There is the sound of
knocki ng from next door.

GAYE' S VA CE
Unl ock this door. | want out.

ROCCO
(nods toward voi ce)
Angel ... let her out.

Angel goes out of roomto open Gaye's door. Rocco goes into
hi s bedroom and cl oses door behi nd him

CURLY
| take off ny hat to you, Soldier.
| f you hadn't said what you did,
when you said it, he'd of commrenced
shooting. Plenty close shave for you
folks... closer’'n the one he got
from Angel

GAYE' S VA CE
(com ng down hal | way)
Were's everybody? Downstairs?
(Angel ' s voi ce munbl es
an answer)

The door is opened and she enters with Angel. She | ooks
surprised at seeing the roonful of people. She unconsciously
t ouches her hair.

( CONTI NUED)
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GAYE
Hel | o, everybody.
(sees M d oud)
Hell o, fella.
(to Curly)
(Where's Johnny?)

CURLY
In there. CGetting dressed.

GAYE
| need a drink. What's everybody
doi ng up here?
(suddenly noti cing
Nor a)

You been crying, honey?
(going to her)

Why? Sonmebody been nean to you?
(1 ooking at M C oud)

H n? Did you make her cry? If you
did you ought to be ashamed.

(to Nora)
How 'bout a little drink?
NORA
No, thanks.
GAYE

(urging her)
To chase the bl ues away.

(Nora shakes her head- -
to Angel)

"Il have one.

ANGEL
The boss said..

GAYE
| don't care what he said.
(conmbati vel y)
| need a drink.

Angel |ooks at Curly, who shakes his head. Angel nods that
he“under st ands. He [ eaves room

GAYE
Good evening, M. Tenple.
TEMPLE
(nods)
M ss.
GAYE

Cigarette, please.

M C oud gives her a cigarette and holds a |ight for her.
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GAYE

(bet ween puffs)
Thank you. Did your horse win?

M CLOUD
(startled)
My horse....oh... I'"'mafraid he ran

out of the noney.

GAYE
" m sorry.

Her gaze wanders to Toots. She sees the gun in his hand.
Then, she | ooks at Curly. She sees his gun. She seens to
sober for an instant. Fear cones into her eyes.

GAYE
(it nvoluntarily)

She has seen guns in the hands of these nmen before. Gaye
| ooks toward Rocco's door. Her already unsteady hands begin
to trenble violently. She tries to control them

GAYE
(conti nui ng)
Perhaps |1'd better go back to ny
room | feel kind of faint.
(tries to get out of
her chair; her |egs
are shaky; she remains

seat ed)
Drink's what | need.
(to Angel)
How ' bout it, you? How many tines...
ANCEL
(interrupting)
The Boss. ..
(not wanting to offend
her)
He give orders: you have no nore
dri nks.
GAYE
(irked)

Ch, he did, did[...] Well, this in
a free country. And if | want a drink
| can have one.

She fishes in her hand bag. She takes out a dollar.

( CONTI NUED)
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GAYE
"1l buy nmy own.

ANGEL
Sorry. The Boss..

GAYE
(cont enpt uousl y)
The Boss! The Boss! He can go..

Rocco enters frombedroom He is dressed with great care.

GAYE
Hel | o, darling.

ROCCO
(1 gnoring her)
How come it's hotter at night than
in the day... and when it's raining
than when it ain't?
(to M d oud)
Huh, w se guy?

M CLOUD
| don't know.

ROCCO
(i ncradul ously)
You don't know? Wy, | thought you
knew all the answers. | thought you
was a Wi se guy fromway back

( CONTI NUED)
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Gaye's eyes shift defensivel fron1Person to person, fall on
Rocco's face. She discerns the scratches.

GAYE
(solicitously)
Darling... you've hurt yourself.
(she goes to him
ROCCO
Huh?
GAYE

(ﬁhe goes to touch
[

Your face.
(he pulls away from
her

How in the world. ..
(suddenly she knows)

Gaye | ooks from Rocco to Nora. Once nore she enmts an
i nvol untary. .

GAYE
Oh.

Toot s gi ggl es.

ROCCO
(to Toots)
VWhat's funny?

TOOTS
(sobers)
Not hi ng.

ROCCO
Why' d you | augh?

TOOTS
| don't know.

ROCCO
Dunmbbel | .
(to Curly)

What's worse, Curly? A dunbbell or a
W se guy?

CURLY
W se guy, | guess.

ROCCO
(turns on M d oud)
Got amllion dollars?

M CLOUD
(Sm 1ing)

( CONTI NUED)
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ROCCO
How much?
M CLOUD
Not hi ng.
ROCCO
But you're a w se guy.
M CLOUD

" m educated only in the things that
have no practical use in the world
of today. Wth you it's just the
opposi te.

The shutter of the wi ndow bangs against its casing. It

acconpani ed by a heavy gust of wind and fierce, |ashing rain.

Nora qui ckly crosses and secures the banging shutter.
of thunder acconpanies the stornis viol ent outbreak.

GAYE

|'"'mafraid. | hate thunder.
ROCCO

(to Tenpl e)

s this it? Wll, is it'.
TEMPLE

It's the beginning.
GAYE

" m afraid.
She goes to Rocco. He shoves her away.

ROCCO
Can cars get through during a
hurri cane?

TEMPLE
Maybe. .. maybe not.
GAYE
(to Angel)

Scotch and water, please.

Angel | ooks to Rocco, who shakes his head. She sees the
gesture.

GAYE
(to Rocco)
Pl ease, darling.

ROCCO
No.

( CONTI NUED)
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Phehshrugs as though it's a matter of conplete indifference
o her.
ROCCO
(to M d oud)
What you were saying. It's the truth.
ChIK you don't believe it. | can see
right throuPh you. What you really
think is: "I'"m better than Rocco."
(toward Tenpl e)
"He's filth," like the old man says.
Ri ght ?
TEMPLE
Ri ght
ROCCO
(to M d oud)

"He's ?ot a gun,” you think. "And I
haven' £." You flgure it's the gun.

Li sten, Soldier; thousands of guys
%ot guns, but there's only one Johnny
0CCO.

TEMPLE
How do you account for it?

M CLOUD
He knows what he wants.

TEMPLE
VWhat's that?

M CLOUD
Tell him Rocco.
(Rocco grunts)
He wants nore.

ROCCO
More. That's right. | want nore.
TEMPLE
WIIl you ever get enough?
M CLOUD
WIl you, Rocco?
ROCCO
| never have. | [...] not.
(turns on M d oud)
You... do you know what you want ?
M CLOUD
Yes. But I'll never get it. At one
time | had hopes... but | gave them
up.
ROCCO

Hopes for what?

( CONTI NUED)
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M CLOUD
A world in which there would be no
pl ace for Johnny Rocco.

ROCCO
Ckay, soldier. Here's your chance.

Rocco takes an automatic pistol out of his coat pocket. He
qui ckly slides back the bolt to cock the pistol. He reaches
out his hand toward Curly.

ROCCO
G me.

Curly hands Rocco his pistol. Rocco throws his own pistol to
M C oud, who catches it.

ROCCO
kay, soldier. You can nmake your
hopes cone true. But you got to die
for it. See where |I'm aimng? Right
at your belly. Go ahead. Shoot.

Nora goes to M Cl oud.

ROCCO
(to Nora)
CGet away, sister.
(she remai ns at
M d oud' s si de)
Gaye just sits there torturing her
handker chi ef .

Toots watches this tableau with his head tilted and a silly
grin on his face.

The deputy sits forward. H s eyes dart back and forth from
M C oud to Rocco.

Tenple is remarkably cal mand rel axed. He has no doubt as to
t he out cone.

Curly beconmes extrenely busy picking his teeth.

DEPUTY
(tensely)
Shoot !
ROCCO

Al right. You got a gun, now. Gonna
use it or not?

( CONTI NUED)
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Toot s gi ggl es.

He t hr ows

Her face
Her knees

(10)
TEMPLE

63.

Kill him Mjor. Kill him

ROCCO
(m m cki ng)

Yeah. "Kill him Mjor."
(he | aughs nusically)
Go ahead. Show 'em how you're not

afraid to die.

DEPUTY
(rising)
Shoot !
ROCCO
(to M d oud)

Looks Ii ke you don't
what you want.

ROCCO

want it enough --

This time Rocco joins him

Toots, he | aughs when sonething's

funny, for a change.

M CLOUD
One Rocco nore or less isn't worth
dyi ng for.
the gun into a chair near him
TEMPLE
Let nme have that gun, Rocco.
ROCCO
No. I'mafraid you' d use it.

(with a laugh)

And one old man nore or less 's not

worth dying for.
(to Nora)

What's the matter, sister? You | ook
i ke sonebody di ed was near and dear?

s drai ned of color.

She sways al nost i nperceptibly.

give and she sits down heavily in a chair.

ROCCO
A live war hero. Yeah. Now, | know
how you did it. Hey, Curly, Gaye,
anybody... want a hero? Here's one

for sale cheap.

( CONTI NUED)
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Suddenly the deputy, who has been noving the gun all this
time, literally dives forward to grab the gun, thrown aside
by M doud. He conmes up with it pointing directly at Rocco.

DEPUTY
(wildly)
Al right, Rocco. Al right!

Rocco wheels in his direction. The Deputy has the pistol.
It's levelled at Rocco's mddle. The blood fromthe deputy's
head- wound shows wet on his face. H's southern drawl cones
in to a high pitched voice.

DEPUTY
(edges toward door)
Let's us play that ganme now. You can
stop ne fromgoing out that door..
but you've got to die first. If he

shoots ne. ..
(meani ng Toot s)
You still get it.

(wi thout | ooking at
Curly, as he continues
in that direction)

CGet away fromthat door.

M CLOUD
Don't, friend.

Rocco neasures the deputy. H's face is cold, calculating.

H s marksnman's eyes are bl eak and inpersonal. The deputy
feels for the doorknob. He finds it. He flings the door open.
Behi nd hi mcan be seen the railing of the hallway.

Rocco deliberately raises his pistol, takes aimand fires!
CLOSE DEPUTY 52

The bull et has shocked him He fires his own pistol. The
hammer falls. There is a click but no shot. Fromo.s. cones
anot her shot. The bullet is like a hamrer blow, driving the
deputy back through the open door. H's face shows dunb
surprise that his pistol has failed to fire. He slides back
the bolt. The pistol is enpty. There are no bullets in the
magazi ne. He falls agai nst the bal ustrade behind him The
pistol slips fromhis grasp. He falls over the railing and
down the well to the floor of the |obby, is killed by the
fall.

( CONTI NUED)
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Ral ph appears in the | obby. He stands beside the body of the
deputy. Ral ph | ooks up toward the second floor. [Section
det ai | s]

| NT. ROOM 53

NORA
The gun... wasn't | oaded! He never
had a chance.

She averts her face.

TEMPLE
Mur der er

Gaye i s sobbing convul sively.

ROCCO
(throws gun back to
Curly)
Had to do it, Ad Man. He'd been out
t hat door and gone.

TOOTS
He's gone now.

Rocco touches Curly's shoulder. Curly rises and starts toward
door. Toots remains. Rocco goes to the door. He stops and
turns to Nora.

ROCCO
That's right, sister, the gun wasn't
| oaded. .. but our hero didn't know

it.

Rocco exits, picks up gun, puts it in his pocket, and cl oses
door behind him Toots takes up a position at the door. He
sits down and covers group with his gun
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| NT. ROOM 11 LI VI NG ROOM 54
Nora goes to Tenpl e.

TEMPLE
(to M d oud)
You knew that gun was enpty, didn't
you, son? You could tell by its
wei ght .

M CLOUD
No, sir. | didn't know.

TOOTS
(armused by this)
He just didn't have the nerve, Pop.
Let's face it.

GAYE

(on M doud' s side)
You were smart, fella. \Wat happened
to himwould of happened to you.
It's better to be a live coward than
a dead hero.

(enmbarrassed by her

own wor ds)
Ch. Excuse ne.

TEMPLE
You weren't afraid, son. W all know
t hat .

M CLOUD
Ch, yes. | was afraid. But that's

not why | didn't pull the trigger.
As | said: it sinply wasn't worth

dyi ng for.

TEMPLE
Tell me, son: what's the difference
in fighting against a Hitler... or a
Rocco?

M CLOUD
Not rmuch, M. Tenple.

TEMPLE
Well, then?

M CLOUD

| believed when we went to war. |
don't any nore.

TEMPLE
But we won!

( CONTI NUED)
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M CLOUD
¥E didn't win what we were fighting
or.

TEMPLE
| don't understand you.

M CLOUD
|ls it a better world for our victory?
There was going to be no nore fear.
or hunger... or |ntolerance Renenber ?
And peopl e, everY ere were going to
have the right to speak their mnds
| s that the way thlngs are, M.
Tenpl e? Turn onh the radio... | ook at
any front page... and tell me what
our victory meant. Half the world at
civil war and the other half preparlng
for athird world war... Fam ne.
Terror. .. Blgotr%.:. ens| avenent of
t hought. It'S a blind, vicious morld
bent “on destroylng itself. | .
let it! Until then live selfjsh
Sacrifice nothing for the sake of a
principle... leaSt of all your life.

NCRA
Wat ever CGeorge fought for. | want
to fight for, "too.

M CLOUD
Way fight for a | ost cause?

TEMPLE

(to M d oud)

Do you nmean ny boy died for nothing?
(no answer)

Do you?
(no answer)
NORA
If | believed your way, I'd want to

be dead, too.
on hi m accusingly.

NORA
It's true. You are a coward. Wat
you're saying nowis only to save
your coward'S face.

Tenpl e seens to have becone aged and def eat ed.

TEMPLE
(hi s eyes unseei ng)
Maybe Frank's right, Nora. Maybe
he's right.

( CONTI NUED)
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Toots | ooks at them unconprehendingly. H's mnd is el sewhere.
EXT. FLORI DA BAY ROABOAT CURLY, ANGEL, DEPUTY'S BODY NI GHT 55

Angel is at the oars. The | ashing storm makes row ng
difficult. Curly is busy securing the feet of the dead deputy
with rope. Cccasionally a flash of lightning illum nates the
scene with an effect of grisly horror.

In the b.g. we can see the pier and safely tied up is Tenple's
boat .

Angel stops rowng. He and Curly lift the body of the deputy
and drop it over the side of the boat.

Ri di ng at anchor a hundred yards or so further out in the
Bay is the yacht in which Rocco cane to Key Largo.

Angel goes back to his oars. He starts row ng back toward
the pier. The sea is getting wirse. The wind begins to rise
even nore.

| NT. HOTEL LOBBY RALPH AND ROCCO 56

Ral ph is nopping up the floor where the Deputy landed in his
fall fromthe bal cony.

Tenpl e' s enpty wheel chair stands near the stairs.

Rocco paces nervously back and forth near the tel ephone on
t he desk. Beside the tel ephone stands one of the oil |anps
brought in by Nora. It is burning.

Over scene cones the sound of voices calling fromthe front
por ch.

| NDI ANS' VO CES
M. Tenple... Can we cone in,
pl ease... Let us in..

Rocco glances irritably toward the front door, which is | ocked
and shuttered. His pacing is savage, inpatient. He has an
unlit cigar in his nmouth. The phone rings. (Two | ong and two
short.) He quickly snatches up the phone.

ROCCO
(i nto phone)
Ckay. .. okay, okay.
(brief pause)
VWhat's the idea. Ziggy? Wy ain't
you started yet?
( MORE)

( CONTI NUED)
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ROCCO ( CONT' D)

(nost of Ziggy's words

are indistingui shabl e.

But we do hear the

word "hurricane"

repeated sever al

ti nes)
So what ??? Huh? What's the matter
you guys? Didn't | take chances?
Li sten: | make the run from Cuba. .
ri sk ny neck, the boat, and a hundred
grand. And you don't wanna come out
inthe rain. Wll, listen to ne!
Ei t her you show toni ght or the deal's
off. I know a dozen guys woul d break
their necks to get their mtts on
this shipnent.

(1 ooks at wat ch)
My watch says 7:35. | give you two
hours. You ain't here by 9:35...it's
no deal

(sonet hi ng seens to

have gone wong with

t he phone)
Hello... hello. Hey!

Rocco realizes he's been cut off. He jiggles the hook.

ROCCO
(i nto phone)
Qperator... hey, operator..

He calls and jiggles receiver, but he cannot raise the
operator. He realizes the phone has gone dead.

The lights begin to flicker. Suddenly, the first blast of
the hurricane strikes the hotel. The buil ding shudders. Rocco
slowy hangs up. H's eyes scan the ceiling.

Over scene can be_heard_the yoices of the Indians. There is
real desperation in their voices, now.

| NDI ANS' VO CES

M. Tenple... M. Tenple, please,
sir... Can we cone in...

( CONTI NUED)
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There is a sudden crash fromupstairs. It is a mxture of
gl ass and a shattering thud.

There is a piercing screamfrom Gaye

Rocco and Ral ph nove out into the | obby so they can | ook up
toward the second fl oor.

BALCONY OF SECOND FLOOR SHOOTI NG UP 57

The door to Room 11 is flung open by a violent gust of w nd.
Papers, etc. cone flying out. The doors to the other roons
guake and rattle. The sound of the wi nd through the slats of
the doors is chilling.

Gaye appears. Her expression is one of terror. She starts
runni ng down the hallway toward the stairs. She keeps right
on running until she reaches the | obby.

| NT. ROOM 58

The two wi ndows are blown in. The roomis in disorder. The
rain drives fiercely in. The electric lights continue to
flicker.

M C oud and Nora are hel ping Tenple toward the door. Toots

is slightly rattled by the hurricane. He watchfully keeps
them covered with his pistol. For a change Toots is not
grinning. H's frightened eyes keep gl anci ng back toward the
broken-in wi ndows and the om nous darkness beyond. He foll ows
the others out of the room He westles with the door to
close it against the w nd.

SECOND FLOOR CORRI DOR NORA, M CLOUD, TEMPLE, TOOTS 59

as they walk along the stairs. Tenple is between Nora and
M Cl oud.

NORA
(to Toots)
We nust close the stormshutters in
the other roons... the roof'll be
bl own of f.
TOOTS

(waves them on)
Downstairs, sister.
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He is still |ooking up toward bal cony, watching Tenple and
the others conme down. Gaye and Ral ph are fearfully standing
near one another. Angel and Curly enter the | obby fromthe
back entrance. Their clothes are soaked through fromthe
downpour .

ROCCO
(to Curly)
The noney. Get it.
(he throws Curly a

key)
Curly starts up the stairs.

STAI RWNAY 61

On his way up, Curly passes the others com ng down. Stay

with Tenple, M Coud, Nora and Toots. Wen they get to the

| obby, Nora and M Cloud help Tenple into his wheel chair.
Again fromo.s. W hear a faint sound of calling. It is nuted
by the wind. It is so distant that it m ght possibly be the
wi nd and not voices at all. Tenple thinks he hears sonething.

TEMPLE
Li st en.

Nora and M Cloud stop to listen. They hear only the shriek
of the w nd.

TEMPLE
| thought | heard soneone calling.

NORA
The | ndi ans?
(Tenpl e nods)
Nora starts toward the door. Toots
bl ocks her way.

ROCCO
Sonme | ndi ans cane to the door.
sent 'em away.

NCRA

(qui ckly)
You had no right...

She stops her flow of words. She realizes how i npotent her
statenent is in the face of everything being in Rocco's
control now. The stormrises again, the wind becom ng nore
vi ol ent .

RALPH
(bl anches)
Listen to it.

( CONTI NUED)
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NORA
The storm shutters nust be cl osed.

TOOTS
If they ain't, she says, the roof
m ght cone of f.

ROCCO
(to Ral ph)
Go cl ose 'em

Ral ph hesitates. He stands |listening to the wind. He gl ances
toward the stairs.

STAI RWAY CURLY 62
He conmes down the stairs, carrying a black suitcase.

Getting a little courage fromtheir appearance, apparently
unharnmed, Ral ph starts up the stairs to close the shutters.

Rocco starts toward the bar. Gaye joins himand enters bar.
Curly, bag in hand, follows along with Angel.

TOOTS
(to others)
In there, you.

Nora wheels Tenple into the bar. M oud follows, Toots behind
hi m

| NT. BAR 63

Curly sets the suitcase down on one of the tables. On the

bar stands an oil lanp, which is lit. Gaye starts inmmediately
for the bar. Her intention is to pour the drink she needs so
badly. She gets a bottle from behind the bar. She gets a

gl ass. She starts to pour a drink for herself.

Rocco sees this action on her part. He goes to her at the
bar. He watches her raise the glass to her trenbling |ips.
Then, he slaps the glass out of her hand.

By this time the others have entered the bar and have been
w tness to the incident.

( CONTI NUED)
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ROCCO
(to Gaye)
Didn't | say, "No drinking?"
GAYE
(in the grip of the
"shakes")

Pl ease honey. Just one.

She is trying to keep her voice under control so that the
others will not hear her.

ROCCO
(maki ng a spectacle
of CGaye)

One thing I can't stand it's a dane
is drunk. What | nean, they turn ny
stomach. No good to thensel ves or
anybody el se.

(she realizes they

are wat chi ng her.

She nakes a great

effort to stop her

hands fromtrenbling)
She's got the shakes, see. So she
has a drink to get rid of "em And
then that one tastes so good, she
has another. First thing you know,
she's stinko again.

He seens al nost proud of his explanation and anal ysis of her
condition. The nore he belittles her, the | ess he seens
affected by the violence of the storm The nore he strips
her of her womanhood, the nore manly he appears to becone.

GAYE
You gave ne ny first drink, Johnny.
ROCCO
(to her)

Soit's all ny fault, is it? Everybody
has their first drink, don't they?

(to them
But everybody ain't a |ush.

( CONTI NUED)
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GAYE
(alnost in tears)
If I'da known you were going to act
like this, I wouldn't of cone here.

ROCCO
And if 1'da known what you're |ike,
you woul dn't been asked.
(to the others)
It's eight years since | seen her
You woul dn't know she was the sane
dane.

GAYE
You certainly haven't changed one
bit.

ROCCO
Meani ng what ?

GAYE
(Retreating)
Not hi ng. Gee, honey... Don't be nean
to ne.

ROCCO
(wth heavy sarcasm
"Mean to ne." Now what's that ren nd
me of ?

CURLY

Don't you renmenber? It was a song.
She used to sing it.

( CONTI NUED)
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ROCCO

(confidentially to

t he ot hers)
| gave her her first chance. Took
her out of the chorus. Made her a
si nger.

(to her)
Mention that while you're at it. Wy
ain't you a singing star instead of
a lush, huh?

GAYE
CGee, Johnny. | didn't nmean anything.

ROCCO
(as though speaking
of the deceased)
She coul da had a future.

CURLY
That's right. She has everything.

ROCCO
(Generously)
Looks, a voice, and |l otsa cl ass.

Their words send Gaye careeni ng backwards through the years
for a nonent. Her hand goes to her hair in an unconsci ous
gesture.

GAYE
(to others)
| was the rage.
(to Rocco)
CGee, honey.

ROCCO
(wi th murderous
gent | eness)
Why' nt you sing us your old song,
Gaye?

GAYE

(swal | ows)
You nean right now?

( CONTI NUED)
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ROCCO
Sur e.
GAYE
(her hands trenble)
| can't.
ROCCO

(encour agi ngly)
Sure you can.

GAYE
Don't make ne, Johnny.

ROCCO
| woul dn't make you do anyt hi ng.
Tell you what: | got a proposition

for you. Sing us your song and you
can have a drink

GAYE
(hesitates, then)
Can | have the drink first?

ROCCO
(shakes his head)
No. The song... then the drink.

GAYE
W t hout any acconpani ment ?
ROCCO
You want a drink or don't you?
GAYE
(after a pause)

Al right.

She gets up fromthe bar stool. She | ooks at M C oud and the
others. Her face is rigid. She stands there frozen, not doing
anyt hi ng.

ROCCO
Vel | ?

She appeals to himsilently. Her nmournful eyes look into his
but see no reprieve. She takes a breath and begi ns. She faces
her "audi ence". Her voice is as jerky as her hands. It is
difficult for her to control the |oose nuscles of her face.

( CONTI NUED)



63

7.

CONTI NUED:  (5) 63
GAYE
| always wore a | owcut gown. Very
day-coll-tay. | wore hardly any make-

up. Just a little lip rouge. No
lights. Just a baby spot. | didn't
have any entrance. They'd play the
intro in the dark. The spot woul d
cone on... and there |I'd be.

Rocco appl auds. Curly, Toots and Ral ph take their cue from
him They applaud, too. Angel sits in a corner and remains
qui et .

She is not certain whether they are ridiculing her or not.
She assunes her singing pose. Then, once nore she freezes,
unable to utter a note.

ROCCO

(1t mpatiently)
Go ahead. Sing.

In a voice that is at once faltering and brassy, she begins
to sing: "Mean to Me."

GAYE
"You're nean to ne. Why nust you be
mean to nme? CGee, honey, but can't
you see What you nean to nme?"

Now her shaki ng hands nmake the sane gestures that she nade
fifteen years ago. The gestures are out-of-date, pathetic.

The sentinental feeling of her wetched song is in conflict
with her owmn msery. She tries bravel to enter into the spirit
of the song, to be the Gaye Dawn of fifteen years ago. But
every note she sings, and every pal sied gesture, are additions
to the sumof her failure.

Her tragedy is reflected in the face of Tenple and Nora.
They | ower their eyes whenever she | ooks at them

M Cl oud, on the other hand, neets her gaze squarely. It is
as though he were trying to inpart sonme of his own strength
to her.

Curly shakes his head as though to say: She ain't got it any
nor e.

( CONTI NUED)
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Toots can't help giggling.

Rocco | ooks on expressionlessly, betraying neither approval
nor di sapproval .

Gaye is now in her final stanza. She has given up all hope
of pleasing any of her audi ence. She wants now only to finish
her song and her own agony.

GAYE
"You're nean to ne. Why nust you be
mean to nme? CGee, honey, but can't
you see What you nean to nme?"

There is no | onger any question now of applause. The dreadful
silence is broken by Toots' giggle repeating itself. However,
even that infuriating sound serves to relieve the situation.

Gaye' s knees buckle. She slips down onto a chair, holding
her hands, trying to keep them fromtrenbling.

GAYE
G ve ne that drink, Johnny.
ROCCO
(after a pause)
No.
GAYE
(appal | ed)
Johnny!
ROCCO
No.
GAYE
But you prom sed.
ROCCO
So what!
GAYE

You said if | song..

ROCCO
You were rotten.

She begins to cry.

( CONTI NUED)
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Now M Cl oud rises. He goes to the bar. He pours a straight
shot of whiskey into a glass. He takes the glass to Gaye. He
holds it out to her. She grabs it and drinks it down.

Tenpl e sighs with relief.
Adm ration kindles in Nora's eyes for M d oud.

Toots' jaw sags nonentarily. Then he snaps his head toward
Rocco.

Curly exam nes the ash on his cigar between gl ances at Rocco
and M d oud.

Rocco gets up deliberately. He wal ks over to where M C oud

is standing. He neasures M C oud. Then he brings his hand
violently against MCOoud's face. MO oud takes it. Rocco
slaps himthree times. Each slap is deliberate, sharp,
calculated to bring a response. There is no sign of resistance
on MO oud' s part, nmuch | ess anger. Knowi ng very well there
woul d be a penalty for aiding Gaye, M O oud accepts it w thout
di spl ay of any ki nd.

Gaye | ooks up at M Coud fromher chair. Her hands have
stopped trenbling. The desperation has gone out of her eyes.

GAYE
(with profound
gratitude)
Thank you.

M CLOUD
(smles at her)
You' re wel cone.

M Cl oud turns away from her and goes back to his Chair.

Curly brings out a deck of cards. He turns to Toots, who is
st andi ng near by.

CURLY
Play a little gin?

TOOTS
Ckay.

Toots takes a seat across fromCurly. Curly fans the cards
across the tabletop. They each pick a card to see who w ||
be the dealer. Curly deals.

CURLY
For how nmuch?

( CONTI NUED)
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TOOTS
You nane it.

CURLY
Ni ckl e a point.

Once again the hurricane strikes the hotel. Were before it
was only a fierce wind, nowit is a blast that threatens to
rip the building out by its roots. The walls trenble. The
floor rocks. A picture falls fromthe wall. The gl asses and
bottl es on the shelves behind the bar rattle and quake.

Rocco bl anches. He spreads his |egs, bracing hinmself. The
others remain rigid in their positions. For a |ong nonent
fear has possession of the room Rocco brings hinself to
face A d Man Tenpl e.

ROCCO
(hoar sel y)
Hey, old man! How bad can this get?
(Tenpl e doesn't answer)
| asked you sonething. D ja hear ne?

TEMPLE
(finally)
The worst storm we ever had was back
in 1935. The wi nd whi pped up a big
wave and sent it busting right across
Mat ecunbe Key. Ei ght hundred peopl e
were washed out to sea.

ROCCO
(he begins to sweat -
he swal | ows)
How far away was that from here?

TEMPLE

(sinply)
A few m | es.

Rocco's head revolves as he eyes the walls, expecting to see
themtorn away.

Nora, during the preceding, has come to M Cloud' s table. She
sits down beside him Ral ph re-enters the bar.

NORA
|"m sorry about the things | said
upstairs. | know they aren't true.
V1|

W you forgive me, Frank?

( CONTI NUED)
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M CLOUD
O course.

NORA

But you aren't selfish. You may want
to be, but you can't. What you just
did proves it. He mght've killed
you. And you knew it. But that made
no difference. You had to hel p her.
Because you're you. Your head said
one way... but your whole life said
anot her .

(pause)
The other things... naybe they're
true. Maybe it is a rotten world.
But a cause isn't |lost as long as
soneone is wlling to go on fighting.

M CLOUD
' mnot that soneone.

NORA
But you are. You may not want to be,
but you can't hel p yoursel f. Your
whole life is against you.

M CLOUD
What do you know about mny |ife?

NORA

Alot. Fromthe way you | ook and
tal k. And fromthings George wote
ne.

(he | ooks at her

qui ckly)
Hs last |letter was nostly about you
and himon the phone. Only he had it
the other way. You were the one on
the hill.

Everyone falls silent. Between blasts of the wind we can
HEAR THE SURCGE AND ROAR of the angry sea. Now and then a
wave strikes the house. Cccasionally there is a clap of
t hunder which snakes the gl asses behind the bar.

Rocco listens to the SOUNDS of the hurricane with grow ng
fear. He begins to pace. He follows a regul ar beat, al nost
like an animal in a cage. Wenever the sound of the w nd
reaches a certain note, he freezes into a position of waiting.

( CONTI NUED)
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Toots and Curly are holding their cards but they are not
pl ayi ng.

Gaye sits at the bar. Her eyes are fastened on M Cl oud. There
is grateful adoration in her glance.

The silence continues for a long tinme. Finally it becones
unbearabl e to Rocco. He goes behind the bar and switches on
the radio. It is dead. He | ooks up at electric light fixture,
then to the oil lanp. He renenbers the power has been shut
off. There is nothing for himto do but go back to his pacing.

CLOSE SHOT GAYE 64

She wat ches Rocco pacing back and forth. A smle flicks across
her face. She knows what is bothering Rocco. She knows from
experience that he is afraid, that while he will never fear
man... he will quail before the intangible of nature.

Rocco becones aware of her eyes on him He puts his hands in
his pockets to keep fromfiddling with them However, as the
next big blast of wind grips the house, his hands are out
again. The fingers on his right hand again begin to pull at
the ring on his left hand, slipping the ring on and off, on
and off. He catches hinself at this and thrusts his hands
back into his pockets again.

Suddenly Rocco wheel s on Gaye.

ROCCO
(voi ce strained)
What's the matter with you?

GAYE
(quietly)
Not hi ng.

Rocco turns on Curly and Toots, who hold their cards nutely
in their hands, not intent on their gane at all.

( CONTI NUED)



64

83.
CONTI NUED
ROCCO

Why' s everybody so quiet? Talk, why
don't you?

(silence)
Wel | ?
(silence)

You, Curly, say sonething.
Now t he tenseness i s even nore pronounced.

CURLY
VWhat do you want ne to say?

ROCCO
Anything, just so it's talKk.

CURLY
I"mtrying to think.
(pause, then)
"Il betcha two, three years we get
prohi bi ti on back.

ROCCO
(seizing on this)
Go on.

CURLY
This time we'll mke it stick.

ROCCO
(encour agi ngly)
Yeah. ..

Curly talks but his mnd is not on his words. He is listening
fearfully to the wind, unable to concentrate.

CURLY
"Il betcha two, three years.
prohi bition cones back... yeah..

CURLY
absol utely. The trouble was, see,
before I nean... Too many guys wanti ng
to be top dog... That was the trouble,
yeah... One nob got to massacring
another... the papers play it up

big, big, see... So what happens?????

( CONTI NUED)
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He stops tal king, his words running out |ike an unwound cl ock.
He listens to the w nd.

TOOTS
So what ?

CURLY
(automatical ly)
Naturally, the papers play it up
big... and... the public... it gets
the idea that prohibition's no good.
And if they get rid of it...
prohi bition, | nean...

Curly stops tal ki ng agai n.

Rocco has been paying no attention to Curly. He suddenly
confronts Tenpl e.

ROCCO

(to Tenpl e)
| don't believe it!

(Tenpl e doesn't answer)
Ei ght hundred guys getting washed
out to sea. You're a liar!

(he glares at Tenple.

How he tries to

rationalize his

accusati on)
Nobody'd |live here after a thing
i ke that happened.

(turns to Curly)
Wul d they, Curly?

CURLY
| renmenber reading about it in the
paper .

TEMPLE

(del i berately)
They were veterans of the First \War.
The gov' nent had given 'em work
buil di ng the H ghway that runs right
past our door. Thirty dollars a nonth,
they were getting.

(nods hi s head)
Signal s began flying on Labor Day. A
relief train was dispatched from
Mam to evacuate the veterans. The
baroneter. ..

( CONTI NUED)
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TEMPLE
(he points to it behind
t he bar)

...was down to about 26 inches, when
the train pulled into Honestead. The
engi neer backed his string of enpty
coaches into the danger zone. But
just before it got to where the
vet erans were bi vouacked, the
hurricane hit!

(reliving it)
All the coaches were knocked ri ght
off the track. Two hundred mles an
hour, that wind blew. A tidal wave
twel ve feet high swept across the
keys. Whol e towns were w ped out.
Mles and mles of track were ripped
up and washed away. Not hing was |eft
of the veterans' canps. Mire'n five
hundred bodi es were recovered after
the storm And for nonths afterward
corpses were found in the mangrove
swanps.

(pause)
There's a Menorial down the road a
pi ece. Inside are the remains of a
few of the veterans. |If you stil
don't believe ne... go take a | ook
at it.

There is a long silence again. Curly cannot take his eyes
off Ad Man Tenple. Once having found confort in the nore
sound of words,

( CONTI NUED)
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curly now does not want there to be a silence. He resunes
tal king exactly where he left off.

CURLY
So the public votes out prohibition.
That's the end of the nobs. Next

tinme it'll be different, though. W
| earned our lesson, all right. Next
time the nobs' || get together..

He is silenced by the greatest blast of wind yet. Rocco stands
stock still. H's hands grip the chair before him He stands

i ke an animal at bay. The hurricane has now reached its
climax and its terror has dug deep into his insides.

TEMPLE
(with religious zeal)
Make a big wave, God. Send it crashing

down on us. Destroy us all, if need
be, but punish him
ROCCO

(afraid of Tenple's

adnoni tion)
Shut up, old man. |I'm warning you.
Shut up!

TEMPLE
Hear me, O God.

Rocco takes the pistol out of his pocket. He wal ks over to
Tenple and thrusts it into the Add Man's face.

ROCCO
"1l kill you.
M CLOUD
(rises)
Rocco!

( CONTI NUED)
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Rocco swivels toward M O oud, levelling his pistol

TEMPLE
Make a big wave, God. Send it agai nst
us. Take us all... but destroy him

During this Rocco has turned back to Tenple. Now M C oud
takes a step forward. Rocco sees his nove and quickly whirls
on MCoud. He ains his pistol at MO oud s m ddle.

CLOSE SHOT ROCCO 65
Possessed by terror and fury, he pulls the trigger.

The hamrer falls on an enpty chanber. He | ooks at the

automatic with sonmething akin to superstitious awe. Suddenly

he renmenbers. He plunges his hand into his other coat pocket.

He brings out the cartridge clip. He slides it into his

pi stol .

At the sane tinme the storm in all its violence, hanmers the
building with enornous and terrible blows. This is the heighth
of the hurricane.

NORA AND M CLOUD 66
She reaches out for his hand and takes it.

FULL SHOT BAR 67
They all stand thus, transfixed as we...

DI SSCLVE TQO



68

69

70

71

72

73

88.
THE SEA NI GHT 68

Great waves are illumnated by flashes of jagged |ightning.
The Bay is a churning mass, white-capped, smashi ng and pushi ng
everything that is not tightly secured.

THE TREES NI GHT 69

I n anot her flash of lightning, we see that the palns are
bent before the terrible force of the wind. Fronds are torn
of f and sent wheeling into the night. The sound of the w nd
through the trees makes a great tearing sound.

THE HOTEL N GHT 70

Seen froma distance as it is lighted by lightning, the Hotel
seens puny and i ncapable of withstanding the fury of the
hurricane. Here and there a shutter has conme |loose. It flings
itself against the house. One shutter cones |oose and is

sent hurtling into the darkness.

| NDI ANS ON PORCH NI GHT 71

They are huddl ed agai nst the side of the building. They are
in aclose circle to get whatever warnth they can from
t hensel ves. The wi nd screans and how s around them

WATER S EDGE NI GHT 72
A body, not recognizable, is heaved up by the angry sea. It

is flung up on the grass. It is pushed higher up by the next
wave. It lies face down in the grass... sonething regurgitated
by the forces of nature.

THE OVERSEAS H GHWAY NI GHT 73

The hurricane-driven rain | ashes the road.
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TELEPHONE POLES AND W RES NI GHT 74

One of the poles has been torn | oose fromits noorings. It
has brought down wth it a mass of tangled wres.

DI SSOLVE TGO
SERI ES OF CUTS NI GHT 75
Show ng abat enent.

The force of the hurricane is gone. The rain cones in fitful
gusts. QOccasional flashes of Iightning break the night. The
menace of the thunder is gone. It runbles, now, distantly.

The trees stand nore upright.
The sound of the wind is | essened.
| NT. HOTEL BAR NI GHT 76

Everyone is nore or less in the sanme position as before,
except for Nora and M Cl oud.

NOCRA AND M CLOUD are seated on the floor, side by side. Their
backs are to the wall. She appears to have dozed off, her
head against his arm He | ooks at her. He brushes her hair
with his lips. It is nore a gesture of affection than a kiss.
She is not asleep, however, and is aware of his nove.

NCRA

(gently)
Wiy did you do that?

M CLOUD
No reason

For a monent the wind swells and then dies. The violence is
gone fromit.

NCRA
(l'i stening)
The storm s passing.

M CLOUD
A torn shutter or two... sone trash
on the beach... in a few hours
there'll be little to rem nd you of
what happened toni ght.

( CONTI NUED)
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NORA
WIl we ever see you again, Frank?

ROCCO
(his ear to the outside)
Yeah. The storm it's passing.

NCRA
(to M d oud)
WIl we?
M CLOUD
| hope so.
TEMPLE

Stay right here, why don't you, Frank?
You' re nost wel cone.

(to her)
You tell him Nora. We'd be happy if
he made up his mnd to stay on here
with us. Tell Frank.

NCRA
(to Frank)
Have you got any fol ks?

M C oud shakes hi s head.

TEMPLE
(to him
|'"d be proud if you'd | ook on us as
your famly.

Rocco | eaves the bar and goes into the | obby, where he tries
to get the operator (w thout success). He keeps w nding the
crank and ringing bell to rouse operator. Toots goes to

wi ndow, opens it, unlocks shutters, |ooks out into darkness.
Curly lays out gane of solitaire.

NORA
(to Tenpl e)
Maybe that isn't what Frank wants.

TEMPLE
| don't nean to set on you, son
Think it over. Don't answer right
now. But bear in mnd: you can | eave
whenever you |ike.
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TOOTS AT W NDOW

A flash of lightning illum nates the pier and the bay beyond.
Peering into darkness, he calls...

Rocco

Rocco
t here

Curly

Rocco

Rocco

Ther e

TOOTS
Hey, Boss. Hey!
(call s again)
Hey, Boss.

returns to the bar.

ROCCO
VWat's the matter?

TOOTS
(wildly)
The boat. It's gone.

crosses to the window. He stares out at the night until
is another flesh of I|ightning.

has cone to the w ndow, too.
turns around. H's face is dark with anger.
ROCCO
He didit. | told himl'd kill him
But he did it anyway.

begi ns to pace.

CURLY
Maybe he'll come back now the storm s
over.

ROCCO
No.

are gaps of silence between speeches. Rocco continues

to pace. H's nmen watch him hopefully, waiting for an
i nspiration.

Pause.

Pause.

CURLY
Wy not ?

ROCCO
Because he believed ne when | said
['d kill him

CURLY

What're we going to do?

( CONTI NUED)
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TOOTS
(when Rocco doesn't
answer)
Huh?
CURLY
We can't stay here.
TOOTS
Can we?
ROCCO

You said it.

Pause. Curly goes to Rocco and whispers into his ear. Rocco
nods, then nods again. Gaye bursts into | aughter. Rocco turns
his eyes on her. She puts a hand over her nouth, |aughs into
it.

ROCCO
Your m stake, sister.
RALPH
VWhat's that?
ROCCO
W're not in trouble.
TOOTS
Got sonet hi ng?
ROCCO
Uh- huh.
TOOTS
well ?
ROCCO
There's a boat out there. It's not
much, but it'll get us to Cuba.
RALPH

Who's going to run it?
Rocco jerks his head in MO oud' s direction.
ROCCO
H m

As they all turn toward M C oud, a voice calls from outside
t he wi ndow.

| NDI AN S VA CE
You. M. Tenple. You' re not good
man. You don't |l et nobody in. That's
no good.

( CONTI NUED)
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NORA
Tom Gsceol a.

Tenpl e starts to wheel hinmself toward the wi ndow. Toots bl ocks
his way. Tenple calls out...

TEMPLE
Tom .. Tom..

TOOTS
(to Tenpl e)
Aw, shut up.

As Osceol a tal ks, the other Indians appear in b.g. They are
going toward the pier. They nunber about a dozen nen, wonen
and children. (W have seen sonme of themarriving at the
pier earlier.)

TOM OSCEOLA' S VA CE
What for you keep woman and baby out
here in storn? That no good. You no
nore friend ny brother... nme. Us not
do Iike you say do any nore. No go
Feg_wade. You not good friend to
ndi an.

Tom Gsceol a and his brother join the other I|ndians and head
toward the pier.

Tenple is close to tears.

TEMPLE
(to Rocco)

You said you'd sent them away. You
lied to nme. They were outside ny
door during the whole storm

ROCCO
(Uni nt er est ed)
So what!
TEMPLE
They m ght've died out there.
ROCCO
Who cares
TEMPLE
(hopel essl y)
You filth.
TOOTS
(to M d oud)

VWhat he said. You can run a boat.
That's a fact, huh?

( CONTI NUED)
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CURLY

Hs first swee the art was a boat.
ROCCO

(to M d oud)

You're taking us to Cuba.
M CLOUD

Isn't that junping at concl usions?
ROCCO

You'll take us.
M CLOUD

(shakes his head)
Way should I?

ROCCO
' Cause you know what' || happen if
you don't.

M CLOUD

(quietly)
| won't take you.

ROCCO
(Unbel i evi ngl y)
You' d rather die than take us.

M CLOUD
| didn't say that.

ROCCO
Huh?

M CLOUD
You won't kill me because | represent
your only chance to get away from
her e.

ROCCO

(hesitates, then)
There're other ways of getting at
you.

(Mdoud raises his

eyebrows i n question)
Ri ght, Toots?

_ TOOTS
~ (giggles)
Ri ght .

M CLOUD
Who knows? Maybe I'd be up to it.

( CONTI NUED)
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ROCCO
You wouldn't. After a few m nutes of
Toots, here, you'd start asking
yoursel f questions, like: "Wat if |
come out of this a cripple?" and "Do
| care if they nmake their getaway or
don't?" and "Who could blanme nme for
folding up?" Al your answers would
be right ones.

M CLOUD
" mnot so sure.

ROCCO

| am 'Course, if you' re curious,
and want to find out how good you
are at "taking it," we'll accommbdate
you. But let ne warn you: Toots ain't
had nmuch practice. He's kind of
clunmsy. He m ght slip.

(pause)
That'd be a shane. 'Cause you made
real sense upstairs, when you said:
"One Rocco nore or less isn't worth
dying for.'

There is a knocking at the front door of the hotel. For a
nonment everyone freezes.

CURLY
Zi ggy!

ROCCO
Yeah. O the | aw

Rocco quickly crosses to the open wi ndow and cl oses the
shutters, brings down the w ndow.

The knocking continues at the front door.

BEN S VA CE
M. Tenmple! M. Tenple!
ROCCO
(to Tenpl e)

The | aw.
They don't answer. Rocco knows it is.

ROCCO
A wong word out of anybody, and he
gets it. Same as the deputy did.
(to Tenpl e)
Understand ne, old man?

( CONTI NUED)
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Rocco starts out. He stops and | ooks over his setting to see
if everything is all right.

ROCCO
(to Nora) Y)
Qu, sister... let himin.

Rocco picks up one of the two | anps and shows Nora the way.
| NT. LOBBY NORA AND ROCCO 78

as they cross toward the front door. Rocco sets down | anp.
Nora unl ocks the shutters and opens the door. Ben is admtted.
He is wearing a slicker and high rubber boots.

BEN
Evenin', Mss Tenple.
(she nods)
I"mtryin" to find Deputy Sawyer. Is
he here?

NCRA
No.

Ben is wal king slowy across the | obby, suspicious,
unconsci ously | ooking for signs of trouble.

BEN
Has he been here?
NORA
(hesi tates)
No.
BEN
That's funny. He put in a call to ne
from here
NORA
(constrai ned)
Did he?
BEN

' Bout seven o' cl ock.

He is abreast of the bar by this tinme. He sees the others
gathered. He enters bar, followed by Nora and Rocco.
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| NT. BAR 79
as Ben, Nora and Rocco enter.

BEN
Evenin', M. Tenple... Folks. Pretty
good bl ow, huh?
(no answer)
Power |ines are down couple of places.

ROCCO
How s t he road?

BEN
Passabl e.
(pause)
I"mtryin'" to | ocate Deputy Sawyer
Seen him anybody?

There is a protracted silence. Then..

TEMPLE
No.
BEN
He was here, | know. 'Cause he put a
call in fromhere. 'Bout seven
o' clock. | called back a few m nutes
| ater. Sonebody answered. WAs it one
of you?
(1 ooks around at group)
CURLY
| did.
BEN
You, huh?
(pause)
CURLY

|"d just conme down fromupstairs,
when you cal | ed. Nobody was around,
so | answered.

BEN
(musi ng)
H nmm
The strangeness of the attitudes anong those in the room

their hesitency to speak, nakes Ben feel ill-at-ease. He
beconmes increasingly suspicious and fidgety.

( CONTI NUED)
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CURLY
Prob'ly he stopped in to make his
call. Then he went on and got caught

in the storm He's soneplace stalled
on the road, right now, prob'ly.

BEN

VWll, he ain't between here and Pal m
G ove.

(pause)
He wouldn't of called nme "less it
was sonet hi ng speci al .

(he waits for soneone

to volunteer sonething -

no one does; to Tenple)
Seen anything of the Osceol a brothers?

(Tenpl e doesn't answer)

Have you?
TEMPLE
No.
BEN
(to Tenpl e)
| figured that's what it was about.
H's call | nmean. The Osceol a brot hers.

(to others)
Copul a I ndi ans busted out of jail.
We're lookin' for 'em

(unconf ortably)

well... 1"l take a run over Matecunbe
way. |If Sawyer shows up... tell him
to wait. 1'll be back

No one says anything. He hesitates, |ooks around
unconfortably.

BEN
Well... See you later.

Tenpl e and Nora murnur something and Ben exits into | obby.
Rocco follows him

| NT. HOTEL LOBBY BEN AND ROCCO 80

They cross toward the door.

( CONTI NUED)
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BEN
First visit to the keys M. uh..
ROCCO
Brown. Yes.
BEN

Late in the season for a stormli ke
this. They usually hit early part of

t he sunmmer.
ROCCO
That right?
BEN
Been doin' any fishin'?
ROCCO
Yeah.
BEN

Vell, no better fishin' anywhere
t han on the keys.

(they're at the door)
See you | ater.

Rocco stands at the door. Ben steps out onto the porch. The

rain has stopped. Sheet lightning illum nates the pier in
b.g. bringing into relief the Indians gathered there.

EXT. HOTEL PORCH 81
Ben stands for a nonment, undeci ded. Rocco watches him Ben

then starts toward the pier. He puts on his flashlight to

[ight his way. The water is still high. Rocco sees Ben

suddenl y stop.

EXT. CLOSE BEN 82
He is staring down at sonething o.s.

CLOSE SHOT BODY OF DEPUTY 83

inthe circle of light made by Ben's flashlight. The body
lies face downward, lolling in the water
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He goes forward to the body, |eans over slowy, turns the
body face up. He sees it is Deputy Sawer. He turns away
toward the porch. He sees Rocco.

BEN
(calls) Hey!

He turns back to the body.
ROCCO ON THE PORCH 85

Real i zes sonething is wong. He quickly hurries through the
water to the sheriff.

BEN AND ROCCO BODY OF DEPUTY 86
Hol di ng fl ash on body.

BEN
(exci ted)
It's him.. Deputy Sawyer.

He hands the flashlight to Rocco. He drags the body through
the water to an el evation. He takes flashlight from Rocco,
runs its beam over the body. He sees the cord still tied
around the deputy's feet. He exam nes the body nore cl osely.

BEN
He was nurdered.

Rocco seizes upon this as his tinme to talk and talk fast.

ROCCO
Look: | didn't want to say anything.
After all, it's not ny business. But
t hose Indians you were talking
about... they were here.

BEN

The Osceol a boys?

ROCCO
Yeah. They were here all during the
storm They only left a couple m nutes
ago.

( CONTI NUED)
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Ben takes his pistol out of his coat. He | ooks at the action.
Wthout a word nore he starts for the pier.

Rocco stands there watching Ben nmaking his way toward the
pier. Rocco lights a cigar, his eyes on the retreating
of ficer.

CLOSE SHOT BEN ON PI ER

He is wal king toward the group of Indians, who are | oading
their belongings into the rowboats. The sheriff has his
flashlight on.

GROUP OF | NDI ANS

They are staring blindly at the approaching light. The two
Gsceol a brothers edge out of the group. They nake a novenent
toward the side of the pier

BEN S VA CE
Stop. You. Stop.
(they stop)
Suddenly the Osceol a brothers run.
ANOTHER ANGLE BEN AND | NDI ANS
As the Indians nake a run for it, Ben's gun goes off.
| NT. BAR

Nora, M C oud and Tenple are startled when they hear the
shooting continue o.s.

( CONTI NUED)
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M C oud starts to rise. Toots levels his gun at him Mbtions
for MCoud to resune his seat. M Cl oud does so.

e bePins to wheel hinself out of the bar and into the
| obby. Ral ph bl ocks his way. Tenple stops.

Curly goes to the window. He | ooks out. Beyond him in the
darkness, we can see the beam of a flashli ght naklnP its way
toward the hotel . Curly crosses bar and eX|ts into [obby.

TOOTS
(to M doud, Nora and
Tenpl e)
Wat ch yourselves. Stay in |ine.

After a few nonents there is a slammng of a car door

Gaye becones nervous. She is beginning to shake again. She
pours herself a drink and swallows it.

There is the sound of voices, indistinguishable, out front.

Then, there is the sound of footsteps CrOSSIn% t he | obby

Lomard the bar. Al turn toward the archway oot s puts away
is gun.

Bon Wade enters. He is followed by Rocco and Curly.

BEN

(in terrible anger)
He's dead! Your Indians nurdered
Deputy Sawyer.

(takes a stop forward

toward the old man)
You |lied to ne, Tenple! You said you
hadn't seen the Osceol as. You |ied,
didn't you?

(the old man makes no

answer)
| knew Sawyor'd been here. That's
why he called. 'Cause he'd found the
Osceol as. They thou%ht t hey coul d
hide it by sinkin' his body. But
they couldn't. The stormtore his
body | oose and threw it up... right
at your door.

The SOUND of an AUTO is heard comng to a stop. A pair of
headllghts sweep across the wi ndow. Brakes applied. Car stops.
Sl am of car door.

BEN
(conti nui ng)
And that's where the crine bel ongs.
At your door.

( CONTI NUED)
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Curly has crossed to the window at the SOUND of the car. He
| ooks out. He turns to Rocco and nods.

BEN
You prob'ly knew they killed Sawyer.
| wouldn't put it past you. And |I'm
gonna |l ay charges namn' you as
accessory.

TEMPLE
(hal tingly)
What was the shooting?

BEN
They tried to get away.
(there is no reply to
this)
| killed 'em both.

CLOSE SHOT M CLOUD

Ben's words hit himlike a hanmmer blow. He tenses. Hi s face
becomes rigid, mask-like. He turns to | ook at Tenple.

CLOSE SHOT TEMPLE

H's face is convul sed, alnost in tears. H's gnarled hand
goes to his face to cover it, to shut out the world.

CLOSE SHOT NORA
She is looking directly at M C oud.
M CLOUD (FROM NORA' S VI EWPQ NT)

The CAMERA MOVES IN TO A CLOSE SHOT of M O oud. He turns his
head in the direction of Rocco. For a nmonment a fierce wild

| ook cones into his eyes. The jaw nuscles work under the
skin. H's body is taut, as though about to spring. He seens
to have cone to a decision. Fromnow on he is commtted to
an unal terabl e course of action.

GROUP | N BAR

Ben takes a small notebook and stub of pencil out of his
pocket. He steps before Rocco.

( CONTI NUED)
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BEN

Brown, what's your first nane?
ROCCO

Howar d.
BEN

Addr ess?
ROCCO

Hotel Central. M I waukee.
BEN

How long' || you be here?
ROCCO

A week.

Ben stops, peers intently at Rocco.

BEN
Haven't | seen you sone place before?
ROCCO
(nodest | y)

| don't think so.

Ben continues to exam ne Rocco at |length. Then he turns to

M d oud.
BEN
You?
M CLOUD
Frank M Cl oud. No addr ess.
BEN
(l ooks at himwth
suspi ci on)
VWhat ' cha doin' here?
M CLOUD

Passi ng t hrough.
AS BEN TURNS TO TOOTS:

ROCCO
(to Ben)
We're all together
BEN
Name?
TOOTS

Bass. Edward Bass. Hotel Central.
M | waukee. We're all together.

( CONTI NUED)
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91

In the doorway appears a sonber-faced nman. He is about fifty.
Ben is getting the nanmes of Ral ph and Angel. Meanwhile -

MAN
How far to Key West?

Nora | ooks quickly to man and then to Rocco. Rocco gives no
sign of recognition. He nods slightly to Nora.

NORA
(constrai ned)
"Bout a hundred m |l es.

Ben [...] no attention to all this. He is intent on getting
names and addresses.

MAN
Can we get sonething to eat?

Rocco nods to Nora.

NORA
Yes.
MAN
Swell. We're on our way to Key West.

Sonme hurricane. Thought it would

bl ow us right into the ocean. Had to
pull up on the road for a couple
hours till it blew over. Sone

hurri cane.

Ben has finished taking his names and addresses. He cones to
Tenpl e.

BEN
"Il be back in the nornin'.

Ben exits frombar into | obby. Rocco follows him
| NT. HOTEL LOBBY ROCCO AND BEN 91

They cross to the front door in silence.
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93

106.
EXT. HOTEL PCORCH BEN AND ROCCO 92

Ben cones down the steps and gets into his car. In the back
of the car the body of the deputy can be seen. Cose by is
the car which has just arrived fromMam. In it are five
men. Curly is talking to the nen inside. Rocco watches from
the porch until Ben drives off.

Rocco is at the door. He waves to the car, where a heavy-set
man i s getting out.

ROCCO
H ya, Ziggy.

ZI GGY cones up on the porch. He is followed by four nen, al
sonber-faced individuals. Curly is with them

| NT. HOTEL LOBBY ROCCO 93

as Ziggy and his nmen enter. There is a big handshake between
Rocco and Zi ggy.

Two nen i medi ately take up positions behind Ziggy. Toots
conmes out of the bar at this with Ral ph. They take up simlar
posi ti ons behind Rocco, to bal ance the power. One of Ziggy's
men stands at the door. Curly keeps his eyes on this man.
Anot her of Ziggy's nmen takes up a flanking position. This

bri ngs Angel out into archway between | obby and bar. He

bal ances this flank man.

Bet ween Zi ggy and Rocco there is a great air of good

fell owship and friendliness. Their spirits are high and
genial. The others are obviously expecting to be doubl e-
crossed by the opposing faction. There is not an ounce of
trust in their eyes or attitudes. Throughout the scene that
foll ows, Rocco and Ziggy carry on the transaction with
hilarity and open heartiness. The other nen watch each ot her
constantly to see that nothing is "pulled off".

ZlI GGY
Great to see you again, Johnny, pal

ROCCO
Sure is swell, pal.

ZI GGY
(1 ooki ng Rocco over
cl osel y)
You put on a little weight.

( CONTI NUED)
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ROCCO
(laughs - points at
Zi ggy's bolly)

Look who's tal ki ng!
They both | augh. They sl ap each other on the back.

ROCCO
@Quess who's here.

Zl GGY
VWho?
Rocco calls toward bar.
ROCCO
Gaye. Cone out here.
Zl GGY

Gaye Dawn. Don't tell ne.
Gaye appears in the archway.

ZI GGY
well, 1'l'l be!

He crosses and enbraces her briefly.

ZI GGY
(to Rocco)
Purty as ever.
(to her)
Were you been all the tinme Johnny
was away?

GAYE
(quietly)
Around.

ZI GGY
(with a |augh)
If 1'da known, |'da tried to beat
Johnny's tine.

ROCCO
Sane ol d Ziggy.

All at once the anpnities are over.

ZlI GGY
Well... | know you fellas are in a
hurry.

( CONTI NUED)
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Gaye re-enters bar.

ROCCO
Yeah. Curly, got the noney.

The man behind Ziggy cones forward with a small carton box,
whi ch he has been carrying all this tinme. He hands it to

Zi ggy.
Curly brings the small suitcase to Rocco.

ZigPY hands the carton box to Rocco and gots in return the
smal | suitcase.

Ziggy and his man quickly open the suitcase and bring out a
nunber of bills. Ziggy takes a package of noney and hol ds

sonme of the bills before the light of the lanp. He is

i nspecting the noney to see whether or not it is good. Ziggy's
man i s counting the noney. Periodically he calls out:

MAN
25 t housands. ..
(at intervals)
50 five-hundreds... 250 one-
hundreds... 500 fifties..

ROCCO AND CURLY 93A
They have taken out several engraving plates used for printing
money. The plates are wapped in cotton. Rocco | ooks closely

at one of the plates.

CLOSE SHOT ROCCO AND PLATE 93B

It is a plate for making ten-dollar bills. Curly |ooks at
pl ate under a magnifying gl ass.

ZI GGY, ROCCO AND CURLY 93C
As Ziggy cones to them

ZlI GGY
Wel | ? How do you |ike 'enP

CURLY
(grunts)

ZI GGY
They're as good as the ones they' ve
got in Washi ngt on.
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| NT. BAR

109.
94

Gaye is at the bar. Tenple is in his wheelchair, deflated,
defeated. Nora and M Cl oud are at a table. Gaye cones to

them sits down at their table.

GAYE
(whi spers)
M ster. ..
M CLOUD
Yes?
GAYE

What're you going to do?

(no answer)
Don't go with them They'd wait till
you get themin sight of Cuba. Then

they'd kill you. You' d never walk
of f that boat.
NORA

She's right, Frank. Tell themyou'l
go. O they'll hurt you. Then, when

you get outside in the dark... make
a break... run... try to get away.
GAYE

It's your only chance, m ster.

M C oud says nothing. Nora | ooks at him sees the expression
on his face, and begins to fear that her words are wasted.

NCRA
(afraid of the answer)
What ' re you thinking, Frank?

M CLOUD
(pause)
About how right you were.
(pause)
When the head says one thing and a
lifetime says another, the head al ways
| oses.

GAYE
Qut there in the dark, make a break
for it, mster. Run!

M CLOUD

That's what ny head says.
( MORE)

( CONTI NUED)
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M CLOUD ( CONT' D)
(pause)
But -- "there never has been are
never can be successful [...] between
[...] and evil. Only total victory
can reward the chanpions of tol erance
and [...] and freedomand faith."

| NT. HOTEL LOBBY 95

Zi ggy has the suitcase of noney. Curly has the carton of
pl ates. Both forces still watch each other carefully. Zi ggy
i s shaki ng hands with Rocco.

ZI GGY
Johnny, pal, when you going to cone
back to stay?

ROCCO
wn't be | ong, now.

ZI GGY
Wth you back it'Il bo like old tines.
(with studied air of
know edge)
Know sonething? |I'Il bet inside two
years we have prohibition again.

As they start wal king to the door, armin arm

ROCCO

Only this tine it'Il be different.
ZI GGY

Yeah.
ROCCO

The nobs' || get together.
ZI GGY

Ri ght .
ROCCO

No nore bl asting each other.
ZI GGY

You said it.

They're at the door.

ROCCO

Well. ..
ZI GGY

So- | ong, Johnny, pal.

( CONTI NUED)
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ROCCO
So-1ong, Ziggy. see you when.

EXT. PORCH 96

Zi ggy steps down off the porch and into his car. The notor
is already running. The car lurches off onto the highway and
heads north.

Rocco and Curly watch them fromthe porch. The headlights
nove out into the darkness.

ROCCO
(wat chi ng car di sappear)
Let's get started.

They turn and enter hotel.

| NT. HOTEL LOBBY 97

Curly calls across to Angel

CURLY
Get the bags.

Angel and Ral ph start upstairs. Rocco crosses over to the
bar. Toots is with him Curly has the counterfeit noney
engravi ng pl ates.

| NT. BAR 98
as Rocco, Toots and Curly enter.

ROCCO

Well, soldier? How 'bout it? Com ng
with us?

(M d oud doesn't answer)
Yes or no? I'min a hurry.

(he still doesn't

answer)
Toots. Go to work on him

As Toots steps forward -

M CLOUD
"Il go.

ROCCO
| thought you'd change your m nd the
| ast m nute.

( MORE)

( CONTI NUED)
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ROCCO ( CONT' D)
(Puts hand i n pocket
Tor noney - then to
e

mple, in high
spirits)
Vell, old man... what's the danage?

(no answer from Tenpl e.
Rocco threws sone
noney at hin

That oughta cover it.

Ln the b.g. can be soon Ral ph and Angel bringing down the
ags.

ROCCO
(to Nora)
Wanna cone al ong, sister?
(she doesn't answer)

He goes over to her and whispers
into her car as he did upstalrs.
After a nonent of whis erlng{, he
bursts into | oud | aughter. Rocco
starts for | obby.

ROCCO
Conme on, sol dier.

Rocco exits into | obby. M oud hesitates a nonent. He | ooks

to Tenpl e.
TEMPLE
Good | uck, son.
NORA
Frank. ..
He turns to her. She cannot say anything el se. He | ooks. at
her with a half smle on his |ips as thou?h he were trylng
to conmuni cate sonething to [...L. She atfenpts to smle
but fails. He exits into the |obby with Gaye, and fol |l owed
by Toots and Curly.

99 | NT. HOTEL LOBBY 99
In b.g. is the bar. Tenple and Nora can be soon. Ral ph and
Angel "are carrying the bags out of hotel. Gaye | ooks at the
suitcases.

GAYE
VWere are ny things?
ROCCO
(adj usting necktie)
Oh, | forgot to tell you. You' re not

com ng.
(he takes.  sone noney
out of his pocket)

On this you can stay drunk for a
nont h.

( CONTI NUED)



113.

99 CONTI NUED: 99
GAYE
(she goes to him
Johnny... please... take me with
you.
ROCCO
Let go. Get away from ne.
GAYE
(she puts_ her arns
around him
You got to, Johnny sto%n
drinking. |'Tl do’ anythlng ly

take me with you.
(he tries to disengage

her armns)
Ple ase, Johnn j Iove you. |'11
kill nyself W | need you
Johnny. Darling.
ROCCO
WI1l you |l et go.
GAYE

(she is sobbing)

‘Il be good | uck for ou. Like |
mas before. | won't ¥ou go MAthOUt

me. You got to take ne ou got
You got to.
He finally gets his hands | oose and flings her away fraom
him In the sone novenent, she hurls herSelf at M U oud.
100 GAYE AND M CLOUD 100

Weeping | oudly, she grabs and holds M C oud. For a split
second a stran%e expreSS|on crosses M O oud' s eyes. Al nost
i nper cepti bl | ooks down. Gaye has just slipped Rocco's
pistol Into Cloud's belt, behind his coat.

101 I NT. HOTEL LOBBY 101
Rocco | eaves | obby and exits outside. h and An eI al r eady
have gone. Curly nods to Toots, who says 0 C ou

TOOTS
Let's go.
M CLOUD
(gently)

Goodbye, CGaye.

He exits. Curly and Toots foll ow ng.
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CLOSE GAYE 102

She suddenly stops her crying. She watches the door. Tenple
wheel s hinself out. Nora cones into the |obby. Gaye, her
hands cl enched to her nouth...

GAYE

(pause)

Run, mster. Run!
(pause)

Why doesn't he run????

EXT. PIER 103

Ral ph and Angel are stepping aboard the boat. They pl ace
bags down bel ow. Rocco gets aboard. M C oud is approaching
boat. Toots and Curly are behind him M C oud steps aboard,
foll owed by Curly who has engraving plates in carton. Toots
casts off the ropes.

EXT. BOAT 104

Rocco wat ches closely and silently as MCoud tries to start
the notor. It turns over a few tinmes and doesn't catch. Rocco
steadf astly watches. Sweat breaks out over Curly's face as
they wait for the notor to catch. Toots and the others watch
silently. Suddenly the notor catches with a healthy roar.
Rocco and his nen are greatly relieved.

| NT. HOTEL LOBBY 105
W hear the roar of the notor.

GAYE
(her eyes filling)
That was his only chance. He didn't
take it. He should ve run.

A d Man Tenpl e wheels hinself to the desk. He starts cranking
at the bell of the phone, trying to raise the operator. Nora
listens to the sound of the notor. She turns, goes to Ad

Man Tenpl e. She kneels at the side of his chair. She places
her arnms on Tenple's lap and buries her head in her arnms. As
the SOUND of the notor fades into the distance..

DI SSCLVE TO
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EXT. BOAT LONG SHOT NI GHT

It nmoves through the choppy seas. The sea is rough. The boat
is traveling without lights. The only light is a small one
over the conpass.

EXT. ABOARD BOAT M CLOUD

He is at the wheel of the boat. The small |ight over the
conpass illum nates his face. The hatchway opens and Curly
cones up. He stops and gl ances at the conpass.

| NSERT COVPASS
Boat is on a South by SSW course.
ABOARD BOAT CURLY AND M CLOUD

Curly | ooks up at M Cd oud who doesn't change expression.
Curly heads toward the stern of the boat.

EXT. BOAT STERN CURLY, TOOTS AND RALPH

Curly comes up. Ralph is snoking. Toots sits with head in
hands.

CURLY
(to Toots)
How you feeling?

TOOTS
Not too good.

CURLY
Go bel ow, why don't you?

TOOTS
Hot down there.
(pause)
VWhat tinme is it?

CURLY
(lights lighter and
| ooks at watch)
Little after four. W' re about half
way t here.

( CONTI NUED)
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RALPH
Johnny sl eepi ng?

CURLY
Yeah.

Curly turns and goes back toward the hatch. He passes M d oud,
who pays no attention to him Curly glances at conpass, then
goes bel ow.

| NT. BOAT SLEEPI NG QUARTERS 111
as Curly descends. It is dark except for the glow from Angel's

cigarette. The portholes are covered. Rocco is lying on a
bunk. He awakens as Curly nmakes sone noi se com ng down.

ROCCO
Curl y!

CURLY
Yeah.

Rocco yawns.

ROCCO
VWhat tinme is it?

CURLY
Alittle after four.

ROCCO

(yawni ng)

That ought to make us about hal f way
t here.

CURLY
Yeah.

There is a pause. Rocco lights a cigar. He lies serenely on
bunk.

CURLY
Say, Johnny.

ROCCO
Yeah?

CURLY

| been t hinking.

ROCCO
Humh?

( CONTI NUED)
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CURLY
About Gaye.
ROCCO
What about her?
CURLY
Think it was a good idea not to bring
her ?
Rocco desn't answer.
CURLY

She's pretty sore.

ROCCO
So she's sore.

CURLY
She m ght squeal. Just for spite. On
Zi ggy, | mean.

ROCCO
Vel | ?

Curly chuckl es.
CURLY
| get it.
(chuckl es agai n)
There's only one Johnny.
EXT. BOAT ON DECK M CLOUD AT WHEEL
EXT. BOAT STERN TOOTS AND RALPH
Toots has his head in his hands. He is ill.
TOOTS
(hal f groan)
| feel awful.

Ral ph grunts in reply. Presently Ral ph rises and starts
forward to where M C oud stands.

M CLOUD AND RALPH
as Ral ph | ooks at the conpass.
CLOSE SHOT RALPH AND COWPASS
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CLOSE SHOT M CLOUD

He | ooks back at Toots in the stern. He turns and | ooks at
hat chway.

RALPH AND M CLOUD

Ral ph starts back toward the stern. As soon as he | eaves

M Cd oud turns the wheel sharply. The boat swerves. Ral ph

| urches toward the side of the boat. M C oud | eaves the wheel
and is behind Ralph in an instant. He gives Ral ph the push
that is necessary to send him overboard.

M C oud then draws the weapon that was given to himby Gaye.
TOOTS AT REAR OF BQOAT

He still sits there head in hands. In a few seconds there is
a loud shout from Ral ph, who is in the ocean about fifty
feet astern. Toots is alerted. He grabs for his gun, at the
sanme time standi ng up.

M C oud fires his pistol. The bullet m sses Toots. Toots
fires at the flash fromM C oud's gun

CLOCSE M CLOUD
The bullet finds him He immediately fires back.
CLCSE TOOTS

The bullet hits Toots in the mddle. He sags slowy to the
deck. The gun slips fromhis grasp

CLOSE M CLOUD
He whirls toward the hatchway and fires.
CLOSE HATCHWAY CURLY

He is com ng out when M Cloud's bullet strikes him H's nouth
sags. He slips back down the stairs.

116
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123 M CLOUD 123

He dives for the storn, where Toots' automatic lies on the
deck. He gets the gun. Toots is to one side of the boat,

hol ding his belly, curled up, as though to keep hinmself from
00zi ng out.

M Cl oud faces the hatchway and lies quietly waiting for them
to come out. There is silence from bel ow

124 | NT. BOAT SLEEPI NG QUARTERS 124

ROCCO
My gun. It's gone.
(pause)
Gaye!

He noves cautiously toward the stairs.
125 EXT. BOAT DECK M CLOUD 125
He still watches the hatchway.

ROCCO S VA CE
(calls up)
Toot s!
(silence... only roar
of notors)
Ral ph!
(silence)
Hey, sol dier!
(silence)
You there, soldier?
(silence)
Sol di er!
(silence)

126 | NT. BOAT ROCCO, CURLY AND ANGEL 126

Rocco's face has broken out in a sweat.

ROCCO
Angel . ..

ANGEL
Huh?

ROCCO
You go up.

( CONTI NUED)
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127

128

But the faithful Angel makes no nove to obey. He | ooks up at
t he hat chway.

ROCCO
Go on!
(Angel says not hi ng)
Did you hear ne!!!

ANGEL
"1l get killed?

ROCCO
G ve ne your gun, Curly.
(pause)
You gonna go up there?
(shrilly)
Are you!
(silence)
There's nothing to be afraid of.
Toots killed him He's dead.

ANGEL

(quietly)
Then you go, Rocco.

There is a sudden flash of fire from Rocco's gun

CLOSE M CLOUD 127
O.s. we hear another shot from Rocco's gun.

| NT. BOAT 128
Angel dies with a Spanish prayer on his |ips.

ROCCO
(calls up wldly)
Sol dier! Hey, Sol dier.
(silence)
Curly... what do you think?

CURLY
| don't know.
(he groans)

ROCCO
VWat's the matter?

CURLY
['"'mhit.

ROCCO

You're a liar!

( CONTI NUED)
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CURLY
No, Johnny.

EXT. BOAT M CLOUD 129

He crawls slowy across the deck to the wheel. Keeping an
eye on the hatchway, he turns the wheel.

| NSERT COMPASS 130

The needl e swings around so that the boat is going North by
NNW It is a one hundred and eighty degree circle.

| NT. BOAT ROCCO 131
As the boat tilts.

ROCCO
The boat's turning.
(pauses - whispers)
Curly, we've got to do sonething.
(no answer)
Curl y!
(no answer)
What's the matter?
(no answer)
Rocco grabs Curly and shakes him
The body is linp. Curly is dead.

CLOSE ROCCO 132

Desperation seizes him The sane sort of fear that gripped
hi m during the hurricane. He goes to the foot of the stairs.
He calls.

ROCCO
Soldier, listen to me.
EXT. BOAT DECK M CLOUD AT VWHEEL 133

Rocco' s voi ce cones up

( CONTI NUED)
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ROCCO S VA CE
Look. Angel and Curly, they're dead.
There's just nme and you. From now on

we'll be partners. Everything wll
be fifty-fifty.
(silence)
What do you say, soldier?
(silence)
Do you hear ne, Sol dier!
134 | NT. BOAT ROCCO 134

He strains for a sound. His face is sweat-covered. He wets
his lips feverishly. There is only silence.

ROCCO
What do you say? Is it a deal?
(no answer)
| know what you're thinking. You'l
get rid of me and have all the noney
for yourself.
(pause)
s that it? Is it?
(no answer; Rocco
screans up)
Answer nmne!
(no answer; he controls
Voi ce)
Tell you what. Suppose | say "The
noney's yours."
(pause as Rocco |istens
eagerly for a reply)
Look!

Rocco throws the bag of noney up on deck
134A CLOSE M CLOUD AT WHEEL 134A

as the noney bag | ands on deck. He regards it coldly, making
no nove toward it

ROCCO S VA CE

It is yours, Soldier. Al of it. And
there's plenty nore when we get to
Cuba.

(pause)
wel | ?

(no answer)
Soldier!! You hear ne? I'll nake you
rich!
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134B CLOSE ROCCO BELOW 134B

He is unnerved now by the silence and the fact that his
monetary offers have fail ed.

ROCCO
(shout s agai n)
Sol dier! Sol dier!

(suddenl y)
You're not big enough to do this to
Rocco! You hear! [I'Il kill you.
You'll never bring nme in. Not ne!

(pause; he changes to

a sly attitude)
Look, Soldier, |I know what it is.
You figure | got a gun, so you can't
trust ne. Right? Ckay. Look.

He takes Angel's gun and throws it up on deck. He still holds
the other gun ready in his hand.

ROCCO
(conti nui ng)
See? I'mleveling with you. Ckay,
Soldier? I'mcom ng out. Ckay? You
hear me? | got no gun and |I'm com ng

out .
(he starts up the
stairs; his voice is
shaky; he is sweating
pr of usel y)
135 EXT. BOAT ROCCO AND M CLOUD 135

Rocco appears, seemngly unarnmed. He is as yet in the
hat chway. M Cl oud has noved away and back from the wheel
The bag of noney and the pistol, throwm up by Rocco, lie
unt ouched on the deck.

ROCCO
(calls out softly,
di sarm ngly)
Soldier...

Then with a rush, Rocco |eaps out, firing in the direction
of the wheel. But MCoud is not there. MCoud fires from
aft and hits Rocco, who sags to deck. Rocco fires at M C oud
and hits him As they continue..

DI SSCLVE TO



135A EXT. BOAT AT SEA

McCLOUD cl i mbs down fromroof to wheel
for hone.

135B | NSERT COVPASS

Changi ng course from SSWto NNE
135C SH P

turns and heads for hone.
135D MCCLOUD

Lashes wheel, then goes bel ow.

135E |INT. CABIN

124.

puts ship on course

McCl oud enters, |ooks around, sees ship-to-shore 'phone.

MCCLOUD
(i nto phone)

May- Day, May-Day, May-Day. Abl e-sugar -
abl e-Nan -- Abl e-sugar - abl e- Nan.
Cal ling Nan-M ke- Abl e. Cone in,

pl ease.
OPERATOR
This is Nan-M ke- Abl e. Go ahead.
MCCLOUD
Abl e- sugar - abl e- Nan -- the Sant ana.
My nanme is Frank McC oud. |'m about

12 mles off Boot Key Harbor -- on

my way in. Over.
OPERATCOR

Are you all right? Are you al

Over.
MCCLOUD

right?

Yes, but | need nedical attention.

OPERATOR

Conti nue on course. Stand by on this

frequency.

MCCLOUD

" m standing by. WIIl you put ne

through to the Largo Hotel ?

OPERATOR
([---1)

135A

135B

135C

135D

135E



125.
136 | NT. HOTEL LOBBY TELEPHONE DAY 136

It is RRNGANG Two long and two short. There is a pause.
FOOTSTEPS are HEARD crossing the | obby. The phone RI NGS agai n.
Two long and two short. A hand COMES INTO VIEWand lifts the
receiver.

137 BEN WADE AT TELEPHONE 137
Nora cones out of M. Tenple's room She approaches Wade.

BEN
(i nto phone)
Hel |l o, Yeah. Yeah, this is him They
di d, huh?

NORA
(to Ben)
Is it the Coast Guard?

Gaye appears at door to Tenple's room

BEN
(shakes his head to
Nor a; back into phone)
Yeah, Yeah. Al six of 'em uh? Wat
about the noney? Good. Ckay.
(he hangs up; to Nora,
as they cross to
Tenpl e's room
The State Police. Picked up that
fella, Ziggy, and his nen, crossin'
into CGeorgia.
(to Gaye)
You'll have to go up and identify
"em M ss.
(Gaye nods)

Ben enters Tenple's room followed by Nora and CGaye.
138 |INT. TEMPLE' S ROOM 138
Tenple is in his chair.
BEN
(contritely)
M. Tenmple... I"'mmghty grateful..

your savin' ny life an' all but...
(shakes his head)

( CONTI NUED)



126.
138 CONTI NUED: 138
Gaye and Ben exit.
138A WNMEDI UM SHOT NORA AND TEMPLE 138A
as tel ephone rings, Nora runs to answer.
138B CLOSE SHOT NORA 138B
NORA
(i nto phone)
Hotel Largo - Frank! Thank God!
She crosses to Tenpl e.
NORA
He's all right, Dad. He's com ng
back to us!
138C MEDI UM SHOT NORA 138C

As she crosses to wi ndow, opens shutters. Then crosses to
| obby and opens | arge front shutters.

138D LONG SHOT BOAT AT SEA 138D

As it conmes through the fog into the sunlight toward the
Caner a.

FADE QUT.

( CONTI NUED)



127.

138D CONTI NUED: 138D
BEN
(Cont.)

Those boys, the Osceolas... |'d rather

been killed than have innocent bl ood

on ny hands.
TEMPLE

|"mthe one's to blane. If they hadn't

trusted ne, they wouldn't 've shown

up here and they'd be alive. Seens

i ke we can only do harm even when

we go to hel p those people.
GAYE

No. M. Tenple. It wasn't you, or

the law, or anybody. It was only

Johnny Rocco! Nobody in the whole

worl d's safe, as long as he's alive.
BEN

(to Gaye)
Vell... we better go, Mss.
139 CLOSE TEMPLE 139

He starts

to wheel hinself toward the wi ndow. H's eyes are

fixed on the oceanfront beyond. He stops before the w ndow.

( CONTI NUED)



139

140

141

142

143

144

145

146

CONTI NUED:
TEMPLE
(his voi ce awed)
Look!
Nora wheels toward the w ndow.

EXT. BEACHFRONT LONG SHOT

128.

The boat cones toward shore. It's about 200 yards down the

beach and 100 yards out to sea.

I NT. TEMPLE' S ROOM CLOSE NORA

Her face shows fear and relief and hope all at the sane tine.

She turns and runs fromthe room

EXT. HOTEL NCRA

as she energes fromhotel and starts running toward the beach.

Fol | ow her to beach.

EXT. BEACH NORA TRUCKI NG SHOT

As she runs down the beach toward the incom ng boat. She
runs as fast as she can, never stopping, never uttering a

word, only running.

EXT. BEACH NCRA AND BOAT

She is running toward the boat. It is nuch closer to shore

now.

EXT. BEACH NORA TRUCKI NG SHOT

In her eyes is the hope that M d oud has conme back alive and
well... and that he has cone back to her

EXT. BEACH BOAT

From Nora's viewpoi nt we see the boat

ride a wave into the

beach. It careens and | ands high and dry on the beach as the

wave recedes.

( CONTI NUED)

139

140

141

142

143

144

145

146



129.
146 CONTI NUED: 146
NOTE: Page 129 M ssing

[...] 1

( CONTI NUED)



130.
146 CONTI NUED: (2) 146

M CLOUD
(Cont.)
Hel l o, Nora. You were right. As |long
as we fight, George didn't die for
not hi ng. We've got to keep fighting.

Ben appears at side of boat. He stands imediately in front
of MCoud. But MCoud is blind to him his eyes have becone
delirious again.

NCRA
(to Ben)
Get hel p.

Ben sees what has happened aboard boat. He quickly goes for
hel p.

M CLOUD
(feverishly)
Qut there during the whole storm
they mght've died |ike the Gsceol a
brot hers and George grow up together
and they always head for hone --
home bei ng Key Large.

She holds himclosely now --
FADE OUT:
THE END
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