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CAMERA FOLLOWS a Nazca photo being carried by hand -- the
pictograph, humanoid in form, of “The God.” It’s Peter bringing
it to Hama at a camp table. Everybody gathers closer as:

PETER

Mr. Hama. I present the final piece
of the puzzle.

HAMA
the final piece? Are you sure?

Peter nods. The moment is electric, everybody breathless with
awe and excitement...except for Indy. He’s been standing there
all the time, just smoldering. The man’s deeply pissed.

INDY
Ask him how he knows.
(off their looks)
Go on, ask him.

PETER
(turns)
Does it matter?

INDY
It does to me, you son of a--

WHAM! Indy stuns everybody by throwing a powerhouse PUNCH
that sends Peter flying across the camp table, collapsing it
in a rain of flying maps and splintering wood. Hama jumps up
in shock. Peter hits the ground as people scatter --

MARION
INDY!

HAMA
Indiana-san! This is intolerable!
You’ve gone mad!

INDY
Yeah, mad’s the word all right...

He jumps over the ruined table and lands another PUNCH just
as Peter’s rising to his knees. The blow spins Peter around,
sprawling him again in the dust. Indy stands over him with
fists weaving, ready to deck him again...

INDY
What’d you do, Belasko, read the
skull’s mind? Huh? Ask it twenty
questions? Or did you have help?

Viktor darts in to protect his boss, but Peter waves him off.
PETER

No, Viktor, no need for that. Just
a misunderstanding is all...
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Viktor backs off. Peter rises painfully to his feet.

PETER
It’s nothing tow civilized men
cant’ work out between them.

...and WHAM! Peter PUNCHES Indy in the face and knocks him on
his ass. Indy shakes his head to unrattle his brains...then

looks up, really steamed. He scrambles to his feet and:

Indy and Peter proceed to methodically pound the living
daylights out of each other, swapping forceful, controlled
punches, circling and swinging, each man giving as good as he
gets, driving each other back by turns, neither showing mercy
nor expecting any. People scatter as the brawl takes the
combatants right through a tent, ripping it out of the ground,
stakes and all. They wrestle out from under the collapsed
canvas, lunging to their feet, squaring off again...

...when BLAM! A RIFLE SHOT blows a huge gout of dust from the
ground at their tees. They pause, turning to see:

MARION
ENOUGH!

She’s got a lever-action Winchester and she’s pissed. Indy
and Peter glance at each other, wondering if they should push
their luck. She pumps another round in the chamber.

MARTION
You both lost your minds? wWhat the
hell’s going on here?

INDY
Ask the guy in the cage!

From the look on her face, she has no clue what he’s taking
about. Indy crosses to her, intense:

INDY
Marion, tell me you didn’t know.
Look me in the eye and tell me.

MARTON
Know what?

Indy pushes past her to the truck, pulls a knife, starts
slitting the tie-downs...

INDY
That psychic you hired? The Swede?
You shouldn’‘t have bothered. Your
husband had one stashed all along.

...and hauls the canvas tarp off the cage. The wild man cringes
within, blinded by daylight, terrified. People gather, shocked
almost speechless at the sight of him.
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HIMMELMAN
My God. What is this?

INDY
Professor Vernon Oxley. The sole
survivor of that expedition three
years ago...
(moving toward Peter)
...isn’t that right?

Peter meets Marion’s gaze. She’s stunned, staring at him as
if he were a stranger, hoping he’ll contradict this somehow.

MARION
Peter?

PETER
Would you have gone along with me
if I'd told you the truth?

MARION
No.

PETER
Of course not. I know how sentimental
you Americans are.
(to Indy)
He’s better off than I found him.

INDY
Better than the asylum?

PETER

There was no asylum! Are you So
naive? This country is hardly
progressive with the mentally ill!

(drawing closer)
I found him in a traveling circus!
“The wild Man of Los Dioses!”
Peasants would pay their pesos to
jeer at him in a pit of squalor and
filth! Should I have left him there?
Would that please you more?

INDY
He deserves the best care there is!

PETER

And he shall get it! As soon as the
task is complete!

(steps close)
Know this. Whatever happened to him
in the Lost city has reconfigured
his brain. He is a psychic miracle!
He and the skull are the divining
rod leading us to the greatest
archeological find of all timel!
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INDY
Not if I can help it.

Indy draws his arm back to punch him again, but freezes as:

ESCALANTE (0.S.)
That ‘s not your decision to make.

THREE DOZEN SOLDIERS suddenly appear from the treeline,
advancing with M-1 carbine rifles aimed. In their midst is:

ESCALANTE
I am now in charge of this
expedition. Sefiora Belasko, be so
good as to discard the rifle.

Marion hesitates, eases the hammer down, tosses the rifle.

ESCALANTE
That goes for everybody!

Cured by her look, everybody else starts disarming, gunbelts
and rifles dropping into the dust.

MARION
What’s the meaning of this?

ESCALANTE
Must I remind you that all
antiquities in Peru belong to me?
And that the penalty for
withholding is quite severe?

(off her look)

It has come to my attention that
you have a certain Crystal Skull.
Bring it to me now.

Marion tosses a reluctant look to Indy and Peter, but what
choice to they have? She turns, heading for a tent as:

Yuri and von Grauen also emerge from the jungle, trailed by
the Hovitos and Osgood Turner. Peter bristles at the sight of
Von Grauen, while Indy would love to break Yuri’s neck.

PETER
Von Grauen. You traitorous pig.

VON GRAUEN
You should have met my price. You've
only yourself to blame.

INDY

(cocks his head at
Escalante)

Making new friends, Yuri?
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YURI
You left me little choice. It’s
that obnoxious habit you have of
staying alive.

Marion reappears. Escalante motions her forward. She brings
him the knapsack. He reaches in, pulls out the Crystal Skull,
holds it up for all to see. Sunlight blazes through it,
dazzling the eyes and the senses. The reactions are immediate

and intense -- soldiers draw back, muttering nervously. The
Hovitos drop to their knees.

ESCALANTE
It is exquisite! It is mine!
YURI (0.S.)
Not so fast.
Yuri yanks the revolver out of Von Grauen'’'s holster, knocking

the German on his ass in the bargain. In the same swift motion,
Yuri circles out into the clearing, facing Escalante with the
gun leveled at his head. Escalante smiles derisively.

ESCALANTE
Never trust a communist.

YURI
I hate to ruin the moment, but I am
in control of this expedition.

ESCALANTE
With what? That pea-shooter? Bah! A
mere six bullets?

Yuri thumbs the hammer back. The solders tense forward, rifles
aimed, ready to fire.

YURI
It’s enough.
INDY
Yuri, no! Don‘t be crazy!
ESCALANTE
(smiles)

Nice bluff.
(calls out)
Seven men! Up front!

SEVEN SOLDIERS rush forward and raise their rifles, forming
an impromptu firing squad. Indy's heart is in his throat...

ESCALANTE
I'll see you six and raise you. No
bluff.
{(calls out)
Reeaaady! Aiiim...
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.. .but suddenly the treeline on Yuri’s side of the clearing
ERUPTS WITH MACHINE GUN FIRE. All we see are MUZZLE FLASHES
shredding the foliage. The seven men of Escalante’s firing

squad are instantly cut down.

In the shocked silence that follows, the EIGHT SOVIET COMMANDOS
summoned by Yuri rush from the trees, machine guns leveled.

YURI
I’'1ll see your seven and raise you.
Eight Zhukov commandos.

Escalante's remaining soldiers are panicky but stand their
ground, rifles aimed. It’s a stand-off, tension thick.

Yuri turns to a commando, who tosses him a machine gun. Yuri
looks to Marion, motions her toward Escalante.

YURI
Now I really must insist. Hand the
skull to the lady and she will
bring it to me.

Marion starts across the clearing, looking to both Indy and
Peter. All are holding their breath as she moves to Escalante.
He's seething, furious, weighing the odds.

ESCALANTE
No.

YURI
El Presidente...
(cocks his machine gun)
...I don’t wish to create an
international incident...but I will
kill you.

ESCALANTE
I have two dozen rifles aimed at
you and your men. I'm not afraid to
die. Are you?

Indy’s watching this whole thing like a ping-pong match:

INDY
Marion? Wanna step to one side?
ESCALANTE
TAKE AIM! PREPARE TO FIRE ON MY
ORDER!
YURI

COMMANDOS! PICK YOUR TARGETS! PREPARE
TO KILL THEM ALL!

The men are amped-up, fingers tightening on triggers, ready
to open fire. Escalante opens his mouth to shout the order...
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...but pauses. Listening. A STRANGE SOUND has been building
during the stand-off...some weird BUZZING, growing louder.

A hush falls. Everybody listening now. Birds are taking to
the air, flapping out of the trees in panic. Softly:

PETER
What is that?

Indy glances toward the trees. Some unseen thing emerges from
the treeline, coming through the grass, leaving a long furrow...

...and it pokes from the grass into the clearing. A RED ARMY
ANT. A big one. Nine inches long. Feelers twitching the air...

MARION
(stunned)
A big ant.

...and now dozens more furrows cut through the grass. The
BUZZING SWELLS LOUDER. The very trees start to shake...

INDY
A lot of big ants.

eee tidal wave of t8 burst hrou t+ treeline like

an_express train, defoliating everything in their path!

Pandemonium erupts as the ants overrun the camp -- everybody
running and screaming in all directions, horses bolting, mules
kicking and braying, men trying to fight back with anything

at hand, grabbing up shovels, others FIRING rifles and machine
guns in sheer panic.

Indy and Marion grab up shovels and join the fight, smashing
ants right and left, increasingly horrified. They see a mule
get swarmed by ants, kicking hysterically as it’s brought to

ground...and stripped to the bone in seconds.

Himmelman trips and falls, overrun by a wave of ants...and
his gkeleton is revealed moments later as the insects move
on. More men are swarmed, including Von Grauen'’s Hovitos.
Skeletons start littering the ground. Indy and Marion keep
fighting, falling back toward the river...

VIKTOR (O.S.)
JONES! MOVE!

...and Indy turns, sees Viktor rushing up with a flamethrower
strapped to his back, aiming a nozzle right at him.

Indy darts out of the way as Viktor pulls the trigger and a
stunning GOUT OF FIRE ERUPTS from the nozzle. He moves forward,
hosing the ants with flame, roasting them, driving them back...

...but they’re also swarming around him in waves, encircling
him from behind, closing like a noose...
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INDY
Behind you!

...but it’s too late, they’re streaming up Viktor's body,
chewing clothing and flesh! He SCREAMS, spraying the fire in
huge wild arcs, setting tents aflame. Indy throws himself on
Marion, knocks her to the ground, saving them both from getting
roasted as flame sweeps over the heads...

...and Viktor goes down, covered in an undulating wave, and
the hose must’ve gotten chewed through because:

A FIREBALL ERUPTS as Viktor EXPLODES.

Still shielding Marion on the ground, Indy looks through the
smoke and flames and sees:

YURI

comes upon Escalante in the confusion, lays him out with a
vicious punch. He grabs the Skull, stuffs it in the knapsack,
and escapes toward Oxley’s truck.

WE FOLLOW Yuri running through sheer chaos. Several trucks
EXPLODE. Men and horses are leaping off the cliff into the
river to escape the ants and the flame. Yuri comes to --

OXLEY'S TRUCK

-- and pulls pen the driver’s door. He tosses the knapsack
in , jumps in behind the wheel, reaches for the ignition...but

the keys are gone!

INDY (0.S.)
Looking for these?

Yuri turns. Indy’s jus outside the door dangling the keys.
WHAM! Yuri gets a fist in the face, knocked cold. Indy grabs
him by the feet, hauls him out, hollers to Marion:

INDY
Get in!

MARION
(serching, frantic)
Where’'s Peter?

Across the clearing, they see:

Peter runs from the smoke with a wave of ants at his heels.
He makes it to the edge of the cliff and jumps in the river.

INDY
He’s okay! Come on!
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INT. TRUCK - DAY

Marion jumps in, scoots across the seat. Indy piles in after
her, slams the door.

INDY
now do you believe there are Russian
spies?

Hama suddenly appears and jumps in on the passenger side,
Marion getting squeezed in between them.

HAMA
Ants! Big ants!

INDY
Yeah, I know.

Ants start swarming up the windows, blotting out daylight.
Indy cranks the ignition, but the engine won’t start. He
frantically pumps the gas, keeps trying as:

Ants come crawling in through the dashboard vents. Marion
SCREAMS, kicks the first one to paste, everybody blocking up

the vents with whatever’s at hand. Indy glances back through
the rear window into Oxley’s cage, fully expecting to see
Oxley reduced to bones by now, but his jaw drops...

EXT. TRUCK BED - DAY

...because the wild man sits hunkered in his cage, calm and
smiling, eyes glazed in a fugue state, looking around at all
the pretty ants swarming his bars and floor. Whatever psychic
aura he’'s projecting, it’s causing the ants to go around him,
making him look like Moses parting the Red Ant Sea...

INT. TRUCK -~ DAY

...but Indy doesn’t have time to think about it -- ants are
chewing through the roof and doors! He tries the key again

and -- bingo! It VROOMS to life! He slams it in gear and floors
it, hitting the wipers to clear ants off the windshield...

EXT. TRUCK - DAY

...and the truck rumbles away from us, dumping a trail of
gasoline from the fuel line beneath the truck. The spreading
frames IGNITE the fuel. As the fire races along the ground
after the truck, WE WHIP PAN TO:

Yuri staggering to his feet, frantically slapping huge ants
off his body:

YURI
(in Russian, subtitled)
COMMANDOS! AFTER THEM!
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As Yuri darts off, WE WHIP PAN AGAIN and find:

ESCALANTE
(in Spanish, subtitled)
THEY HAVE MY SKULL!

INT. MOVING TRUCK - DAY

Indy glances in the sideview mirror, sees the fire following
them along the trail of gasoline.

INDY
Lousy ants.
(off their looks)
They chewed through the fuel line.

Marion and Hama turn simultaneously, gaping in horror. Indy
floors it fast, keeping ahead of the flames, wrestling the
steering wheel, veering around trees...

...but soon they’'re going too fast, Indy barely avoiding
tipping the truck over. He stomps the brakes, trying to slow

down, but the peal sinks straight to the floor...

INDY
And the brakes.

EXT. TRUCK/SLOPE - DAY

...and now it’s Mr. Toad’s Wild Ride (times ten!) as they
hurtle down the wild open terrain of the hill, Indy barely in
control, swerving and missing trees by inches, sailing into
the air over boulders and slamming awesomely back down again.

Cresting the hill behind them is an army of pursuers:

Careening trucks. Soviet commandos on horseback. Escalante’s
APC. Anything and everything.

The pursuers surge down the slope, exchanging GUNFIRE,
everybody trying to beat everybody else to the prize. A truck
flips and rolls, causing other vehicles to collide and
swerve, jamming up and falling behind.

Four Soviet commandos leap their horses over the wreckage,
surging ahead of the pack at a full gallop...

...and behind them, that pesky fire is still racing along the
trail of fuel.

INDY’S TRUCK

INDY
I think we can outrun ‘em!

They suddenly realize they’'re heading for a rocky ledge! Indy
can’t brake! They go sailing off the edge and:
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CRUNCH! The truck lands in a tree, slamming to a stop in the

branches. The engine dies. Marion gives Indy a withering look.

MARION
Only you could park us in a tree.

INDY
Only you could drive me out of mine.

Indy starts cranking the key, but the engine’s flooded.

Behind them, the four commandos ride up and leap from the
saddles with machine guns, yelling for them to surrender.

Not far behind, that trail of fire travels ever closer.

HAMA
I think they want us to surrender.

MARION
Don’t worry. We’ll blow up before
that happens.

Suddenly, the ENGINE ROARS TO LIFE...

INDY
German engineering.

...and Indy floors it. The truck lurches, wheels spinning in
the branches, the tree bending forward with the shifting
weight. The commandos rush closer, hollering for them to stop.

Indy keeps flooring it, truck lurching, dipping closer to the
ground as the tree keeps bending more and more...

Yuri gallops up fast, yelling:

YURI
(in Russian, subtitled)
SHOOT THEM! JUST SHOOT!

...and, suddenly, the truck breaks free and roars off, causing
the tree to snap hugely back in the other direction and:

The tree swats the four commandos to paste! THWACK! Yuri's

stunned.

The flames WHOOSH by, still pursuing Indy’s truck along the
gasoline. Yuri gallops after the truck, racing the fire.

INDY'’S TRUCK
careens onward, brakeless, barely in control. Yuri gallops up

and does a horse-~-to-truck transfer, grabbing the bars of Oxley’'s
cage and hauling himself from the saddle.
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Yuri‘s now clinging to the side of the truck, where Indy can
see him in the sideview mirror:

YURI
INDY! I WANT THAT SKULL!

Yuri reaches for the machine gun slung across his back. Indy
yanks his revolver. But before shots can be fired:

MARION
(pointing)
Oh my gawd!
The edge of a cliff is coming up. Indy goes goggle-eyed. So
does Yuri -- a cliff ahead and flames behind, and no time to

think about either!
The truck sails off into space. Yuri is thrown clear, vanishing

in freefall toward the river below as the flames finally catch
up, WHOOSHING through the air on a trail of gasoline --

-- and the gas tank EXPLODES beneath the truck in mid-air,
kicking the ass-end of the vehicle up on a BALL OF FLAME that
sends it cartwheeling end-over-end into --

THE RIVER

-- where it lands rightside up with a HUGE SPLASH, the flames
extinguished. But the current’s strong; and before you know
it, our heroes are getting swept downriver. And they’re not
alone -- the river’'s littered with men and horses that jumped
into the river to escape the ants, also going for a ride!

MOVING SHOT FROM RIVERBANK

The truck gets swept along. Escalante’s APC ROARS into frame
f.g., swerving around trees (or mashing them flat) to keep

up. Von Grauen and some soldiers are hanging on for dear life.
Escalante’s in the turret, hollering into his radio phone:

ESCALANTE
(in Spanish, subtitled)
INTO THE RIVER! USE THE BOATS!

RIVERBANK (FURTHER BACK)

Escalante’s men are scrambling to pull five collapsible boats
off the sides of the trucks and launch them as El President’s
VOICE crackles from the radio:

ESCALANTE (filtered)
(in Spanish, subtitled)
IF THEY ESCAPE 1I‘LL HAVE YOU ALL
SHOT! EVERY LAST MAN!

Soldiers pile into the wood and canvas longboats are swept
off by the current...
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RIVERBANK (FURTHER DOWN)

Yuri’s remaining four commandos see the longboats coming.
Without hesitation, the four men to four perfect dives into
the river at the exact same moment...

A BOAT IN THE RIVER

...and the Russians pop up at the side of a boat, grab the
soldiers, toss them over, and pull themselves aboard to
commandeer it. One commando takes position with his machine
gun at the prow, while the others work the oars.

INDY'S TRUCK/IN THE RIVER

Indy, Marion, and BHama are getting swept downriver in an
increasingly wild ride, rapids appearing here and there, water
pouring through the cab. Indy valiantly struggles with the
wheel, but there’s really no way to steer this thing. They
carom off a boulder, moving ever faster with the current...

BACK OF TRUCK

...while a hand thrusts out of the frothing current and grabs
hold of Oxley’s cage. Yuri hauls himself from the water,

climbing up the bars to the top of the cage over Oxley'’s
astonished head. The Russian makes his way forward, using the
bars as handholds...

IN THE TRUCK

Yuri suddenly kicks in the driver’s side window, landing a
bootheel to Indy’s face! Before Indy can react, Yuri kicks
him in the face again, knocking him senseless.

Yuri pulls Indy out the window and drops him in the river.
Indy vanishes in the current as Yuri slides in and replaces
him behind the wheel. Marion and Hama are horrified.

IN THE RIVER

Indy pops up, gasping for air. He looks around, sees a HORSE
being swept toward him, whinnying in panic. Indy grabs the
reins, calming the animal as he urges the horse toward shore,
the best swimming and snorting frantically, hooves finally
finding some traction on the riverbed...

...and Indy rides the horse out of the water onto solid ground,
charging to a full gallop along the riverbank.

ALONG THE RIVERBANK
Indy rides full-out, veering around trees, chasing the truck

as it sails downriver. Across the river on the opposite bank
b.g., Escalante’s APC is also charging along, smashing trees.
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ON THE APC

Von Grauen spots Indy across the river, nudges Escalante to
get his attention, points. Escalante swings his .50 caliber
MACHINE GUN around and OPENS FIRE.

INDY

gallops like crazy as the TRACER FIRE from across the river
rips the trees and branches to fragments above his head. He
ducks, loses himself in the trees, charging ever onward...

IN THE RIVER

...while the truck is getting swept along faster and faster,
bucking now in the increasing WHITE RAPIDS.

RIVERBANK (FURTHER AHEAD)

Indy comes galloping up to the edge of a drop. The river is a
raging white torrent below. He looks upriver and sees the
truck come into view, getting swept around the bend. Indy’s
gotten ahead of it!

Frantic, he tries to gauge the distance to the middle of the
river. It seems as impossible jump, but:

There are several huge trees lining the drop with long jungle
vines trailing off the edge.

Indy spurs the horse, grabs a vine, swings clean out of the
saddle and wildly out over the river, a pendulum of enormous
distance that lands him in the middle of the rapids. He
plummets and vanishes in the froth as:

THE TRUCK

rides the rapids, white water spuming over the hood and past
the windows. Suddenly, from ahead:

Indy appears in the blink of an eye, swept up the hood and

CRASHING right through the windghield! Yuri gets Indiana Jones
and about fifty gallons of water right in the face!

Indy nails him with a brutal flurry of punches -- WHAM! WHAMI
WHAM! -- and shoves him out the side window. Yuri vanishes in
the rapids. Indy gabs the wheel, yells to Marion over the
water thundering through the cab:

INDY
ANYTHING HAPPEN WHILE I WAS GONE?

Suddenly, GUNSHOTS! A bullet blows the sideview mirror to
fragments! They look back:

The longboats of soldiers are on their tail, rifles BLAZING,
riding the rapids -- which are getting even worse!
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PURSUING BOAT #1

smacks headlong into a boulder and comes apart in an instant,
hurling shattered wood and screaming men in all directions to
vanish in the churning water.

PURSUING BOAT #2

CAPTAIN
(in Spanish, subtitled)
SHOOT THOSE BASTARDS!

The soldiers let loose a BLISTERING BARRAGE. One particularly
brave (stupid) soldier rises up with rifle poised, trying for
a clear shot -- and a passing tree branch takes him right out
of the boat with a sickening THUD!

PURSUING BOAT #3

Yuri’s commandos. They’'re catching up to Indy’s truck. The
commando on the prow makes a spectacular leap, grabs onto
Oxley’'s cage, unslings his machine gun...

oo Oxley bites hi uckles. The commando plummets into
the churning water. Pissed, the other Russians OPEN FIRE.

IN THE TRUCK

Marion ducks as BULLETS SLAM into a dashboard before her
and rip it to pieces.

MARION
LET’'S SEE...HOW COULD WE MAKE THIS
SITUATION WORSE?

Indy tosses her a “you had to ask” look. Suddenly, the truck
seems to drop out of frame as:

THE RIVER

takes a turn down an extreme 30 degree slope, the rapids

becoming the nastiest, most awesome white water imaginable!

The truck and the boats come slamming up into view through
raging walls of water and crashing back down again, taking
the hairiest ride ever seen. In fact, it’s not a ride so much
as a controlled fall down the mountain via rapids.

Indy and his pursuers go slamming through an awesome series

of dips, seeming to vanish completely in the torrential rapids
before bobbing back into view. Massive ROCKS loom at every
turn, threatening to smash them to pieces. The truck and boats
are swept along like corks in a flood, whipping through wild
spinning turns with every change of direction.
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INDY'S TRUCK

Indy, Marion, and Hama are just gasping and holding on for
dear life, water surging through the cab.

MARTON
WE’'RE GONNA DIE IN THESE RAPIDS!

INDY
IT’S NOT THE RAPIDS I'M WORRIED
ABOUT! IT'S THE FALLS!

MARION
THE WHAT?

Marion's eyes bug out...
A WATERFALL

...as they go airborne. An endless, gut-churning moment of
freefall, the pursuing boats hurtling into mid-air right behind
tem. Everybody’s SCREAMING as they drop back into the rapids
and get swept along toward --

A SECOND WATERFALL

-- and going airborne again! More screaming freefall! Men
spilling into the water as boats overturn and fly apart, swept
along toward --

YET A THIRD WATERFALL

-- and the truck hurtles awesomely into the air again. Behind
them, more men and boats go flying.

The boat with Yuri’s commandos takes a nasty bounce and shoots
off the falls at a bad angle. The commandos are screaming

(and holding on!) as they sail through the air on a long lethal
arc that ends with them going SPLAT on the rocks below in an
explosion of wood fragments and cartwheeling bodies...

INDY’S TRUCK
the river levels out! Marion and Hama are overjoyed:

MARION
WE MADE IT! WE'RE ALIVE!

But Indy has remained silent and intense, staring straight.
INDY
(softly)
One more to go.

All eyes turn forward. Shit!
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THE FOURTH (AND BY FAR THE BIGGEST) WATERFALL

cascades from the cliffs. The truck rockets over the edge as
if shot from a cannon, free-falling endlessly toward the water
below...and impacting with an AWESOME SPLASH!

Happily, the river widens considerably here, so0 no more rapids.
Unhappily, the river’s also a lot deeper and the truck sinks
nose-first as the current carries it along.

Indy, Marion, and Hama pop to the surface, gasping. Indy’s
got the knapsack with the Skull, slings it around his neck.

INDY
SWIM FOR SHORE!

The rear of the truck is bobbing in the water, barely breaking
the surface. Oxley’s trapped, arms flailing through the bars.

Indy grabs onto the cage, swept along, struggling to open the
latch before Oxley drowns. It’s padlocked! Indy draws his
revolver, BLOWS the lock off, wrenches the door open. He pulls
Oxley out, swimming desperately toward:

THE RIVERBANK

Indy pulls Oxley to safety, crawls a few feet up the muddy
bank, and collapses facedown. He tries to catch his breath --

INDY
Professor? You ok--?

-- and glances up just in time to see Oxley’s naked feet dart
out of frame. Stunned, Indy shoves himself off the ground,

trying to see where Oxley went.

INDY
Professor!

Indy takes off in pursuit...

VARIOUS ANGLES

...and the chase takes them through denser and denser jungle,
Oxley always two steps ahead -- in fact, Indy never really
sees him clearly, just catches bare glimpses of him vanishing
around trees, or as a fast-moving blur, through the leaves.

INDY
Professor! Wait!

Indy’s getting lost, disoriented in all this green. He pauses
to listen, hoping to pinpoint his Oxley by sound...

...and the wild man swings overhead on a vine, appearing and
vanishing like a sight gag. Indy gapes up, climbs the nearest

tree to go after him...
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IN THE TREES

...and the chase continues through the trees, Oxley in
glimpses, fast he an ape, swinging from vine to vine, catching
branches and hurtling on like a gymnast off the bars...

...with Indy not far behind, swinging on vines but lacking
Oxley'’s animal agility. Indy lands on a branch, desperately
trying to keep his balance, and realizes he’s run out of vines.
He pulls his whip and cracks it forward, using his whip now

to keep swinging from tree to tree, until:

CRACK! A branch breaks with his weight and Indy plummets to
the ground, landing flat on his back. He sits up groaning.

No sign of Oxley. No sound now but the jungle birds.

INDY
PROFESSOR!

From a distance.

MARION (0.S.)
Indy!

Indy’s swept with relief, realizing he would have been
devastated if something had happened to her. He scrambles to
his feet, blunders through the growth toward a clearing...

INDY
Marion! Thank God! I thought I lost
you!

NEW ANGLE

...and he freezes as he emerges into the clearing. Not twenty
yards away:

Yuri. He’s got Marion by the wrist and the machine gun pressed
to her side, while Hama stands helplessly by.

YURI
You have no idea how much trouble
you’ve caused me. Discard the gun.

Indy pulls his pistol, tosses it.

INDY
Let her go, Yuri!

YURI
0f course. Just hand over the skull.

Indy nods, pulls the knapsack from around his neck. Yuri prods
Marion forward to retrieve it. She starts across the clearing,
but pauses halfway as suddenly:
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Escalante’s APC CRASHES through the trees into the clearing
and lurches to a stop. Stampeding into view are a DOZEN
remaining soldiers, soaked to the bone and aiming rifles.

They’ve got a GROUP OF PRISONERS -- Peter, Osgocod Turner,
Porfi, two of Porfi’s men. Marion’s delighted to see her
husband (a reaction Indy doesn’t share):

MARION
Peter!

PETER
Marion! Are you all right?

She nods. Escalante descends from his turret and jumps to the
ground, followed by Von Grauen.

YURI
el Presidente. How inconvenient.

ESCALANTE
there’s nowhere you can run that I
cannot follow. And as you can see,
you are quite outnumbered. Surrender
your machine gun.

INDY
We'’'re running out of guys, Yuri. Do
as he says.

YURI
(hesitates)
Very well.
ESCALANTE

Sefiora Belasko. Bring me the weapon.

PETER
No! Please! I insist she move out
of harm’s way. I’'1ll do it...

Marion’'s very impressed with Peter. Indy grimaces -- shit,
why didn’t I think of that?

Peter walks out bravely to take her place. Marion moves aside,
gazing after him adoringly. Peter steps up to Yuri, the two
men now standing face to face.

INDY
Take it, Peter! Take the gun!

Peter reaches up. Takes the machine gun from Yuri. Both men
glaring into each other'’s eyes. Beat.

Peter abruptly turns, MACHINE GUN BLAZING in his hands, raking
it back and forth, mowing down all of Escalante's men. Only
Escalante and von Grauen are left standing.
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In the shocked silence that follows:

PETER
I thought you’d never get here.

YURI
It wasn’t for lack of trying.

Marion stares at Peter in utter disbelief, rocked to her
heels, trying to process what just happened.

MARION
Peter...?

INDY
(kicking himself)
He’'s a spy. For the Russians. I
should’a known.
(to Yuri)
You were in it with him all along.

PETER
Yes, it was quite awkward when you
showed up instead.

MARION
A spy? For the Russians?

PETER
Well...yes.
(off her look)
Sorry, darling. I didn’t know how
to tell you.

MARION
Boy, you think you know a guy.

Beat. She hauls off and PUNCHES him in the nose, whipping his
head to one side. He looks back at her, exasperated.

PETER
Sweetness? Aren’'t we over-reacting?

MARYON
this isn’t like leaving the cap off
the toothpaste, Peter! Your a
goddamn Russian spy!

PETER
Indeed, but...you’re not going to
let a little thing like that come
between us, are you?
(off her look)
Marion, please don’t ask me to make
a choice...
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MARION
I'm an American, Peter! Through and
through! You knew that when you
married me! What do you expect me
to do, convert?

Indy and Yuri have been trading embarrassed glances during
all this. Indy clears his throat.

INDY
uh, look...you guys have the guns,
right? So you win. Why don’t the
rest of us just walk away?

Peter spins to Indy, machine gun poised...and pauses, gazing
up in wonder as he realizes there they are. Softly:

PETER
Are you stupid as well as blind?

Indy follows his gaze...

...and we reveal an awesome sight above the trees. The canyons
end at this spot. Clouds are just clearing the sun, splashing
light across the cliffs on both sides of the river -- into
which are carved TWO GIANT STONE FACES gazing out over the
valley. They’‘re like sentinels, or gate posts. The visages

are humanoid...through not really human.

PETER
Behold! The Great Stone Sentinels
of Los Dioses! The twin gods that
mark the entrance to the Valley of
Drams! We are here!

Peter prods Indy up the rise, Yuri herding the others along
behind them...

...and CAMERA BOOMS UP to reveal the Valley of Dreams spread
before us, ringed by mountainous volcanic ridges, the floor

of the valley overgrown with lush green rainforest. Peeking
through the jungle are amazing ancient ruins, at the very
center of which stands the grandest building of all -- the
Great Stone Temple of the Gods. Also amazing is the fact that
the rushing river cascades from the canyon into a man-made
aqueduct that crosses the valley right to the Great Stone
Temple’s doorstep (more on that later) Indy and the others
take it all in, stunned:

INDY
It is the greatest find of all
time.

YURI

Yes. But belongs to the Kremlin
now. Sorry, Indy. Your knowledge of
this place must die with you.
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Peter glances to Marion, then looks back down at Escalante’s
APC. FIVE 50-GALLON FUEL DRUMS are mounted on the rear.

PETER
Porfi. Bring your men.

WIPE TO:
INT. CAVE - DAY

We are inside one of the Great Stone Faces on the cliff. The
cave entrance is the mouth, with the eyes above letting in
streams of daylight like windows. TILT DOWN TO:

The fuel drums stand together in the middle of the cave. Sitting
on the ground with their backs to the drums and tied in a circle
around them (with Escalante’s own rope) are Indy, Marion, Hama,
Escalante, von Grauen, and Osgood Turner. Porfi and his men
stand by, watching as:

Peter and Yuri tighten the knots. Marion glares at Peter as
he kneels to check her rope -- if looks could kill.

PETER
I want you to come with me.

MARTION
I want a divorce.

Next to her, Indy reacts with a big, sheepish grin -- that’s
the best news ever...but on the other hand, they’'re all about
to die. Peter raises a bundle of TNT before Marion...

PETER
Then you shall have one.

...and leans over her, packing it into the drums. Meanwhile,
Yuri comes around to Indy’s side, uncoiling a long fuse.

INDY
I thought you loved America.

YURI
But Mother Russia is my soul. Our
little cold wars will heat up some
day soon. There will be a final
reckoning -- an apocalyptic struggle
to inherit the earth. For the sake
of mankind, our side must win.

TURNER
Right, the great communist utopia.
Heard it all before. You try
anything, our side’ll bury you.

INDY
He's right.
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Peter steps in, crouching down, intense:

PETER
I think not! The Crystal Skull has
spoken! In the Lost City there lurks
a psychic force beyond our wildest
drams. Perhaps greater than the
atomic bomb. We shall learn to control
it. Use it against you.

INDY
If wishes were horses.

YURI
No, Indy, if wishes were weapons.
Imagine. To peer across the world
and know your enemy’s secrets. Freeze
their missiles in their silos.
Assassinate their leaders. All with
the power of our minds.

PETER

A new frontier of psychic warfare.
That was Stalin’s dream Your
precious country shall pass into
history, as extinct as ancient Rome.

(tenderly brushes

Marion’s cheek)
What is our little marriage compared
to that?

He rises, joins Yuri. They move toward the mouth of the cave,
playing out yards of fuse...

PETER
Now if you’ll excuse us. The next
great adventure lies ahead. The
world that Marx dreamed of...

...but they freeze at the sound of RIFLES BEING COCKED. They
turn. Porfi and his two men have M-1 rifles aimed at them.

PORFI
I myself am not political, Sefior...

WIPE TO:

Peter and Yuri are now also tied to the drums (Marion’s between
Indy and Peter). ANGLE TO Porfi tightening their knots.

PORFI
...me, I'm a capitalist. I believe
in money.

Porfi rises. Escalante is ecstatic:
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ESCALANTE
Excellent work, compaieros! You
shall be rewarded! Untie me!

Porfi’s pals (PABLO and FRANCISCO) toss uncomfortable glances
his way, wondering if they should. But Porfi shakes his head,
reassuring them.

PORFI
Nah. See, me and the boys talked it
over? And we think all the antiquities
in Peru should belong to us. I don’‘t
know about his psychic stuff, but
the legend says the city is made of
gold. Vaya con dios, everybody.

The grab the Crystal Skull, light the fuse and hustle out of
the cave. Gone. The fuse HISSES AND SPUTTERS merrily along.

INDY
Yuri? How long’s that fuse?

YURI
About three minutes, give or take.

INDY
Can you reach it with your foot?
Snuff it out?

YURI
It’'s poly-tensile cord with titanium
and magnesium fibers. You can‘t
snuff it out or cut it with an ax.
It even burns underwater.

MARION
Great.

PETER
May I suggest that--

MARION
(snaps at him)
shut up! I can’t believe you were
gonna kill me! I don’t wanna hear a
word out of you!

INDY
Loose ropes? Anybody?

Everybody twists and strains, but the knots are tight.
HAMA

I suggest we rock the drums! Perhaps
we can tip them over!
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INDY
Right! My way first! On three...one,
two, three...

the whole group rocks toward Indy, giving it all they’ve got,
straining like crazy. The drums aren‘t budging an inch.

MARION
Well, this is stupid.

They give up, sagging. Indy shifts his leg, trying to get his
boot up to where his hands are tied to his chest...

INDY
I‘ve got a knife in my boot. If I
could just reach it...

...but it’s no good. His fingers hover a good twelve inches
shy of success. He gives up in frustration.

INDY

I'm not as limber as I used to be.
MARION

So that’s it?
INDY

‘Fraid so.
Pause. She turns to look at him. Their eyes meet.

MARTON
Sorry I got you into this.

INDY
I thought I got you into this.

Beat. Indy’s working up the courage to say something. He drops
his voice to a whisper so the others can’t hear:

INDY
Uh...Marion. Listen. I just wanted
to tell you that...well...I just
wanted to say...I still, uh...

On the other side of Marion, we see Peter turn his head.

PETER
What?

INDY
(exasperated)
I LOVE HER! LOUD ENOUGH FOR YOU?

PETER
I can’t believe you two are
discussing this in my presence!
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INDY
Hey! The marriage is over! Live
with it!

He turns his attention back to Marion. She’s dewey-eyed.

MARION
You’re just saying that ‘cause
we're about to die.

INDY
Well...it does help ease the fear
of commitment. But I mean it.

They lean toward each other, straining against their ropes.
Their lips touch. A lovely kiss. As Indy draws back...

INDY
To kiss her means death. I guess he
was right.

MARION
Who?

...and his gaze shifts, looking past her.

INDY
Oxley!

Marion turns. There’s the wild man at the mouth of the cave.

INDY
Professor! Help us! Can you
understand what I'm saying?

Oxley scurries in. He draws near, touches Indy’'s face. Again,
that strange lucidity overcomes him, that ragged whisper:

OXLEY
You‘re the man in the water.

INDY
That's right. Now please. There’s a
knife in my boot. We’re all about
to go boom. Yuri!

YURI
Oh, sixty seconds. Maybe less.

OXLEY
(grins)
Death, dearth, death. The gods will
be plucking many pretty skulls today,
yes, many pretty skulls.
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MARION
Indy, this guy’s giving me the creeps.

INDY
Don’t help, okay? Professor, look
at the rope. Can you cut the rope?

OXLEY
(looks down)
Thick. Very thick.

Oxley puzzles over the rope for a moment, then surprises Indy
by abruptly grabbing it in both hands and gnawing it.

PETER
What'’s happening?

INDY
He'’'s chewing on it.

VON GRAUEN
Wonderful.

MARION

Can you try explaining the knife
again? We don’'t have time for--

Oxley chews throu it and whips his he up, teeth bare
HOWLING in animal triumph. Indy and Marion are stunned. Fast,
Indy wrestles out of his ropes, jumps to his feet, yanks his
knife from his boot. He slices Marion’s rope first, pulls her
to her feet. Then Hama, then the others, then:

Only Peter and Yuri are still tied up. Indy hesitates, throws
a look to Marion, tempted to leave them. He sighs. He can’t,
he’s the hero. He grabs up an M-1 rifle left at the cave
entrance by Porfi, tosses it to her. She works the bolt as:

INDY
She’'s in charge of this expedition.
Got that?

YURI

(glances at the fuse)
In ten seconds, there will be no
one in charge.

Indy leans down, slices their ropes...

EXT. CAVE - DAY

...and they all burst from the mouth of the cave, jumping for
it down the incline as: WA-BOOOOOM! A HUGE EXPLOSION blows
flame out of the mouth and eyes of the Stone Face. A moment
later, the face collapses in, a smoking hole in the cliff...

DISSOLVE TO:
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EXT. GRAND PLAZA OF THE GREAT TEMPLE - DAY

...and our group struggles into the Lost City, passing vine-
shrouded colonnades and ancient broken archways, entering:

The grand plaza of The Great Stone Temple of the Gods. The
Temple is pyramid-shaped in the Mayan style, gigantic, with
various levels working upwards toward a crown of altars and
odd battlements. It‘s backlit by the late sun, throwing an
awesome shadow across the crumbled plaza. Unlike Mayan
buildings, though, this one has a massive open entrance looming
like a dark, open doorway some sixty or seventy feet high. As
mentioned before, the river from the canyons is funneled here
by the aqueduct -- raging white rapids thunder across the
plaza along the stone channel and disappear directly into the
heart of the Great Temple through that towering open doorway.

Oxley grows more terrified as they approach, cowering at the
sight of the building. As they reach the building’s shadow,
he hunkers down, gibbering in raw animal panic.

Indy crouches before him, grabs his flailing wrist in a firm
grip -- and the instant physical contact is made, Oxley calms
and that strange lucidity returns. Indy looks him in the eye.

INDY
Professor. What happened to you
here? What are you so afraid of?

OXLEY
(tortured, hushed)
I can’t remember...

A mysterious WIND kicks up, billowing dust across the plaza
and sending a chill of premonition through them all.

MARION (O.S.)
Indy.

He turns. Marion's staring up at the Temple. He follows her
gaze and sees:

A SILHOUETTED FIGURE

is revealed through the billowing dust. He's on the steps
leading up to the first level of the Temple. Just standing
there. Watching them. Backlit by sun.

The figure comes slowly down the steps, a machete dangling in
one hand. In the other, he’s cradling a knapsack in his arm
and holding what appears to be a glowing head. The machete
slips from his fingers, CLANKING down the steps.

He reaches the bottom and approaches us. It’s Porfi. Mind
blown. One side of his face raw from a second degree burn.
His clothes streaked with blood. The glowing head he’s holding
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is the Crystal Skull. It drops from his shaking hand -- Indy
reacts fast, catching it.

INDY
Porfi! Where are your friends?

Porfi’s disoriented, trying to speak.

PORFI
Pablo...he...he touched the gold and
was consumed by the fire of the Gods...
and then the Skull spoke to me...it
said we had defiled this place...it
said we had to make a sacrifice to
appease the anger of los Dioses...

He turns, gaze traveling back up the steps from where he came.
Drops of blood lead up to the first level of the temple...where

a headless body lies seeping blood down the steps.

PORFI
So I cut off Francisco’s head!

Porfi abruptly yanks a decapitated head from the knapsack,
holding it by the hair. The mouth is thrown open in a silent
scream, eyes frozen wide and staring up at the heavens.

Porfi’s expression now matching his dead friend’s -- eyes and
mouth wide as can be -- and he starts to SCREAM! Over and over
again! Horrible ear-splitting SHRIEKS! He drops the head in
the dust at Indy’s feet and runs off, SCREAMING as if he‘’ll
never stop, vanishing into the jungle...

Indy looks to the others. Everybody's in shock.

INDY
We can turn back.

He meets peter’s gaze. In the look that passes between them
we can see there’s no way either of them are backing down.

Indy turns TIGHT TO CAMERA, gazing with intense purpose at
the huge entrance to the Temple...

TURNER
whoa, whoa, wait...don’t we get a vote?

INDY
(not looking back)
It’s not a democracy.

...and he exits frame. Marion glares at peter, rifle aimed.

MARION
That should make you feel right at
home.
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The group follows Indy. Turner glances down at the
decapitated head, hurries after them...

INT. THE GREAT STONE TEMPLE - DAY

...and they enter through the massive open doorway, leaving
daylight behind. They move along the raging rapids of the
aqueduct...and as their eyes adjust, HUGE SHAPES appear in
the darkness. DOZENS OF GIANT WHEELS are being spun at great
speed by the rapids, each wheel at least fifty feet tall.
They’'re in a single long row down the aqueduct, one after the
other, mounted on a line of support gantries.

HAMA
Water heels?

Indy moves closer. The gantries appear metallic.

INDY
They're...turbines.

YURI
Impossible.

Descending from arrays of connectors on each gantry are series
of SOLID GOLD CONDUITS as thick as a man’s wrist, running
across the floor in long weaving patterns (viewed from high
above, the floor of this place would look like a giant computer
chip schematic). Indy follows the HUMMING conduits, finds:

A DEAD MAN on the floor, body still smoking, the ashes of the
hand gripping a conduit. Indy crouches as the others gather.

MARION
Pablo.

INDY
Porfi said he touched the gold and
was consumed by the fire of the
Gods.

Indy picks up a pebble and tosses it on the conduit. The pebble
EXPLODES with a flash and puff of smoke.

INDY
Yeah, Pablo. Electrocuted. These
gold rails are conductors...
(gazes around)
...this whole place is like a massive
power generating plant.

Everybody’s wrestling to accept something patently impossible:

PETER
No, no, that can’t be. This city’s
at least ten thousand years old.
They wouldn’t have such technology.

They couldn’t...
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TURNER
Generating power for what?

INDY
(rises)
don’t step on the rails...

They proceed down the huge Corridor of Wheels, encountering
more and more BODIES along the way -- some are ash like Pablo,
others merely skeletal cobwebby remains, all long dead. At
the point where the wheels end, they turn a corner into:

A LONG, DARK CORRIDOR
Indy inches cautiously into the gloom...

INDY
We’'re gonna need a torch.

...and an OVERHEAD FIXTURE STARTS TO GLOW. The light is dim
and greenish. Indy glances to the others, astonished.

As they proceed, the overhead fixtures track them as if by
motion sensor -- the ones ahead start to glow as they approach,
the ones behind them dimming back to darkness.

The walls are lined with HIEROGLYPHS on both sides. Images
depict human slaves constructing the city. Priests and acolytes
praying to flaming fireballs in the sky. Blood sacrifices.
Strange, tall, inhuman forms. The group emerges into...

A HUGE ANTECHAMBER

...which really blows their minds. It’s like a huge warehouse
crammed with stuff. They move down the aisle, increasingly
stunned. If you took the contents of the dozen best museums

of antiquity in the world and dumped them here. Well, it’d

be a drop in the bucket. There are artifacts from every ancient
era from all over the world, heaped helter-skelter.

ESCALANTE
Madre de Dios! I am the wealthiest
man in the world!

The others are looking around, numb, trying to absorb it all:

PETER
Macedonian.. .Egyptian...Celtic...

INDY
.. .Sumerian...Etruscan...Greek...

MARION
.. .Roman...Babylonian...

Indy stops, seeing primitive stone tools. He picks one up.
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INDY
...prehistoric. Stone Age.

He’'s blown away. His gaze goes to an intact EGYPTIAN SKIFF
leafed with gold and hung with cobwebs, oars still in place.
Nearby are rows of gorgeously painted Egyptian SARCOPHAGI.

INDY
I must be dreaming.

PETER
It’s no dream, it’'s a motherload.
Artifacts from every ancient era of
mankind. There’'s not a museum in
the world that wouldn’'t sell its
soul...

INDY
...try a dozen museums...a hundred...

HAMA
How can this be? How could they
gather this from all over the world?
From so many different ages?

He looks to Indy for answers.

INDY
One thing's for sure. They were
collectors. Like us.

Marion steps into frame, cocks her head -- look there:

Down at the end of the aisle is an ORNATE ARCHWAY leading to
another room. The archway is a startling BAS-RELIEF OF SOLID
GOLD, depicting celestial bodies. Indy leads the way...

THE CHAMBER OF THE GODS

...and they enter. It’s dark, just the light spilling through
the door. The rcom is big, though not as huge as the antechamber
they just left. And it’s round, Hama moves to the center of

the room, where a round GOLD BAS-RELIEF occupies the floor.

HAMA
(crouches)
A celestial map. These stars...it’s
the Pleiades system.

...and no sooner has he spoken than DIM GREENISH LIGHT BEGINS
TO GLOW from fixtures set into the curved walls. But more
astonishing than the fixtures is what they reveal.

THIRTEEN THRONES are spaced in a wide circle around us. On
the thrones, covered with cobwebs and the dust of ages, sit

THIRTEEN CRYSTAL SKELETONS -- all missing their heads.
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All eyes go to Indy. He looks down at the Skull in his hand.
Looks back to the skeletons. He moves forward, wondering which
skeleton the Skull belongs to...

...and he pauses, expression going slack. He raises the Skull,
cocks his head as is listening. Then his gaze shifts to a
specific skeleton and he veers toward it.

MARION
How do you know which one?

INDY
It told me.

Marion and the others trade ominous looks. Indy mounts the
steps to the base of the throne, pauses. He lifts the Crystal
Skull to the skeleton’s shoulders...and finds that it slots
perfectly in place. Click.

Ephemeral ripples of light begin in the skull, swirling down
in the body, dancing and flowing as delicately as smoke.
The skeleton, now complete, glows from within.

Indy backs away, gasping. Everybody shies back. Oxley loses
it completely, throwing himself to the floor in a fetal ball,
writhing and moaning in a meltdown of mindless terror.

Placing the skull was like fitting a key in a lock, because:

A DEEP RUMBLE BEGINS. The huge bas-relief of the Pleiades in
the middle of the floor starts to open, rising out like the
lens of a camera, Everybody scatters out of the way as the
floor just keeps opening, wider and wider, steam and brilliant
light rising from below...

...along with something big. A massive dark shape. Rising up,
higher and higher, looming. We get a sense of machinery humming

beneath the floor, not primitive stone mechanisms, but machines

Indy glances into the glowing pit, gets a brief impression of
engineered technology -- lights descending into a blinding pit
of hydraulic rams, gears, superstructure...

...and WHUMP! The shape comes to a stop, its round base
perfectly fitting the hole in the floor, shutting out the
light and sound from below.

What’'s risen into view is a thick, circular column of exotic
machined design, fitting from floor to ceiling. Ringing the
column are thirteen seats facing outward, suggesting futuristic
astronaut blast-seats, otherworldly and remarkable -- but

ven more r kable are the TH ALTE seated in them.
They're facing out, their lines of sight matching the ring of
Crystal Skeletons facing in. A skeleton per alien.

Indy and the others gather, gazing up at the ALIEN opposite
the glowing skeleton. It’s been dead so long it’'s mummified.
It’s humanoid, but taller -- some ten feet in height, gangly
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and angular, with an array of ridges and spines spreading

from its neck and skull like an exotic headdress. Like the
Crystal Skeletons, the mummy is covered with cobwebs. Indy
notices dusty transparent tubes running out of the column and
the seats, plugged into the creature’s desiccated flesh.

Indy reaches out, feeling one of the creature's fingers. It
snaps off softly in his hand, falling to dust at his feet.

MARION
What are they?

INDY
I don’t know, but they’ve been dead
a long time.

HAMA
Look!

They turn. The shimmering light in the room is growing
brighter, because:

The Crystal Skeleton is gaining brilliance, swirls of light
rippling and coursing through its form. They shield their

eyes as the light gathers most intensely in the skull -- and
TWIN BEAMS OF LIGHT shoot over their heads from the skeleton’s
eyes in the alien mummy’s, the two now connected by
supernatural force. Indy notices with dread that the tubes
sunken into the alien’s flesh have begun seeping fluids...

INDY
I've got a bad feeling about this.

...and a MASSIVE BOOMING VOICE SUDDENLY FILLS THE ROOM:

VOICE
ANUNG UN RAMA! AMUNG DOOL! AMUNG
DOON ABAYA! ANUNG UN RAMAAAA!

MARION
Where’s that coming from?

Turner’s backing away, pointing:

TURNER
It’s the weird quy.

Everybody turns...
ANGLE ON THE GROUP

...as Oxley rises up into frame facing camera, arms held aloft,
weird glowing vapor streaming from his nose and mouth, hair
billowing against gravity as if underwater. The man we knew

is gone -- what remains is a conduit of unearthly power. As

we watch, his eyes roll slowly up in his head until the pupils
vanish completely -~ only the whites are now visible.
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His mouth opens a living microphone for the Gods, VOICE
CONTINUING TO ECHO AND BOOM...

OXLEY/ALIEN
TO THE SACRED PLACE WE WELCOME YOU.

...and he turns to face the group. More and more glowing vapor
is forming, streaming to Oxley from the alien mummy and the
Crystal Skeleton, forming rivulets that swirl about his body
and create vague, wispy shapes in the air above his head...

INDY
who are you?

...and when Oxley speaks, streams of vapor exhale form his
nose and mouth, forming shapes that dissipate in the air before
their eyes like an opium addict’s dream...

OXLEY/ALTEN
WE ARE THE ONES WHO FELL FROM THE
HEAVENS. WE ARE THE NEPHALIM. WE
ARE THE RUBEZAHL. WE ARE THE LIGHTS
IN THE SKY. YOUR KIND HAS GIVEN US
MANY NAMES. YOU MAY WORSHIP US.

INDY
Uh, thank you...
(glances to the others)
. ..your Worshipfulness.

Peter moves forward, eyes gleaming.

PETER
When did you come here?

OXLEY/ALIEN
WHEN OUR KIND WAS VERY OLD. AND
YOUR KIND WAS VERY YOUNG.

...and now the vapor flows in ever more distinct images in the
air above the Oxley/Alien’s head...dizzying star clusters being
traversed at inconceivable speeds...arriving at the slowly
spinning ball of planet Earth...descending toward what would
later be the Yucatan Peninsula and South America...racing over
parched, arid landscapes...and the vapor transforms into
PRIMITIVE APE MEN throwing themselves shrieking to the ground
in terror as awesome booming LIGHTS ripple across the sky...

OXLEY/ALIEN
WE NURTURED YOU. ENHANCED YOU. SET
YOU ON THE PATH TO CIVILIZATION.
GAVE YOU KNOWLEDGE OF THE STARS.

...and the vapor forms the great stone Mayan Calendar...
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OXLEY/ALIEN
YOU CAME TO LOVE US. FEAR US. YOUR
WORSHIP PROVIDED US MUCH THAT WE
NEEDED TO SURVIVE.

...and the Calendar swirls into a Mayan priest wearing a grand
headdress patterned after the ridges and pines of the aliens’
heads, eyes wide in fervor as he plunges a ceremonial dagger
into the chest of a screaming human sacrifice. From the chest

swirling up, and is inhaled by an alien...

OXLEY/ALIEN
AND WHEN OUR TIME WAS PASSING...WHEN
OUR BODIES BEGAN TO DIE...WE PLACED
OUR GODLY ESSENCE INTO THE THIRTEEN

SACRED VESSELS...

...and the vapor transforms into the thirteen Crystal Skulls
floating in the air. They descend, settling upon the shoulders
of thirteen Crystal Skeletons...

OXLEY/ALIEN
.. .THAT WE MIGHT SOMEDAY BE REBORN
WHEN OTHERS OF OUR KIND CAME TO
CLAIM US.

...and the image breaks apart, flowing and reforming into
the head of the alien itself, floating above Oxley like the
Great and Powerful Oz, matching Oxley’s movements as:

OXLEY/ALIEN
YOU BAVE BROKEN OUR SLUMBER. DO YOU
BRING ALL THE SKULLS THAT WERE TAKEN
FROM THIS PLACE?

INDY
Um...well, not exactly...

OXLEY/ALIEN
THEN WHY ARE YOU HERE?

HAMA
We came seeking knowledge.

The alien pauses, pondering...

OXLEY/ALIEN
YES. YOU ALWAYS WERE AN INQUISITIVE
SPECIES. IT IS YOUR STRENGTH AND

YOUR WEAKNESS.

...and glowing vapor streams from his image out to Indy and
the group, swirling among them, probing...
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OXLEY/ALIEN
THERE ARE FIVE AMONG YOU. FIVE.
WITH THE GREATEST NEED. THE GREATEST
THIRST. FOR KNOWLEDGE. ALL THAT
THERE IS TO GAIN. YOU ARE LIKE THE
PRIESTS WHO SPILLED THE RIVERS OF
BLOOD IN OUR NAME.

...and the vapor encircles the five: Peer...then Yuri...Von
Grauen...Escalante...finally Indy. The vapor glows brighter...

OXLEY/ALIEN
YOU ARE THE FIVE. YOU ARE THE CHOSEN.

...and the five men are lifted into the air and brought before
the alien. They hover there, engulfed in a forming cloud of
vapor and brilliance -- but more than mere light, the cloud
growing around them is a place of dreams. They stare into the
swirling promise of all the knowledge in the cosmos, stunned
by it, hypnotized, blown away. In that seething cauldron lies
all the power and glory in the universe.

Hama and Turner watch, agape. Marion steps closer, terrified:

MARION
Indy?

Indy, Peter, and the others hover there, eyes wide, breath
gone, gazing into the furnace of the Gods. A whisper:

INDY
Marion. Marion. It’s...

MARION
It’s what?

INDY

(reaching out)
It’'s...everything.

MARION
Indy, no! Don‘t touch it!

But the five men are in the grip of fervor, each in his own
#zone” of the swirling cloud, each man seeing different things
specific to them taking shape in the vapor, the alien now
speaking in thirteen mingled voices...

ALTEN VOICES
WHAT IS YOUR HUNGER, YOU FIVE? WHAT
IS IT YOU SEEK?

VON GRAUEN'S “ZONE”
VON GRAUEN

So it’s true? I have only to
wish...and it will be so?
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ALIEN VOICES
YOU HAVE ONLY TO WISH.

VON GRAUEN
...I wish for the past...to see our
greatness risen from the ashes...to
reclaim the glory that was ours...

...and we hear the sound of MARCHING BOOTS approaching like
distant thunder...the vapor now forming into an endless row

of parade banners moving proudly past us, bearing swastika
after swastika...and growing from the netherworld come TEN

THOUSAND VOICES chanting, “Sieg Heil...Sieg Heil...Sieg Heil,”
while the voice of a madman screams: “Deutschland Erwache!”

ESCALANTE'S “ZONE”

ESCALANTE
...1I seek power...no, more than
power...people must cower before
me...I want to be feared...I want...

PETER’S “ZONE”

PETER
. ..knowledge...more than any man
can ever have...more than any man
can ever know...more than...

INDY'S “ZONE”

INDY
..+.I could ever possibly dream of...

Marion is dimly seen and heard just beyond the boundary of
the fully-formed “dream cloud,” voice distorted and distant:

MARION
Iiinnnddddyyyy...

INDY
...it’s all here, Marion...all that
there ever was...all that there ever
will be...all I could ever want...

MARION
...ddoonn’tt llookk aatt
iitt...ttuurrn aawwaaayyy...

ALIEN VOICES
ANYTHING YOU WISH, INDIANA JONES.
YOU HAVE BUT TO CHOOSE.

MARION
IINNDDYYYY...
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...and her voice makes him hesitate. He looks to her, sees
her image swimming like a fading mirage outside the cloud...

...put he turns away from her, staring again into the glory

before him. Blinking like a man in a dream. Wanting it so
badly. Face gleaming with ultimate desire...

OUTSIDE THE DREAM CLOUD

MARION
Indy, please! Don’t leave me!

She can hear all their voices garbled like drowning men in
the cloud of dreams -- mingling, echoing, overlapping, wanting,
working toward a crescendo:

ESCALANTE
.+.ttoo bbee tthhee mmoosstt
ffeeaarreedd ooff aall...tthhee
mmoosstt ddeeaaddllyy...

PETER
...aall tthhee kknnoowwlleeddggee
tthheerree iiss...mmoorree tthhaann
aannyy mmaann ccaann kknnooww...

INDY’'S “ZONE”

INDY
.. .anything?

ALIEN VOICES
ANYTHING. CHOOSE.

INDY
I want...I want...

It takes everything he’s got in him, but he pulls his eyes
away from all the wonder before him...and turns, looking back
to Marion. Their eyes meet. His smile to her is beautiful,
both sad and joyful, because in his heart he knows, and his
look says it all -- he wants Marion.

And suddenly: WHUMP! Indy is released from the dream cloud,

slamming to the cold stone floor. Marion rushes to him and
drops to his side, both of them looking up as...

VON GRAUEN'S “ZONE”

VON GRAUEN
(screaming, ecstatic)
I want the dream reborn! I want the
glory we created...

...the vapor of Von Grauen’s wish takes final shape, the face
of the alien flowing like smoke and re-forming into the
glorious, smiling visage of Adolph Hitler himself...
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ALIEN VOICES
VERY WELL. YOU SHALL HAVE THE GLORY
YOU CREATED.

...and Hitler’s smile becomes the toothy grimace of a leering,
demonic skull: Von Grauen starts SCREAMING as Der Fiihrer’s
ectoplasmic hand forms a vicious talon that reaches out, sinks
into Von Grauen'’'s disgusting black heart, and sucks the life

force right out of him in a crunch of collapsing bones...
PETER’S “ZONE”

ALIEN VOICES
YOU SHALL HAVE MORE KNOWLEDGE THAN
ANY MAN CAN KNOW.

...and the vapor infuses Peter’s body, streaming up his nose
and mouth into his brain...

PETER
Yes! Yes! I see it all! My God, I

know everything...

...and he SCREAMS as his head begins to swell, expanding far
beyond its capacity, and the top of his head erupts as his
life force is sucked out too...

ESCALANTE’S “ZONE”

ALIEN VOICES
YOU SHALL BE THE MOST FEARED AND
DEADLY.

...and the vapor infuses El President, reshaping and gshrinking
him as he SCREAMS, sucking his life force right out through
his pores until all that’s left of him is...

OUTSIDE THE CLOUD
...a tiny black & red poison-arrow frog that plops onto the

stone floor in front of Indy and Marion. It hops away past
them as they stare in astonishment.

The stolen life forces of the three men WHOOSH one-two-three
over Indy’s and Marion’s heads, sucked into the exotic alien
machinery of the column of seats. Indy’s gaze drops to:

The mummified alien in its seat. The machinery is humming
louder now, powered by the stolen life forces, the fluids
pumping faster. As Indy and the others watch, the desiccated
flesh of the alien is becoming more supple, fuller, more alive.
In fact, the alien mummy is beginning to stir...to move.

All that remains in the dream cloud now is Yuri.

ALIEN VOICES
YURI MAKOVSKY. CHOOSE.
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Indy’'s eyes desperately go to Marion’s rifle. He grabs it
from her, sits up, works the bolt...

INDY
Cover your eyes.

MARION
Why?

INDY

‘Cause I dunno what’s gonna happen.
...and he shoulders it, taking careful aim at:
The Crystal Skull. Sitting atop the Crystal Skeleton...

TURNER
JONES! NO!
(Indy glances over)
This could be ours! Think of the
power! Think of the possibilities!

INDY
I am!

...and BLAM! Indy pulls the trigger.
THE CRYSTAL SKULL

is shot right between the eyes, EXPLODING into a fantastic
shower of spinning crystalline fragments --

-- and an_incredible amount of ENERGY erupts as the glowing
light is released. The essence of the Gods. It pours upward

from the shoulders of the Crystal Skeleton, caroming off the
ceiling and blazing in all directions. The dream cloud vanishes
with a CONCUSSIVE BANG, slamming Yuri to the floor.

The essence of the Gods is like living fire ripping through
the air above our herces’ heads, careening off walls, blazing
into the column of alien seats and CRACKLING down through its
machinery like live current...

QUICK-CUT ANGLES

...and the living fire zaps through areas of the ship our heroes
will never see, CRACKLING down corridors and BLAZING through
banks of machines that might be computers, activating systems

and me isms that have in do t for untol €S...

CHAMBER OF THE GODS

...and the whole goddamn_place begins to shake. Indy pushes

to his feet, grabbing Marion and the others, shoving them
toward the door, massive blocks of stone now ripping loose
and plummeting from the ceiling...
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Indy pauses at the door, looking back, realizing Professor
Oxley’s still back there. The old man’s kneeling on the floor,
an emptied vessel now, too exhausted to rise. Oxley looks up,
meets Indy’s eyes...and smiles. He’'s fully himself again. Not
a wild man. Not a conduit. Just Vernon Oxley.

OXLEY
Indy. My boy. Run.

There’s no way Indy’s leaving him there. He dashes back into
the chamber, determined to save him, but gstops, as:

The alien, now more flesh and blood than mummy, rises from
its seat, tubes ripping free. It looms up behind Oxley. The
old man senses it, turns, looks up...

The creature reaches down, wraps a hand around Oxley’s throat,
and lifts him into the air. It brings Oxley face to face,
vapor swirling between their mouths as it starts to suck
Oxley’s life force out...

INDY (O.S.)
Hey.

...and the alien pauses, turning. Indy is shouldering the
carbine, taking careful aim, finger on the trigger --

INDY
Welcome to Earth.

-- and BLAM!BL.AM!BI.AM!BLAM!{BLAM!BI.AM! He empties the clip

in into the creature, driving it back into the shadows. Oxley
drops to the floor. Indy dashes in, grabs him...

MARION
Move it, Jones!

INDY
you‘re the boss!

...and they run like hell. Moments later, the ceiling collapses
behind them, sealing the alien away forever.

ANTECHAMBER OF ARTIFACTS

The group runs up the aisle as the place comes down around
their ears. Chunks of stone are tearing loose from the ceiling
high above, letting in daylight, plummeting like artillery
shells into the amazing artifacts all around them...

LOW ANGLE OF FLOOR

...as a tiny black & red frog comes hopping up the aisle,
chirping in panic. Indy and the others come running up behind

it...and Indy’s foot stomps it flat as they pass by.
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REVERSE ANGLE

as the group races away from us. Turner looks back, appalled:

TURNER
Jones! You just stomped the
president of Peru!

They keep running as the RUMBLING AND SHAKING grows worse,
now a veritable earthquake.

MARION
What'’s happening?

INDY
Something bad! We gotta get as far
away from here as possible, fast!

YURI
How?

Indy skids to a stop as inspiration strikes. He grabs the
Egyptian skiff, wrestling it off its mount. Everybody pitches
in, pushing and pulling it desperately up the aisle...

THE CORRIDOR OF WHEELS

...and out to the aqueduct where the row of Giant Wheels end.
They tip the boat onto the sloping aqueduct wall, poising the
prow above the raging rapids. They throw themselves in the
boat and slide down, swept off in the blink of an eye...

EXT. THE GREAT STONE TEMPLE - DAY

TRAVELING WITH THE SKIFF as it comes bursting out of a huge
tunnel into blinding, beautiful daylight, shooting the rapids,
everybody holding on for dear life as the Great Stone Temple
drops away fast, receding behind them...

...and in the same shot, our CAMERA RISES into the air,
tracking them down the thundering river...

...and our CAMERA KEEPS RISING, further and further, up and
up, until the skiff is a tiny speck being swept along...

...and still we rise, still in the same shot, until we have a
bird’s eye view of the Valley of Dreams below us, the cause
of the “earthquake” now apparent we see:

Parts of the valley is rising up in_an enormous disc shape,

perfectly round and a mile wide in diameter. The skiff barely
makes it past the edge, sailing off down the river as the

disc shape rises, lifting the landscape with it -- jungle,
ruins, everything. Whatever's under all that dirt has been
buried there a long time, long enough that the city was built
on top of it then thousand years ago...
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TRAVELING WITH THE SKIFF

as the object rises massively behind the boat, straight up in
the air, cascading a million tons of dirt and rock, raining
ancient ruins and countless trees. Indy and the others look
back, and in that gray storm of raining soil they get a vague
impression of the underside of the saucer and its mind-boggling
scale -- there’s a trio of round spinning lights, each the

size of a football stadium, that comprise some extraordinary
and unfathomable propulsion system.

The engines are THRUMMING unevenly, struggling. The saucer
keeps rising, straight up, a thousand feet now and still
climbing. Our skiff is being swept on by the rapids, gaining
more distance with every passing moment...

...and just when it seems the saucer may keep rising forever,
the struggling engines fail, sending STRANGE BURSTS OF
LIGHTNING exploding outward and spreading across the smooth
underside of the giant alien craft...

...and the saucer starts dropping straight back down into the
very pit from which it rose, a trillion tons plummeting back
to earth. The Gods Themselves are falling from the Heavens...

...and our group goes sailing over a small waterfall, everybody
spilling into the water as the boat flies apart -- and it's

the sudden drop in terrain that saves them, because the saucer
impacts with inconceivable force and EXPLODES WITH A NUCLEAR
FLASH that turns the Valley of Dreams into a pit of slag...

WIPE TO:
EXT. TOP OF CLIFF - DAY

...and Indy and the others climb up from the river below,
soaked to the bone. They turn, gazing back. The Valley of
Dreams is now billowing into the sky as a MUSHROOM CLOUD.

Indy and Yuri look at each other. Yuri smiles...then starts
LAUGHING, harder and harder.

TURNER
What’'s the joke?

YURI
We! We are the joke! After all
that...to come away empty handed...

INDY
(glances to Marion)
Not empty-handed. Not by a long
shot.
(to Yuri)
We’'re alive. Older. Maybe wiser.
That’s something, isn‘'t it?
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Yuri sees the truth in this. He nods, offers Indy his hand.

YURT
See you around.

Beat. Marion, Turner, and Hama trade glances, waiting to see
what Indy will do. Indy steps forward, smiling...and nails
Yuri with the all-time haymaker of punches. Yuri’s feet leave

the ground as he drops. Indy glares down at him, intense.

INDY
Not if I see you first.
(beat)
Stay out of my country.

Indy leads the others away. Yuri wipes blood from his
nose...and starts to laugh. He hollers after them:

YURI
it was a hell of a chase, my friend!
Adventure gtill has a name!

INDY’S GROUP

moves down the ridge, YURI'S LAUGHTER ECHOING through the
hills behind them. As they exit frame, WE HOLD ON THE MUSHROOM
CLOUD in the distance...

MAN'S VOICE (V.0.)
On behalf of a grateful nation...for
heroic action in foiling a Soviet
plot that resulted in the accidental
detonation of a stolen atomic bomb
in the jungles of Peru...

INT. AUDITORIUM - DAY

TIGHT ON INDY wearing a tuxedo, a little embarrassed, anxious
to get through this.

MAN’S VOICE (O0.S.)
...it is my great pleasure to award
Doctor Henry Jones, Jr., the highest
civilian honor our country can
bestow. The Congressional Gold Medal.

The speaker steps up, places the Gold Medal around Indy’s
neck -- it’s PRESIDENT EISENHOWER. The CROWD CHEERS. Eisenhower
shakes Indy’s hand and poses, smiling for the FLASHING CAMERAS.

EISENHOWER
Anything you'd like to say, Doctor
Jones?

Indy glances to the side. Osgood Turner gives Indy a nod and
a little thumbs-up -- go on, pal, say something.
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INDY
(leans to the microphone)
Mr. President. There are only two
words I'd like to say today...

CUT TO:
INT. CHURCH - DAY

INDY
I do.

He turns to Marion, lifts her bridal veil, kisses her...
EXT. CHURCH - DAY

...and they come running down the steps in a hail of rice to
the sound of WEDDING BELLS...

EXT. WEDDING RECEPTION - NIGHT

...and we find them on the dance floor that night, exhausted
but happy, dancing to a LIVE ORCHESTRA. A FEMALE VOCALIST is
singing “In 0ld Monterey.” Well-wishers keep drifting by,
interrupting them with their congratulations...

...and as a COUPLE departs, Indy’s eyes bug out as somebody
suddenly gives him a crushing bear-hug from behind, lifting
him off the ground. When his feet land, he turns to see:

SALLAH, drunk and ebullient, accompanied by HENRY, SR.
Sallah’s singing along with the orchestra:

SALLAH

“...loooongs for the sweetheart
that I left in 0ld Montereeey...!”

(waxing rhapsodic)
Oh, my friends! My heart is bursting
with joy! You see?

(leans in)
I always knew you belonged together!
It was written in the stars!

MARION
(glances to Indy)
I guess you could say that.

Marion kisses Sallah. Henry shoves Sallah aside. Indy’s shocked
to find his father also drunk, face streaming with tears.

HENRY
Loot at them! Aren’t they
beautiful?

He stuns Indy even more by throwing his arms around him.
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HENRY
I'm so proud of you, son. So proud...
(pulls back)
...in fact, I‘m going to sing a
song at your wedding!

INDY
(as Henry departs)
Dad, that’'s not really...necessary...

But the old man’s gone. Indy turns back to Marion with
trepidation. They keep dancing. Indy glances apprehensively
to the stage as the singer finishes and hands the microphone
to Henry, who murmurs to the BAND LEADER. The band launches
into the intro of “Fly Me to the Moon”

INDY
I've never seen him like that. Or
heard him sing before...

MARION
Come on, I bet he’s not so bad.

Indy’s not so sure. He glances over and sees:

Professor Oxley seated at a table in his tweedy suit, nursing
a glass of white wine. The old fellow’s looking a bit wan in
the aftermath of his ordeal, but is definitely himself again.

He catches Indy’'s eye, raises his glass in a toast. Indy and
Marion smile warmly back -- and everybody winces, including
Oxley, as Henry starts SINGING...boy, is he terrible:

HENRY
“fly me to the moon...let me sail
among the stars...let me see what
spring is like on Jupiter and Mars...”

INDY
You lost that bet.

MARION
He’s happy. That’s what counts.

INDY
Riiiight...
CAMERA CLOSES IN, MOVING TIGHTER AND TIGHTER on our dancing
couple as:

MARION
so, Mr. Jones.

INDY
Yes...Mrs. Jones?
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MARION
There’s something you never told
me. Something I need to know.

INDY
Uh-oh. What’s that?

MARION
Back in the Lost City. When you
were in that dream cloud. What did
you see in there?

Indy hesitates, trying to find the words.

INDY
It was like...like seeing
everything in the universe all at
once. Like suddenly knowing all the
secrets there are to know. The
meaning of it all.

MARION
So? Why didn’t you take it? All
that fortune and glory?

INDY
I did.

She looks up at him, not getting it. By now we’'re VERY TIGHT:

INDY
What I saw in my dream cloud?
(beat)
You. I saw you. You‘re my fortune
and glory, kid.

Marion melts. As they come together for a kiss, ANGLE DRIFTS
PAST THEM through all the dancing couples....

...and WE CLOSE IN to find Oxley alone at his table in the
corner, unnoticed by all, amusing himself by making the
silverware dance and twirl on the table before him like the

couples on the dance floor, using only the power of his mind.
Bemused and amused, he glances up toward the sky...

...and WE TILT UP off his look to the millions of stars shining
like diamonds above. And as a series of SHOOTING STARS streak
across the night sky, we

FADE OUT





