"I AM A FUG TI VE FROM A CHAI N GANG'
Witten by

Howard J. Green and Brown Hol nes

based on the autobi ography
"I Ama Fugitive froma Ceorgia Chain Gang"
by
Robert Elliott Burns's

No portion of this script may be perforned, reproduced.
or used by any neans, or quoted or published in any
medui mwi t hout the prior witten consent of WArner Bros.

Copyri ght © 1932, Shooting Script, 1932
War ner Bros, | nc.

War ner Bros, Los Angeles, CA
Vi t aphone Corporation, Hollywod, CA



| Am a Fugitive from a Chain Gang

I Am a Fugitive from a Chain Gang is a pre-Code 1932
movie in which Paul Muni stars as a wrongfully-accused
escapee from a chain gang. The film was written by
Howard J. Green and Brown Holmes from Robert Elliott
Burns's autobiography, | Am a Fugitive from a Georgia
Chain Gang. It was directed by Mervyn LeRoy.

(Paul Muni working on a chain gang.)

The film was controversial on its release because of its subject matter (it was banned in
Georgia) and contributed to the elimination of forced labor in the penal system in the
United States. However, it would be an exaggeration to state that this film caused
Southern penal reforms on its own; other forces, such as economic factors, played much
larger roles.

In 1991, I Am a Fugitive from a Chain Gang was selected for preservation in the United
States National Film Registry by the Library of Congress as being "culturally,
historically, or aesthetically significant".

Hahadliachnlcn...._
HISLEG....
OR HIS LIFE!

5K STHES OF BYHARITE
EHET BLARTID HIS War

Plot summary

Sergeant James Allen (Paul Muni) returns to civilian life after World War 1, but has a
hard time finding work. He accidentally becomes caught up in a robbery and is sentenced
to ten years on a brutal Southern chain gang.

He escapes and makes his way to Chicago, where he becomes a success in the
construction business. However, girlfriend Marie Woods (Glenda Farrell) discovers his
secret and blackmails him into an unhappy marriage. He then meets and falls in love with
Helen (Helen Vinson). When he asks his wife for a divorce, she betrays him to the
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| Am a Fugitive from a Chain Gang

authorities. He is offered a pardon if he will turn himself in; Allen accepts, only to find
that it was just a ruse. He escapes once again.

In the end, Allen visits Helen in her darkened house and tells
her he is leaving forever. She asks, "Can't you tell me where
you're going? Will you write? Do you need any money? But
you must, Jim. How do you live?". In the chilling final line
and shot, James replies ominously, "I steal”, and backs away,
disappearing into the dark.

(Paul Muni: "I steal™)

The composition and lighting of the final scene, considered to be one of the best in film
history, was reportedly accidental. The lights on the set supposedly either failed or were
turned off earlier than intended. The studio liked what it saw and kept the ending.
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FADE | N ON:

THE FOREWORD

It unfolds itself in a nmoving scroll. Its text is as follows:
FOREWORD

My brother, Robert E. Burns, is now a fugitive froma chain
gang. ...

He has been branded a convict -- and that nmakes hi ma hunted
thing on the earth..

The scenes in "I Ama Fugitive" which depict |life in a chain
gang are true and authentic, being based upon ny brother's
experi ences.

Rev. Vincent G Burns Church Palisades, New Jersey

FADE OUT:
FADE | N:
STOCK SHOT

An Anerican transport is plow ng through water. Her deck is
swarnmed with soldiers in the uniformof the A E. F.

The front page of a New York newspaper superinposes itself
over this shot. A large-lettered headline reads:

SUNSET DI VI SI ON RETURNI NG HOVE TODAY
DI SSCLVE TO
| NT. HOLD OF TRANSPORT

The bunks are lined three deep and are crowded very cl ose
together. Most of the soldiers who are down in the hold are
shooting craps in a noisy gane that occupies the center of
the floor. Several soldiers sit with their feet dangling
fromthe upper bunks, watching the gane. Still others are in
their bunks, resting or reading. Another sits on the edge of
t he bunk blow ng his |ungs out on a harnonica; what he plays
is a sour, unharnonious rendition of "There Are Smles."

O her soldiers are singing along with it.

Bringing our canera closer to the crap gane we find a

het er ogeneous bunch of privates in the Engineering Corps --a
cross-section of American youth fromall stations of life --
obl i vi ous of everything except the rolling of the bones.

( CONTI NUED)



CONTI NUED:

There are probably a dozen in the crap gane. They are al
tal king at once as they excitedly participate in the gane.

There is a pile of noney in the center of the ring as a
colored boy excitedly lets the bones roll, his eyes bul ging
and his fingers snapping. Evidently he makes his point, for
he takes in the noney with a big grin.

CCOLORED BOY
Hot diggity!

He quickly counts the noney to hinself.
CLCSE- UP

of Sergeant Janes Allen as he clinbs down the hatchway. His
feet come into the shot first. W get a good | ook at him as
he turns around when he reaches the deck. He | ooks toward
the crap shooters. Allen is a regular fell ow not obsessed
with the inportance of what his chevron signifies.

ALLEN
Sorry to break up the gane, boys --
the old man's havi ng bunk inspection
in an hour.

LONGER SHOT

as the bunch of crap shooters groan with di sgust and nake ad
lib remarks.

SECOND PRI VATE
(above the din of ad
libs:)
Bunk is right!

The col ored boy picks up the noney with a grin and shuffles

of f-scene, counting his wnnings. The other fellows go sulkily
to their bunks to prepare for inspection, and throughout the
rest of the scene they are getting ready, busily tidying up
their bunks, cleaning rifles, and attending to other

prei nspection chores.

Al l en stands | eani ng agai nst one of the bunks while they
make their inspection preparation.

5. GROUP SHOT
of the group near Allen. They include a Texan, the first

private, Steve, and a couple of other soldiers. Allen is
also in this shot.

( CONTI NUED)



CONTI NUED:

TEXAN

(with an unm st akabl e

sout hwestern draw :)
This man's arny is one inspection
after another -- but when | get back
on that Texas range, the first man
who says "inspection" to nme wll be
S.OL. ... he'll hear right fromny
si x-shoot er.

FI RST PRI VATE
(with a happy grin:)
There'll be no inspection where |'m
goi ng.

ALLEN
VWhere's that?

FI RST PRI VATE

Back into vaudeville -- with nmy old
lion-tam ng act ...

(1 ooking dream |y

i nto space.)
| wonder if Gscar and Mnnie wll
know ne when | step back into the
cage.

TEXAN
(to first private:)
You better hope they do!

FI RST PRI VATE

(thinking of Gscar

and M nni e and

ignoring the

interruption:)
Cee, that'll be a thrill! And what a
rest it's going to be -- after this
merry- go-round!

The rest |augh.

ALLEN
(to Steve:)
What are your plans, Steve?
STEVE
| dunno. | had a saloon in Omaha --

but they closed it up on ne while |
was over here --

(di sgustedly.)
Prohi bi ti on!

( CONTI NUED)



CONTI NUED:  (2)

CLCSE- UP
of All en.

ALLEN
That won't last |ong..

STEVE
(worried:)
| guess not -- but I wish | knew
what | was gonna do.

ALLEN
Wiy don't you do like me -- |ook for
sone kind of a construction job?

STEVE
| didn't know that was your |ine,
Ser geant.

ALLEN
(wth a seriousness:)
It wasn't -- but it's going to be..
| " ve been readi ng up on engineering --
studying it every chance | get --
and being in the Engineering Corps
has been swel | experience.

FI RST PRI VATE
We' Il be readi ng about you in the
newspapers | bet: "M . Janes Allen
is building a new Panama Canal ," or
somet hi ng.

He is set in his new anbition.

ALLEN
(determ ned:)
One thing you can bet: M. Janes
Allen isn't going back to the old
grind of a factory...

DI SSCLVE | NTO

STOCK SHOT

Ret urni ng sol di ers marchi ng down Broadway. Crowds line the
streets and | ean out of office w ndows, cheering, showering
paper, waving flags as they wel cone the returned heroes.



10

11

MED. SHOT

as lines of soldiers march past. Anong them close to the
canera, is Sergeant Janmes Allen. The roaring wel cone of the
crowd cones over the scene.

Dl SSOLVE | NTO
CLOSE SsHOT
of noving train wheels. W hear an engi ne whistle.
Dl SSOLVE | NTO
EXT. HOVETOMN STATI ON LONG SHOT

of scattered groups of townspeople waiting for the train to
cone in. The train is pulling into the station.

11. CLCSER SHOT

of the group waiting for Allen. It includes his nother, his
brother (dressed in mnisterial garb), his honetown gal, his
enpl oyer, and several other friends. They are all in the
foreground. In the background the train is seen as it slows
down to cone to a stop

ALl CE
(she is the honmet own
gal ; she gushes to
Al en's not her:)
Aren't you excited, Ms. Alen? |
am

MOTHER
(with a happy smle:)
|"ve been waiting for this nonent
ever since ny boy put on his
uniform.. | wonder if he'll be
wearing his nedal!

ALl CE
Sure he will!

The brother and the other nen have been | ooking toward the
train as if to get a glinpse of Allen.

BROTHER
Cone on, Mbther...

They all start off in one direction.

10

11
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13

14

LONGER SHOT 12

as they | ook along the rear coaches for a sight of the
returned hero.

CLOSE- UP 13

of Allen with his kit bag. He wears civilian clothes,
evidently brand new. He has alighted froma front coach and
is looking for his folks. Evidently he spies them Hi s face
lights happily. He hurries in their direction.

MED. SHOT 14

Allen's "wel come hone" party all stand with their backs toward
him | ooking at the rear coaches as Allen conmes up. Hi's
spirits are high and he is glad to be hone. He is joyous at
seeing his nother. He drops his kit bag as he gets an idea

to surprise her. He suddenly puts his hands over her eyes

and gives her a quick kiss on the back of her neck.

ALLEN
Quess who?

They all turn at the sound of his voice.

MOTHER
(as she clasps himin
her armns)
Jim
ALLEN
Mot her!

They remain in enbrace while the rest | ook on, happy. Allen's
not her now gives hima typical appraisal

MOTHER

You're a little thinner, Jim
ALLEN

Think so? Well -- your cooking w |

fix me up.
Sonet hi ng about Jim puzzles her. Now she knows what it is.

MOTHER
(just a little
di sappoi nted and
puzzl ed)
Wy aren't you wearing your unifornf

( CONTI NUED)
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CONTI NUED: 14

ALLEN
(as if the subject
isn't even worth
t al ki ng about)
| couldn't wait to get out of it.

He gives his nother a little hug. The others have been
standi ng patiently by, enjoying the scene, knowi ng that this
is Mther's big nonent. Allen now | ooks over the rest of the
group, first grasping his brother's hand warmny.

ALLEN ( CONT' D)

Hello, dint! You haven't changed a
bit...

(his eyes rove to

Alice, who is |ooking

at himrather

enbarrassed.)
But Alice -- | wouldn't have known
you.

He takes her hand and | ooks at her with an expression that
shows a pl easant surprise.

BROTHER
She's grown up, hasn't she?
ALLEN
| guess that's it...
ALI CE
(to Allen:)
And you | ook different, too... |
think it's the uniforml mss -- it
made you | ook taller -- and sort of

di stingui shed --

She stops as she realizes the unconscious slam Allen gulps.
It is not what he had expected by way of greeting from her.
But as he sees the rest of the group, his smle returns.

ALLEN
Say -- |'ve got a real wel cone hone
party here... Hello, fell ows!

He shakes hands with several of the boys as ad lib hellos
are exchanged. Then he sees his boss, who has been standing
somewhat in the background. Seeing himis a great surprise.

ALLEN ( CONT' D)
(extendi ng hi s hand)
And M. Parker! It's awfully nice of
you to be here.

( CONTI NUED)
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15

CONTI NUED: (2) 14

BROTHER
(ponpously,
inportantly; to Allen:)
You've got a lot to thank M. Parker
for...

PARKER
(magnani nousl y:)
Oh, that's nothing..

BROTHER
(to Allen; putting
his arm around him)

He feels that after all you' ve been
t hrough we owe you sonet hi ng.

(with pride and joy.)
M. Parker's going to take you back
into the factory.

Allen is thunderstruck at this news. It stuns hi m because of
his different plans. Parker quickly interposes.

PARKER
|"ve got the old job waiting for
you... You've done your bit -- and

your boss isn't going to forget you.

Everyone | ooks toward Allen, including Parker hinself. They
all expect Allen to be overjoyed at this display of
magnanimty. For a mnute Allen's face wears an expression

of bew | dernent. He knows there is no way to refuse. He starts
to smle weakly, knowng it is expected of him

DI SSOLVE | NTO
| NT. ALLEN LI VI NG ROCOM 15

Al len, his nother, and brother have evidently just cone in.
Allen has his armaround his nother. H's brother carries his
kit bag. Allen throws down his hat while the brother gets
rid of the bag. Then Allen gives his nother a squeeze and

ki sses her.

MOTHER

(happi l'y)
It's wonderful to have you back..

ALLEN

(giving her a hug)
It's swell to be back

( CONTI NUED)
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15 CONTI NUED: 15

BROTHER
Let's sit down and have a tal k --
tell us all about the war.

ALLEN
(1 aughi ng)
| won't live that |ong.

He sits on the armof his nother's chair while his brother
takes a confortable arnthair.

BROTHER

(proudly)
What did you think of M. Parker

being at the station?

Allen's brow furrows. He | ooks worried. Hi s nother and brother
are surprised as they notice this.

ALLEN
(alittle hesitantly:)
Say, dint -- speaking of M. Parker --
wll you do ne a favor?
BROTHER
Sure... What is it?
ALLEN
(unconf ortably)
Well -- er -- would you talk to him
for me -- and tell himIl'mnot going

to take the job?

Al len |l ooks fromhis brother to his nother. They are both
shocked.

MOTHER
(shocked)
Jim

BROTHER
(to Jim puzzl ed)
And why should I tell himthat?

ALLEN
It's sort of hard to explain...

He | ooks toward the nother and brother but sees no
under st andi ng t here.

ALLEN ( CONT' D)
| know you don't "get" me -- but the
arny changes a fellow...



11.

16 CLOSE- UP 16

of Allen. He is intent on what he is trying to get over to
hi s not her and brot her.

ALLEN

It makes you think different...

(rising.)
| don't want to spend the rest of ny
life being cooped up in a shipping
room-- with the sane routine day
after day... |I've got anbition... |
want to do sonething ... not just
answer a factory whistle every norning
instead of a bugle call..

17 W DER ANGLE 17

Al en | ooks down at his nother. She is concerned over him
The brot her wonders what has cone over the kid.

MOTHER
(softly:)
Jim-- how can you talk like that?
BROTHER
(before Jimcan
answer) :)
He's tired, Mdther -- excited.
(putting his arm around
Jim)
You don't know what you're saying --
but tonorrow norning -- after a good
night's sleep -- you'll be all ready

to take up fromwhere you left off
at the factory..

(striking an attitude.)
A sol di er of peace instead of a
sol di er of war!

Al l en shakes his head dubi ously.

ALLEN

| don't want to be a soldier of
anyt hi ng.

(earnestly.)
| want to get out and do what | want
to do... away fromroutine..
routine... routine! | had enough of
that in the arnmy -- and the factory
is the arny right over again!

( CONTI NUED)
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17 CONTI NUED: 17

He puts his arm around his nother again, |ooking at her as
if his eyes m ght make her understand, but she |ooks at him
sorely puzzl ed.

BROTHER
(lightly; to Allen)
I'"'mafraid that the gl anmour and glory
of parades and cheering has gone a
little to your head.
(rmore seriously, with
gestures becomng a

sernon.)
But nowit's tine to settle down to
the real battle of life -- to join

the ranks of those unsung heroes who
do their bit day after day in the

stores -- offices -- factories --
ALLEN
(quietly)
| want to work -- but | happen to
have ot her pl ans.
MOTHER
(hopeful ly)

You nmean you have anot her job?

ALLEN

(while his nother and

brother listen with

no under st andi ng of

what is going on in

the boy's mnd:)
Not exactly... but |'ve been doing
engi neering work, and that's what |
want to do.

(ent hused.)
A... man's job... where you really
acconplish sonmething --

(appealing to both of

t hem)
Construction work -- where |I can be
out in the open -- building --
creating -- doing things.
18 CLOSE- UP 18

of the brother. A grimface.

BROTHER
That sounds very nice -- but after
all, ajob in the hand is worth two

in the bush...



19

20

21

22

13.

W DER ANGLE 19

taking in the three. Allen | ooks at his nother for
under st andi ng.

MOTHER
(to Allen:)
Your brother's right. You ought to
at least try the factory again...

CLI NT
(to Allen:)
And when you get back into the sw ng
of the old work, you'll like it nore

t han you t hi nk

He smles at Allen as if that is that. Al en does not return
the smle. He is serious.

CLOSE- UP 20
of the nother. She | ooks longingly at the boy.
MOTHER
And besi des, sone other job m ght

take you away fromne again, Jim--
and | couldn't bear that...

W DER ANGLE 21

taking in the three. Allen can't find words to answer his
not her. She has hit his heart.

CLOSE- UP 22

of Allen and his nother. He | ooks toward her for the real
answer .

ALLEN
And that's how you really feel about
it, MnP
MOTHER
(1 ooking at him
tenderly:)

| don't like to tell you what to do,
Jim.. but when you were in the war,
every tine | passed the factory -- |
was hoping for the day when ny boy
woul d be working there again!

( CONTI NUED)
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23

24

14.
CONTI NUED: 22
She | ooks at Allen with such great |ove he cannot answer.
Dl SSOLVE | NTO
CLOSE SsHOT 23

of a factory whistle on top of a building. The whistle is
bl owi ng. Under the whistle is a |large sign reading:

PARKER MANUFACTURI NG COMPANY

The Hone of Kunfort Shoes DI SSOLVE | NTO

| NT. SHI PPI NG ROOM 24
A small roomthat |ooks out on one side to the delivery
entrance, which can be seen through the window. On the

opposite side of the roomis another w ndow. Parker and Allen

are standing near a desk. Allen is |ooking around the room
which is to be his business hone.

PARKER
You see -- we've noved things around
quite a bit ... This is nmuch nicer
than the old shipping room-- isn't
it?

ALLEN
Yes, sir.

PARKER

(pointing to the w ndow

that is near the

desk:)
You'll sit at this wi ndow here and
check the shipnents ... The job's
just about the sane... Before you
know it, you'll be doing it again
w th your eyes shut.

All en nods. He is about to answer when there is a noise of a
terrific explosion. Allen junps. Parker sml|es anusedly as
both | ook toward the other wi ndow, fromwhich direction the
sound of the explosion cane.

PARKER ( CONT' D)
They' re excavating --
(laughi ng.)
| shouldn't think that woul d scare
you. . .

( CONTI NUED)
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25

26

27

15.
CONTI NUED: 24

ALLEN
(now relieved and
| aughi ng too:)
| was | ooking for the nearest dugout.

PARKER
You'll hear lots of those expl osions.
(crossing to the
w ndow. )
It's an awful nui sance.
(nodding to Allen to
foll ow him)
They're building a new bridge over
t he creek.
(poi nts)

Al'l en and Parker | ook out of the w ndow together, silent for
a nonent.

CLOSE- UP 25

Al'l en, shooting at his face through the wi ndow. He is | ooking
toward the bridge that is being constructed. H s eyes have
an interest that has been mssing until now.

REVERSE ANGLE 26
taking in Parker and Allen. Parker turns away fromthe w ndow.

PARKER

(goodnat uredl y:)
Well -- looking at a construction
gang doesn't nake shoes!

(he starts to | eave

as Allen reluctantly

turns fromthe w ndow. )
Better get busy, Allen -- file those
bills of Iading.

He nods toward sone papers that are on the desk.

ALLEN
Yes, sir.

Par ker | eaves.

CLOSE SHOT 27
Al'l en stands for a nmoment, thinking of his new surroundi ngs.

He | ooks at the desk. He | ooks toward the wi ndow that faces

out onto the bridge. He hesitates, goes to the w ndow, and
| ooks interestedly at what is going on outside. He sighs and

( CONTI NUED)
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29

16.
CONTI NUED: 27

turns around with a | ook of resignation. He crosses to the
desk and nechanically picks up the papers to | ook at them

FADE QOUT:
FADE | N:
I NT. ALLEN DI NIl NG ROCOM 28

The typical dining roomof a mddle-class, small-town famly.
Supper is just over. Places were set for three, but only the
not her and brother are there. Evidently Allen has not been
at supper, for his place is clean and untouched. The not her
wat ches the el der son in silence as he finishes his coffee,
and then he pushes the dishes back fromhim-- a gesture
that his supper is finished. The nother starts to sweep away
the crunbs and pile the dishes. This business occupies her
during much of the ensuing dialogue. The silence has been
om nous. Both have been thinking about Allen, and they are
both worried about him

MOTHER
(worried:)
It mght do good if you have anot her
talk with Jim

BROTHER

(with a sense of

responsibility:)
| certainly intend to.

(puzzled and nettled.)
Parker's given hima job that anyone
in town would grab -- and what does
he do?

(exasperatedly.)
Day after day he checks in late from
lunch -- loitering around that new
bridge -- for no reason at all!

He shakes his head, utterly out of synpathy.
CLOSE- UP 29

of the nother, trying to understand her boy, but she is
di stressed.

MOTHER
He'll come out of it -- but it worries
nme too..
(sighing.)



30

17.

W DER ANGLE 30

The brother starts to draw designs on the tablecloth with a
fork; he is abstracted in thought. The nother goes silently
about her work. A door slanms. They | ook at each other.

MOTHER
(calling off; making
her tone |ighter
t han her troubl ed
nood: )
That you, JinP

ALLEN S VO CE
(off:)
[t's ne, Mom

MOTHER
(quietly to brother:)
Maybe you can speak to hi m now.

The brother nods. Jimcones in and perfunctorily kisses his
not her as he greets his brother. He seens in low spirits --
very depressed.

ALLEN
Hell o, dint.

BROTHER
You're quite a stranger here.

Al | en shrugs.

MOTHER
(to Allen:)
Had supper?

ALLEN
Wasn't hungry.

MOTHER
(worried:)
But you ought to have a bite of
somnet hi ng.

ALLEN

(dully:)
| couldn't -- don't feel like it...

( CONTI NUED)
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30 CONTI NUED: 30

BROTHER
(trying not to show
hi s annoyance:)
Anyway -- sit down -- | want to talk
to you.
(Al'len pulls out a
chair and sits.)

ALLEN
| want to talk to you, too
BROTHER
Jim M. Parker's very di sappointed
in you...
31 CLCSE- UP 31

of Allen. He listens to his brother in a sort of tolerant
mood m xed with unrest.

BROTHER S VO CE
You haven't shown hi m anyt hi ng.
(severely.)
You know your duty's to your job...

Al'l en wi nces.

ALLEN
| knowit... but I can't helpit...
| don't know what's the matter with
ne.
(rising nervously.)
32 W DER ANGLE 32

as his nother goes over and puts her armaround him The
brot her | ooks at himinpatiently.

MOTHER
(tenderly:)
Maybe you're not well, dear. Wy
don't you go and see Dr. Wi tney?

Al l en shakes his head sadly.

ALLEN
| don't need him Mther... It's al
up here...

( MORE)

( CONTI NUED)
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32
ALLEN ( CONT' D)
(tappi ng his head, he
| ooks tenderly at
his nother, who is
shocked.)
| told you about it when | first
came hone.

(with vehenence.)
This isn't the kind of work | want
to do... It's too nonotonous! The
whol e factory's nonotonous! Sonetines
| feel 1'd like to junp right out of
my skin.

(plaintively.)
|"ve sinply got to get out of it --
and get sone kind of an engineering
job -- like | wanted to do in the
first place.

He | ooks at his nother, hoping she will understand. She | ooks
at himwith a world of devotion; she shakes her head, sorry
for him The brother sighs inpatiently. He has feared that
this subject would be brought up again. He crosses to Allen.

BROTHER
(to Allen:)
You don't seemto realize --
ALLEN
(interrupting:)
That's it -- realize! No one seens
to realize that | amdifferent now
than when | went away. | have changed!
| have seen things! | have been
t hrough hell! Here fol ks are concerned
about ny uniform-- how | dance -- |
am out of step with everybody -- al
the while I was hoping to cone back
and start a newlife -- to be free --
and again | find nyself under orders --
a drab routine -- cranped, mechani cal

even worse than the arny and YQU - -
(pointing to his

br ot her)
Al of you trying your darndest to
map out ny future -- to harness nme

and |l ead me around to do what YOU
think is best for MEl It doesn't
occur to you that | have grown in
m nd and body -- that | have | earned
that life is nore inportant than a
medal on nmy chest or a stupid,

( MORE)

( CONTI NUED)
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ALLEN ( CONT' D)
insignificant job! This town is
stifling me -- |I've got to get out
of it! I want to work, do things!
Try to becone sonething nore than
just a clock puncher in a small-town
shoe factory!

BROTHER
(interrupting:)
Appreciation! That's a fine way for
you - -

MOTHER
(interrupting:)
cint!

The brother shrugs. The nother puts her arm around Allen.

MOTHER ( CONT' D)
(trying to understand
t he boy:)
What woul d you do, son...? Were
woul d you go?

~ ALLEN
(groping):)
Somewhere -- anywhere... where |
could do the sort of work I want --

bui l di ng --

He becones enthused at the idea; he is letting out his pent-
up self.

CLOSE- UP 33

of the nother. She is about to nake a suprene sacrifice, but
she will not stand in the way of her son's happi ness.

MOTHER
(bravely and quietly:)
| f your heart's really in that, |
think you certainly should followit --

W DER ANGLE 34

taking in the three. The brother is surprised. But Allen
| eaps to his feet joyously and hugs his nother.

ALLEN

(to Mot her:)
| knew you'd under st and!

( CONTI NUED)
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She smles ever so faintly. The brother isn't sold.

BROTHER
(to Allen:)
But there's hardly any construction
work here... Before we know it, you'l
be | eavi ng us agai n.
MOTHER
(before Al en can
answer:)
That doesn't matter... He's got to

be happy... He's got to find hinself.

She | ooks at Allen through a tear. He is all steanmed up and
rarin' to go.

ALLEN

(to Mother, who tries

her best to share

hi s ent husi asm)
You're a peach, Mom..! Listen -- |
know there's a | ot of construction
going on up in New England -- and if
I

By this tinme we...
DI SSOLVE TO
CLCOSE- UP 35

of a map, show ng New Jersey. W PAN OVER to the vicinity of
Bost on, Massachusetts. DOUBLE- EXPOSED i n

this shot is a fast-noving passenger train. W hear the
clickety-click of the wheels as the train speeds over the
tracks.

DI SSOLVE TO
36 - 38 OM TTED
CLOSE- UP 39
of a large sign. The sign reads as follows: This New MI1lion
Dol I ar Pier under Construction by the Back Bay Engi neering
Co.
EXT. BEACH FULL SHOT 40

The above sign is in evidence. A pier is under construction.
Several steam shovels at work near the ocean's edge.
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CLOSE SsHOT 41
Piloting one of these shovels is Allen, hard at his job.

42. W DER ANGLE 42
as the boss cones up and shouts toward All en.

BOSS
(cal l'ing)
Say, Allen!

ALLEN
(shouti ng back:)
Calling nme?
BOSS
(calling:)
Knock off a mnute. | want to see
you.

Al l en stops working his shovel and clinbs out of it. He wal ks
over to the boss.

BOSS ( CONT' D)
It's bad news... We're cutting down --
and the new nen will have to go..
Allen's face falls but he tries to appear nonchal ant.

ALLEN
So | can kiss the job good-bye, huh?

BOSS
|'mafraid so...

Al l en shrugs his shoulders with forced indifference.

DI SSOLVE | NTO
CLCSE- UP OF MVAP 43
focused on the Massachusetts area. W PAN ALONG t he seacoast
down to New Ol eans. DOUBLE-EXPOSED in this shot is a
coastw se passenger ship. W hear the deep voice of its horn
as the boat plows through the water.

DI SSOLVE | NTO
EXT. LEVEE FULL SHOT 44

A nunber of worknmen are repairing a bit of the |evee. A nunber
of Negroes are mxed with the whites. (Note: If desired, the

( CONTI NUED)
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Negroes may be heard singing as they work.) Allen conmes into
the scene, | ooks around, and wal ks up to a man who is
evidently the section boss.
CLOSER SHOT 45

The section boss is biting off a wad of chew ng tobacco as
Al I en addresses him

ALLEN
You the boss here?
SECTI ON BGCSS
(still trying to bite
of f a chaw of tobacco:)
Yep.
ALLEN
Can you use a good nan?
SECTI ON BGSS
Last week | could of used you -- but

now |'mfull up.

He starts to wal k away, spitting sone tobacco juice and
wat ching how far away it lands. Allen |ooks after him
di sappoi nt ed.

DI SSCLVE | NTO
CLOSE- UP OF NMAP 46

focusing on New Ol eans and PANNI NG ALONG and up to the Mddle
West, stopping around Wsconsin or thereabouts. DOUBLE- EXPOSED
in this shot is a freight train which |lunbers and rattles

al ong.

DI SSOLVE | NTO
MOVI NG SHOT 47
of a truck full of lunber. Allen is driving the truck. H's

clothes are worn. He needs a shave. Next to himsits another
wor ker .

WORKER

You're new here -- ain't you, Buddy?
ALLEN

I"mjust filling in for a couple of

days -- but, believe ne, I'mglad to
( MORE)

( CONTI NUED)
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ALLEN ( CONT' D)
be working... It's ny first job in
four nonths.
DI SSOLVE | NTO
CLOSE- UP OF MVAP
focusing on the Wsconsin and PANNING OVER to St. Louis,
M ssouri. DOUBLE-EXPOSED in this shot is a freight train,
whi ch [unbers and rattl es al ong.
DI SSOLVE | NTO
CLOSE- UP
of the three balls of a pawnshop.
DI SSOLVE | NTO
| NT. PAWNSHOP

Janmes Allen stands, thin and stooped and ragged, before the
pawnbr oker, hol ding out his nedal.

ALLEN
How nmuch can you give ne on this
Bel gian Croi x de Guerre?

The pawnbroker silently shakes his head. He turns and opens
a drawer.

CLOSE- UP

of the drawer. It is filled with nedals of the war and ot her
t hi ngs that have been hocked by ex-sol diers.

PAWNBROKER' S VA CE
Look -- | have everything now --
from German pants buttons to DSC s!

CLOSE SHOT

Al'l en and the pawnbroker. The pawnbroker cl oses the drawer.
Al'l en shrugs his shoulders and wearily starts out.

DI SSCLVE | NTO

a7
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CLOSE- UP OF NMAP 53

focusing on St. Louis and starting to PAN south. DOUBLE-
EXPOSED in this shot we see Allen wal king the tracks.

DI SSCLVE | NTO
CLOSE-UP OF A SI GN 54

readi ng BED 15¢ MEAL 15c¢c BATH 5c¢ CAMERA PULLS BACK show ng
the anteroom of a flophouse. The roomis filled with tranps,
both white and colored. A clerk, standing behind a counter,
is attending to those who can pay for what they want and
sending themon into the interior of the building. The rest
are sitting around, eyeing the others, sone envious, sone

i ndi fferent.

CAMERA PI CKS UP Al l en, seated on a bench against the wall.
On one side of himis a large Negro; on the other side is
Pete -- hard-boil ed, desperate, and a chronic bum

CAMERA DCLLIES UP to a CLOSE-UP of Allen and Pete. Both nen
are unshaven and filthy. Pete is playing solitaire with a
dirty, greasy deck of cards. Allen sits near himand is
unconsci ously ki bitzing. Pete cannot make any nore noves
with the cards and gathers themin

di sgustedly. He | ooks toward Allen for silent synpathy. Then
he begins to idly shuffle the cards, and as he does so, he
gives Allen a | ook fromhead to feet.

PETE
Say, pal, how about sone poker -- to
see who buns the handout ?

ALLEN
I'"mafraid not. ..
(Pete | ooks
di sappoi nted.)
|"'mnew in the town -- and not onto
t he ropes.

Pet e nods understandi ngly. Absently he continues to shuffle
t he cards.

PETE
Been on the road?

ALLEN
Yeah. ..
(with a cynical grin.)
| took to wal king the ties when ny
Hi spano- Sui ze br oke down.

( CONTI NUED)



26.
54 CONTI NUED: 54

Pete joins Allen in a grin.

PETE
Br oke, huh?

ALLEN
Not exactly -- | have a |l ot of noney
tied up in stocks -- but | don't

like to sell themon a falling market.
Pete |ikes this guy.

PETE
You're a cheerful sort of scout...
What' s your noni ker?

ALLEN
Janes All en.

PETE
Janmes Allen -- that'll do, | guess..
M ne's Pete.

He holds out his hand. Allen grasps it.

ALLEN
G ad to know you, Pete.

PETE
(throwi ng the cards
on the table:)
Wll -- I'"mhungry...! What would
you say to a hanburger?

ALLEN

(armused:)
VWhat would | say to a hanburger?

(Pete nods. Allen

pretends to think

deeply.)
Vll -- 1'd shake M. Hanburger by
the hand -- and 1'd say, "You' re an
old friend -- but | haven't seen you
inalong, long tine."

PETE
| think I can npboch a couple in the
| unch wagon down the street. The guy
who runs it is a pretty soft egg..
What do you say?

( CONTI NUED)
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ALLEN
(his face lighting:)
| hope you're not fooling.
He starts to get up to join Pete.
Dl SSOLVE | NTO
| NT. OF A LUNCH WAGON 55
A |l one custoner

is
i s standi ng behind
of the counter.

finishing his coffee. Mke, the proprietor,

the counter. Pete and Allen stand in front
PETE

(to Mke:)

How about giving me and ny friend a
handout ?

M ke is not pleased, but he is softhearted.

M KE
| was hoping you'd left town.
PETE
(coaxingly:)
Say -- | been laying off of you for
a couple of days ... Cone on -- be a

sport.
M ke shakes his head and si ghs.

M KE
Al right -- sit over there.

He nods to a corner of the lunch wagon. Pete gives Allen a

broad wi nk, and Allen smles thankfully at his new friend.

They go to the corner of the |unch wagon and sit down.

CLCSE- UP OF M KE 56
as he slaps out two hanburgers and puts themon the fire.
CLOSE- UP OF ALLEN 57

as he sees the hanburgers sizzling. He licks his lips in
anticipation of the com ng feast.

W DER ANGLE 58
taking in all. The custoner has finished his coffee. He gets
up.

( CONTI NUED)
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CUSTOVER
(to Mke:)
What do | owe you?

M KE
Fi fteen cents.

The custonmer puts the noney on the counter and | eaves. M ke
takes the noney and steps over to the cash register, which
is close to the boys. He rings it up. Afewdollar bills are
vi si bl e.

59 CLOSE- UP OF PETE 59

as he casually glances toward the cash register. It gives
hi ma thought. A cunning expression creeps over his face.

60 W DER ANGLE 60
taking in all. Mke is just about to close the cash register
when Pete's voice arrests him

PETE
Business is pretty good, huh?
M KE
(puzzl ed:)

Yeah. Pretty good.

PETE
(his voi ce suddenly
becom ng hard:)
How good?

Pete whi ps a gun out of his pocket and points it at M ke.

M KE
(staring at the gun:)
Hey -- what is this?

PETE
Put your hands on the counter.
(M ke conplies.)
Lean over here -- just |like you and
me are tal king.

M ke does what he is told. He | eans across the counter by

Pete; the gun is al nost against his heart. Allen sits staring,
dazed. Pete turns to him

( CONTI NUED)
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PETE ( CONT' D)
(to Allen:)
Get the dough out of the cash
register.

ALLEN
Li sten --

PETE
Go on. Do as | say...

He turns the gun a little so that it covers Allen. Allen
slowy gets off the stool and noves around to the cash
regi ster. He hesitates.

PETE ( CONT' D)
(gesturing with the
gun:)

He | ooks at the gun again. Then he takes the noney out of
the till, his hand shaking a little.

PETE ( CONT' D)
(to Allen:)
How much is there?

The sweat has conme out on Mke's face. He noves to wpe it
of f. Pete knocks his hand down.

ALLEN
(counting:)
Five dollars -- and eighty cents.
PETE

(angrily to Mke:)
There ought to be nore than that!
VWhere is it?

M KE
(nervously:)
No -- no -- that's all --

Pete gives hima fierce | ook, then turns to Allen.
PETE
Put the dough in your pocket and
come on.
Pete starts backing toward the door, keeping the gun on both

M ke and Allen. By the door he reaches up with one hand and
yanks the tel ephone cord fromits socket.

( CONTI NUED)
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PETE ( CONT' D)
(to Mke:)
And don't start yelling for the cops --

He is interrupted by a voice from outside.

VA CE
You won't have to yell, M ke.

Pete whirls around in the doorway and shoots. There is another
shot, and Pete crunples. Two cops walk in, guns in their
hands. Allen stands hel pl ess. The two cops step forward
excitedly to see whether or not Pete is killed. As they bend
over, Allen, in a panic, nmakes a dash for the doorway.

M KE
(excitedly, from behind
the counter:)
Get that guy -- he's got the noney!

The cops whirl around. One of them nmakes a grab at Allen as
Allen tries to slip out of the door. Wth a terrific shove
he manages to push the cop away from himand runs out. The
cops imredi ately start after him

FULL SHOT 61

of street as Allen runs desperately with the cops not far
behind him Just as he gets to a corner,

CLOSE SHOT OF A CORNER 62
showi ng the street that runs right angles to the one in the
above scene. A nonment with no figures, then Allen rounds the
corner and rushes past the canera. Another nonment with no
figures, then the cops round the corner in pursuit.

FULL SHOT OF THI S SECOND STREET 63

Al l en being pursued by the cops. They have gained slightly
on him

MED. SHOT 64

as Allen is about to turn in an alley. There is a brick wall
behi nd him

CLOSE SHOT OF ONE OF THE COPS 65

stopping and leveling a revolver. He pulls the trigger.
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CLOSE SHOT OF ALLEN 66
as a bullet hits the brick wall right over his head. He ducks
in fright as a second bullet hits the wall. |If he hadn't

ducked it would have plugged him As he tries to regain his
feet to run away --

MED. SHOT 67

As Allen gets to his feet the cops are on him They grab him
roughly.

FADE QUT:
FADE | N:
| NT. COURTROOM MED. CLOSE-UP OF JUDGE 68

seat ed upon the bench, with the back of Allen's head in the
f or egr ound.

JUDGE
(as though summ ng up
t he case:)
| see no reason for |eniency -- since

t he noney was found on your person.
Furt hernore, upon detection, you
attenpted to escape -- which would
of necessity increase the seriousness
of your offense.

(comrences rappi ng on

the desk with his

gavel .)
| therefore, in accordance with the
|laws of this state, sentence you to
ten years of hard | abor --

Throughout this speech and during the poundi ng of the gavel,
we. . .

CLOSE- UP OF THE GAVEL 69
rappi ng for order. Fromthe poundi ng gavel,

DI SSOLVE TO
CLOSE- UP A SMALL SLEDGE HAMVER (PRI SON BLACKSM TH SHOP) 70
pounding in the rivet that fastens the shackles and chains
to one of the |l egs of Janes Allen. CAMERA PULLS BACK to show
Allen, in striped prison suit, staring down at the chains.

Al l en seens bew | dered, dazed. The blacksmth finishes the
job and | ooks at the strong shackles proudly, taking a

( CONTI NUED)



70

71

32.
CONTI NUED: 70

sadistic delight in his work. M. Blacksmth sinisterly counts
of f the links.

BLACKSM TH
(counting:)
One -- two -- three -- four -- five --
Six -- seven -- eight -- nine -- ten --
eleven -- twelve -- thirteen... A

ni ce | ucky nunber!

Al'l en stares down at his shackles. He notices the three-foot
chain which is fastened to the chain between his |egs, the

| oose end of which is lying on the floor. He picks it up

gi ngerly and examnes the iron ring on the end.

ALLEN
(glancing at the
bl acksm th and
i ndicating the | oose
chain:)
VWhat's this for?

BLACKSM TH

To pick your teeth with
(He grabs a pair of
prison shoes from
the bench and throws
them down at Allen's
feet.)

Here -- take off your shoes.

Al'l en drops the chain. It clanks on the floor as he bends
over and starts renoving his shoes.

DI SSCLVE TO
CLOSE- UP ALLEN S HANDS 71

| acing up the heavy prison shoes on his feet. The shoes are
much too large. The old arny shoes lie sprawl ed beside him
One of the shoes is turned upside down, show ng the sole
wor n t hr ough.

VA CE
(outside shot; hard
and gutteral:)
Get a nove on

Al en has finished tying the |aces of his shoes. CAMERA PULLS
BACK showi ng a guard standing in the doorway. Allen rises

and starts to walk but at the first step he alnobst trips

hi msel f, inasmuch as only a little over a half-step can be
taken on account of the chain.

( CONTI NUED)
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GUARD

(gruffly:)
Pick it up.

Al'l en pauses and stares at the guard. He is bew | dered, dazed,
not realizing yet where he is. It is a bad dream

GUARD ( CONT' D)
Pi ck up that chain!

Al l en glances at his feet and notices the upright chain with
the 1 oose end Iying on the floor. He stoops down and picks
it up.

GUARD ( CONT' D)
Fol | ow ne.

He goes out the door. It is alnobst dusk. Through the doorway,
the faint glowthat is still in the sky can be seen. Allen,
with his back to the CAMERA, shuffles out through the door
slowy and off as the scene

FADES OUT:
FADE | N:
SLEEPI NG QUARTERS DARK 72

A chain clanks in the darkness. Then a | anp appears in the
foreground, and we see silhouetted black against it two
guards. One of them passes on down the room and in the |ight
fromhis lanp we see dinly the figures of convicts spraw ed
on cots. The guard with the lanp unl ocks the building chain,
whi ch runs the length of the roomand to which the sl eeping
men are fastened by their upright chains.

GUARD

(yelling:)
Get up -- and | nean you!

The convicts sit up in bed, each one grabbing the ring of

his upright chain. The guard in the foreground starts pulling
on the building chain, and it runs noisily through the rings
hel d by the nen.

JAMES ALLEN 73

still lying asleep on his cot. The noise of the chains arouses
him and he sits up, blinking bewilderedly in the

sem darkness. He is suddenly jerked out of his cot and crashes
against the next cot. He lies there a little stunned. The
guard with the lanp cones up and | oosens the building chain
whi ch has caught in the ring of Allen's upright chain.

( CONTI NUED)
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GUARD
That' Il learn you to sit up and hold
onto this!

The guard throws the upright ring into Allen's face.
74. FULL SHOT 74

The other guard pulls the building chain through the rest of
the rings. The convicts, fully dressed, drag bodies, aching
with weariness, off their cots and nove heavily in a nmass
toward the next room

75. MESS ROOM 75

The convicts comng in. They nove sluggishly. The roomis
dimy lit by lanps that throw a yell ow jaundiced |ight. There
is along table with benches running down each side. The

first men in grab seats on the ends of the benches. The others
must first sit with their backs to the table, then sw ng

bot h chai ned | egs around together over the bench. They sit
heavily on the crude benches.

Janes Al |l en pauses a nonent, sees what the others do, then
sits on a bench and swings his | egs over. He | ooks around
hi m

The faces of the convicts, stained by the sickly light, are
grimand grotesque. A sullen silence hangs heavily, broken
only by an occasional aninmallike snarl as one man jostles
agai nst another in getting into place, or as a man is faced
again with the sane horribl e food.

There is a tin plate in front of each man. On it are a piece
of fried dough, three small pork sides, and sone sorghum
beside it a cup of black coffee. Allen is still bew | dered
and dazed as he gl ances around the table and | ooks down at
the food in front of him

CLOSE- UP OF ALLEN 76

He nmechanically puts his fork into the food and takes a

mout hful . He starts to chew and the taste of the food sickens
him He |lays down his fork and pushes the plate away from
him He is on the verge of nausea.

W DER ANGLE 77
as the convicts around himl ook at him One of them | aughs
uproariously. Another nudges his nei ghbor and nods toward

Allen. Allen stares blankly at the unappetizing food in front
of him

( CONTI NUED)
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Sitting next to Allen is Bonber Wlls, a large, violent man
wth a grimsense of hunor. He is up for life and has already
spent twelve years on the chain gang. He is conpletely
hardened to it now. A pork side in his nouth, chewing with
hi s mout h open, he turns and | ooks at All en.

WELLS
G ease, fried dough, pig fat, and
sorghum You better like it -- because
you're going to get the sanme thing
every norning -- every year

SYKES

You can't get better food on any
chain gang in the state --

VWELLS
Yeah... And you can go all over the
world -- and never find worse...
ALLEN

They don't think anybody can eat a
mess |ike this, do they?

Allen starts trying to eat it again. He takes a bit; his
face lines with distaste. He shoves the plate away with
finality.

Across the table is Barney Sykes, shifty eyed, black haired --
a sheik in convict's clothing. He always tries to be one of

t he tough boys. He takes up the note of defiance. He takes a
drink of his coffee. He spits it out.

VEELLS
Wiy do you keep on trying that sline
if you're going to spit it out every
nor ni ng?

SYKES
|"m practicing. The |ast day of ny
year here I'mgoing to spit it right
in the warden's ki sser.

VEELLS
He'll be blinded for life...

Allen listens, still as if he were having a nightmare and

expected to wake up. Across the table fromAllen is Red, a
young man with face not yet hardened. He is chew ng.

( CONTI NUED)
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He stops suddenly, his face pale and lined with nausea. He
gul ps. Then his head falls onto his arns on the table. H's
body shudders.

DI SSCLVE TO
THE PRI SON YARD 78

weirdly lighted wwth a few glare torches, enclosed by two
separate fences of barbed wire. The warden stands in the
doorway of the building, shouting.

WARDEN
Come by ne. Cone by ne.

The nmen file out of the building. They nove faster now, but
still heavily, their chains clanking.

SECOND BUI LDI NG 79

Negroes filing out, chains clanking, their black skins shining
in the torchlight.

THE PRI SON YARD 80

The nmen assenble in groups of twenty, lined up two by two.
The Negroes formtheir separate groups.

Janes Allen follows Bonber Wells. The nen line up side by
side, each holding his upright chain toward the man next to
him Allen and Bonber |ine up together. The guards have
started running "squad chain" down the center of each group
passi ng the squad chain through each iron ring so that twenty
men are chai ned together and each man can nove only about
five feet fromhis nearest neighbor. There is no talk, no

noi se except the cl anking of chains.

SERI ES OF CLCSE- UPS 81

Janes All en, bew | dered, wondering. Nordine, his vicious
eyes alert, darting. Red, his face pale and sick. A resigned,
beaten, white face. A hard, bitter face. A sullen white face.
Expressi onl ess bl ack faces. Each seen for a nonent in the
flickering flare of the torches.

CLOSE- UP (TO | NTERCUT W TH ABOVE) 82

The squad chain being run through the iron rings, chaining
t he nen together.
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ANOTHER PART OF THE YARD

A teamof four nules, lined up two by two, being fastened
together, like the convicts.

FULL SHOT OF YARD
The groups, chained together now, are clinbing onto the
trucks. At the gate, each truck with a driver and two guards
with guns on their laps on the front seat stops while the
men are counted. Then the truck noves out.

DI SSCLVE TO
ROCK QUARRY AT DAWN

In the first dimlight of dawn we see dark figures huddl ed
anong the rocks, waiting for Iight enough to work.

GROUP ALLEN, BOMVBER, NORDI NE

They sprawl together by a |large rock. Nordine is a small,
vi ci ous-| ooki ng man. He | eans over and touches Allen on the

arm Allen starts. He is still not part of his surroundings.
NORDI NE
Are you up here for murder, kid?
ALLEN
No. . .
NORDI NE
(worried:)

| heard that a guy that killed four
peopl e was bei ng sent up here.

VEELLS
Nor di ne' s al ways worryi ng about | o0sing
his spot as high man here -- he only
killed three..

NORDI NE
More than anyone else in this chain
gang. ..

VEELLS
Hs wife, sister-in-law, and nother-
in-law... Killed "emin one night --
with an ax -- so he wouldn't disturb

t he nei ghbors. ..

( CONTI NUED)
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NORDI NE
(to Allen; still
suspi ci ous:)
VWhat are you up taking the rap for?

ALLEN
| didn't do anyt hing.

The nmen wi nk at each other and | augh.

WELLS
(with rough good
nature; to Allen:)
Come on -- tell us -- you' re anong
friends.

Allen | ooks at his "friends" with an attenpted smle that
m sses.

FULL SHOT OF THE QUARRY 87

A GUARD
(shouting:)
Get to work! And | nean you

The dark, huddled figures rise and start noving. Their chains
clank on the rocks. Their bent figures are silhouetted agai nst
the gl om ng east as they commence working. Sledges start to
rise and fall -- the noise of drills, nmen breaking up | arge
rocks, the clanking of chains, and the ring of the hanmering
sl edges. The first rays of the sun flash froma sw nging

sl edge at the top of its arc.

DI SSCLVE TQO
QUARRY M DDAY 88

The hot sun glaring down, sledges still sw nging, bodies
sweati ng and steam ng, guards watching, wandering about,
finding fault with everybody's work. Ad lib. "No one works
hard enough.” The only answer allowed fromthe convicts is
"Yes, sir." A convict stops working and shouts to the nearest
guar d.

CONVI CT
Cetting out here.

The guard points to a clunp of bushes at the side of the
guarry.

GUARD
Al right -- get out there.

( CONTI NUED)



88

89

90

91

92

39.
CONTI NUED: 88
The convict goes to the clunp of bushes.
ALLEN AND BOMBER 89
swi nging their sledges in synchronization, driving in the
sanme drill. Wthout stopping work, Allen nods at the convict
going into the bushes.

ALLEN
VWhat's the idea?

WELLS
He gets two minutes --
(He spits through his
teeth.)
To brush his teeth.
Al'l en nods under st andi ngly.
SEBASTI AN YALE 90

A huge Negro, swinging his sledge with beautiful rhythm and
perfect accuracy. He is not far from Al |l en and Bonber.

ALLEN AND BOMBER 91

Bonber nods toward the big Negro.

WELLS
Look at that big buck handl e a sl edge.
He never mi sses... You can |ay down
a nickel and he'll knock the buffalo's

right eye out.

Al'l en | ooks dully toward the Negro and nods to Bonber
mechani cal | y.

VELLS ( CONT' D)
They like his work so nmuch they're
going to keep himhere the rest of
his life.

He | aughs at his own joke as Allen continues to stare at the
Negr o.

CLOSE- UP ALLEN 92

as he starts to wipe the sweat off his face. A fist enters,
crashing against Allen's jaw, knocking himout of the shot.



93

94

95

96

40.

CLOSE SHOT 93

Allen lies sprawl ed on the ground. A guard towers over him
Bonber keeps on swi nging his sledge. Allen's hand tightens
on his sledge. Before he can swing it Bonber's foot steps on

it, the Bonber still sw nging his sledge.

GUARD

Quit stalling -- cone on, get up..
ALLEN

(rising:)

| just wanted to get the sweat off

nmy face..
GUARD

VWell, you got it knocked off.
The guard noves away.
CLCSE- UP OF ALLEN 94

He | ooks aggressively after the guard. He "sees red." He
starts toward hi m when Bonber's detaining hand cones into
t he scene.

CLOSE SHOT 95
Bonber shakes his head at All en.

VWELLS
That won't do no good... You got to
ask perm ssion to wi pe the sweat off --
(calling out.)
(Wping it off...)

GUARD S VA CE
Al right, Bonber -- wipe it off.

Bonber stops and w pes off the sweat.

VEELLS
Like that... and in the first place,
you got to get their permssion to

sweat . . .
He resunes sw nging his sledge.
RED 96
He is sagging. He tries to swing his sledge, but his arns

won't work anynore. A guard cones up. Red | ooks at him
pitifully.

( CONTI NUED)
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~ RED
(gasping:)
| got to quit... ny stonmach..
GUARD
Get to work or 1"l kick that

bel | yache up around your ears.

Red trenbles, then starts swi nging his sl edge weakly. CAMERA
PULLS BACK to show the whol e quarry. Sl edges sw ngi ng under

t he bl azi ng sun, black nen and white nen, the guards prodding
themto work harder, an occasional "Yes, sir," a man calling
"Wping it off," and the answering "Wpe it off," the clank
of sl edges and chains. A figure crunples to the ground.

GUARD ( CONT' D)

(yelling:)
Keep on wor ki ng. .

CLCSE- UP RED 97

Red |ies unconscious on the ground. A bucket of warm water
is thrown in his face. He does not stir. A foot cones in and
ki cks him

FADE QOUT:
FADE | N:
PRI SON YARD DUSK 98

Several of the trucks have already arrived as others drive
in. The nmen are clinbing off the trucks and the squad chains
are being renoved. Allen and Bonber Wells are anong the nen.

CLOSE SHOT SQUAD 99

including Allen and Bonber. The nen are caked with dust and
sweat. They are dead tired, their shoul ders sagging, their
heads drooping. A guard is renoving the squad chain. They
then go into the building.

ANOTHER PART OF THE YARD 100

The group of mules being unfastened, |ike the convicts, after
their day's work.

CLOSE- UP OF FEET AND LEGS OF FI RST CONvVI CT 101
in front of one of the guards. He is standing with his feet
apart and the chain drawn tight between them The guard,

seated on a little stool, bends down to exam ne the |inks of
the chain to see that they haven't been tanpered with, as

( CONTI NUED)
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well as the ankle bracelets. As soon as the guard is satisfied
with his inspection, he says: "All right." The convict calls
out "One" as he enters the building and the next man in |ine
takes his place in front of the guard. The guard exam nes

hi s chains and says, "All right," and the second man, calling
out "Two," enters the building. W hold this scene | ong enough
to becone acquainted with the routine.

CUT TO
I NT. PRI SON BUI LDI NG 102

at the door as the convicts file in fromthe prison yard.
Here they pass anot her guard who exanm nes them for signs of
perspiration. He snells each convict in turn and then,
satisfied that the convict has done a hard day's work, he
nods himto go on.

CUT TQ
-- [56] --
| NT. MESS HALL 103

starting with a CLOSE-UP on a |large bowl of water, dirty and
thick. Two nen have their hands in the black water. Another
puts his griny hands in it. (The men wash in a corner of the
mess hall.)

The CAMERA PULLS BACK and we see it is the only facility for
washi ng. Allen and Bonber conme fromthe doorway. Allen stops
and | ooks around. He is surprised at these conditions, but
by nowis resigned to anything. He alnost smles -- a bitter
smile.

ALLEN

(unbel i evingly:)
Is this the washroonf

VELLS
Yep.

Bonber steps up to the basin and starts to wash. He turns
toward All en.

VELLS ( CONT' D)
Cone on -- there's room

Al'l en cannot bring hinmself to wash in that nuck. He shakes
hi s head.

ALLEN
Nope -- | forgot ny bath salts.

( CONTI NUED)
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CONTI NUED:
He goes toward the dining roomtable.
TIN PLATE OF FOOD
The food is the sanme as breakfast -- a little worse. CAMERA
PANS UP as Allen swings his feet around to face the table.
He stares down at the |ousy food, then up at the convicts.
They are all eating voraciously.

CUT TO
SLEEPI NG QUARTERS

Red staggers in and throws hinself on a cot. He lies there
shudderi ng.

CUT TGO

MESS TABLE
The silence is heavy. There is no note of defiance now --
everybody is too tired and hungry. Even Janes Allen eats,
like the rest. He eats eagerly -- fat, pork, and all.

DI SSOCLVE TO
| NT. SLEEPI NG QUARTERS
Allen lies exhausted on his cot. Gther nen are sprawl ed on
their beds. Everyone is too tired to talk as they lie there
in their sweaty cl ot hes.
CLCSE- UP

Al l en, now that he has tinme to think, is utterly dejected.
It is like a terrible nightmare as he | ooks around him

WARDEN S VA CE

Al right, boys -- show ne the nen
that didn't give us a good day's
wor K.

At the sound of this harsh voice Allen shuts his eyes as if
to blot out grimreality.

FULL SHOT
The warden, with a group of guards, is wal king along the

line of cots. He has a |leather strap six feet long, three
inches wide, a quarter of an inch thick.
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CLOSE- UP 110
Al l en, opening his eyes and wat ching what they intend to do.
W DER ANGLE 111

The group noves down the row of beds. They cone to Ackernman,
gaunt and thin.

GUARD
Acker man here hasn't been on the
j ob, Warden

WARDEN

s that so?

The warden jerks his head toward the nmess room Ackerman
rises slowy, his face a mask of horror as he noves toward
the door. One of the convicts renpbves Ackerman's shirt. The
group goes on down the line.

WARDEN ( CONT' D)
Anybody el se?

FI RST GUARD
(to warden:)
Red. He tried to pull a faint.
CLOSE- UP OF RED 112

on a cot, as the warden bends over him grabs himby the
shoul der, and turns himface up.

RED
(m serably:)
| don't care what you do to ne -- it
doesn't matter.
WARDEN
Oh -- so that's the way you feel. ..
Vell -- take a |look at this.

He holds the leather strap in front of Red's face. Red's
eyes grow wi de. He shudders.

CLOSE SHOT 113

Allen and Wlson, the nan in the next cot.

( CONTI NUED)
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ALLEN
(To Wlson; in a
whi sper before he
real i zes what he has
said:)
The skunk!

CLOSE- UP 114
t he warden, | ooking up quickly.
CLOSE- UP ALLEN 115

on his cot. He looks up nowwith a slight trace of defiance
as he realizes the warden has overheard him

CLOSE- UP 116

of the warden and the guards staring at Allen, a cruel |eer
on the warden's face.

WARDEN
You' re next.
(he turns to a guard.)
Take his stinking shirt off.

The warden turns and wal ks out of the room
CLOSE- UP OF ALLEN 117

showi ng two guards pulling his shirt off, dragging himto
his feet, and wal ki ng hi m down the corridor toward the door.
They pause outside the door, Allen with his bare back to the
CAMERA. There is a nonent of absolute silence; then fromthe
mess room can be heard the terrific crash of |eather on bare
skin. Allen, standing rigid, winces instinctively at every

crash of the leather -- one ... two... three... four... (at

the end of the fourth bl ow an exclanation finally escapes

t he unseen figure of Ackerman in the next room... five...

Six ... seven. At this point, Ackerman |oses all control and

| ets out an excruciating scream.. eight... nine ... ten.

FULL SHOT OF THE MEN ON THE COTS 118

CAMERA PANS DOMWN the Iine fromone to another, show ng vari ous
expressions of fear, dunb horror, resentnent, and occasionally
an expression of smug satisfaction on the features of a
convict who is relieved by the thought that soneone else is
bei ng beaten instead of him
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DOORWAY 119

Al l en standing there. Two guards push past him draggi ng the
hal f-conscious figure of Ackerman, |linp and bl eeding. Allen
stares at him

WARDEN S VA CE
Take your shirt, dummy.

Ackerman's shirt flies out the door. The two guards jerk
Al en in through the doorway.

CLOSE- UP BOVBER 120

staring toward the door. CAMERA MOVES UP past the other
convicts, all staring toward the enpty doorway in norbid
fascination. The crash of the | eather on bare flesh is heard
as the CAMERA MOVES slowy toward the open door. On the fourth
crash of leather, just as the CAMERA STARTS THROUGH THE DOOR,

t he scene

FADES OUT:
FADE | N:
A CALENDAR 121

The warden's | eather strap crashes across the calendar. A
month is swept off.

DI SSCLVE TO
SHOOTI NG | NTO A PRI SON W NDOW 122

Convicts' faces are peering out. Allen is there, al so Bonber,
W son, Doggy, and others. They | ook out hungrily.

SHOOTI NG OQUT THROUGH THE W NDOW 123

Past the convicts |ooking out through the bars, Barney is
seen in street clothes as he passes out the heavy gate. He
gives the guard at the gate a farewell salute that is very
cl ose to nose thunbing. From habit he still walks with the
short chain gang step

| NT. SLEEPI NG QUARTERS 124
as nost of the nmen slowy turn away fromthe wi ndow. A few

still look after the departed Barney. Everyone w shes he

wer e Bar ney.

W LSON
Wel |, Barney's gone.

( CONTI NUED)
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125

They al |

DOGGY
The | ucky rat.
ALLEN
At least it proves sonething -- you

really can get out of here!

DOGGY
Sure you can.
(pointing to sone
mar ks on the wal l
besi de his bed.)
And | keep track of the days. They
ain't gonna cheat me out of anything.

VWELLS
When's your time up?

DOGGY
| got it figured out exactly.
(consulting the wall.)
Four days -- two weeks -- seven
mont hs. .. and twel ve years.

gi ve hol |l ow | aughs.

ALLEN
(half to hinself:)
Let's see... Four weeks fromten
years... That's nine years and forty-
ei ght weeks.

W LSON
(with a short |augh:)
You can't count those away.

Allen lowers his head slowy and gazes at his ankles.
he | ooks out of the w ndow agai n.
t he w ndow.

W LSON ( CONT' D)
(grimy; nodding toward
t he wi ndow: )
Red's | eaving today, too.

EXT. PRI SON YARD SHOOTI NG QUT THROUGH THE W NDOW

47.
124

Then

Wl son is standi ng near

CUT TO
125

A coffin is being hoisted into a truck. Then the truck starts

CUT TO
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| NT. SLEEPI NG QUARTERS 126

The nmen's faces becone grimand bitter. WIlson and All en
turn away fromthe wi ndow, restraining their enotions with
sil ence.

VELLS
Well -- that's two ways to get out
of here... Wrk out and die out...
THE ROAD NEAR THE CAMP CLOSE SHOT 127

Barney. A prison truck has drawn up al ongside of him the
nmotor still running.

GUARD
(on the truck:)
You mght as well grab a ride into
town with us...

SYKES
Yeah... | can't wal k very good anynore
W t hout those chains on.

Barney clinbs on the back of the truck. There is the coffin
containing Red. He sits on it and slowy lights a cigarette.

| NT. SLEEPI NG QUARTERS 128

The nmen are going over to their cots, too concerned over the
events of the day to do nmuch tal king. Allen stands broodi ng.
Wl son is near him

ALLEN
Doesn't a man ever break | oose?

W LSON

You nean hang it on the linb...?

(he shakes his head

sadly.)
There's too many breaks agai nst you.
You' ve got to beat the chains -- the
bl oodhounds -- and a bunch of guards
who' d just as soon bring you back
dead.

He wal ks away from Al l en. Bonber has been listening to the
conversation fromhis cot. He nods to Allen. Allen goes over.

CLOSE SHOT 129
Bonber and Al l en.

( CONTI NUED)
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VELLS

(quietly:)
It m ght be done -- but you got to
figure out sone perfect schene.

CLOSE- UP 130
Al'len looking intently toward the w ndow.
BOVBER S VO CE

You got to watch -- you got to wait --

maybe a year -- maybe two -- then

hang it on the |inb.
Allen is thinking hard to hinself.

FADE QUT:

FADE | N:
THE CALENDAR AGAI N 131

A nunber of sl edges superinposed, pounding in rapid rhythm
Wth each stroke a nonth flies off, until several nonths
have passed.

DI SSCLVE TO
ONE SLEDCGE 132

crashing against the rails of an old rusty railroad track.
The blows land with terrific force, jarring the rails | oose.

CAMERA PULLS BACK. It is the giant Negro, Sebastian Yale,
swi nging the sledge. Allen is working close to him Allen
stops a nonent and | ooks around.

CAMERA PANS AROUND and picks up the chain gang, both white
and col ored, working together on the railroad bed. They are
tearing up the rails, ties and all. The guards at either end
of the gang seemweary and are paying very little attention
to the nen

EXT. BY TRACKS CLOSE SHOT 133
Three bl oodhounds sit beneath a tree, chained, panting with

the terrific heat. A guard sits drowsily nearby, having a

hard tine to keep his eyes open in the heavy humdity.

ALLEN AND SEBASTI AN 134

They are a little separated fromthe other convicts.

( CONTI NUED)
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ALLEN
(cautiously:)
Sebasti an. ..
SEBASTI| AN
Yas, suh.
(he keeps on sw ngi ng
hi s sl edge.)
ALLEN

Do you think you can hit ny shackl es
hard enough to bend thenf

Sebastian stares at him still swi nging his sledge, every
bl ow | andi ng true.

SEBASTI| AN
s nout h agape:)
i nkin" about --

ALLEN
(interrupting:)
| ve been thinking about it for
months. |If you can bend my shackl es
just a little, |I can slide themoff
my foot...

SEBASTI AN
(undeci ded:)
Ah don't want to get in no trouble --
but ah'd certainly like to see you
get away fromthis m sery.

ALLEN
The heat's got the guards down --

Sebastian | ooks toward the guards and nods.

SEBASTI AN
Al right, boss -- but you keep your
eye on them...

ALLEN
| am-- Look -- I'"Il put my leg |ike
this...

Al l en puts his shackles against the end of a railroad tie.

SEBASTI AN
Hold still now .. If | hit your |leg
your foot will drop off right along
wi th the shackle...

( MORE)

( CONTI NUED)



134

135

136

137

51.
CONTI NUED: ( 2) 134

SEBASTI AN ( CONT' D)
(he grins.)
Sebasti an has grown so absorbed at
the idea that he is about to stop

wor ki ng.
-- [65] --
SEBASTI AN ( CONT' D)
You got to promse not to yell no
matter how it hurts -- or they'll
accuse nme of hel ping you.
ALLEN
| prom se. ..
(with a warning glance
in the direction of
t he guard.)
Better keep working... |I'mleaving
my foot here -- see? You hit it when
you can.
CLOSE- UP OF ALLEN S FOOT 135

up against the end of the railroad tie so that the shackle
IS pressing against the wood. His other foot is placed a few
inches forward, in order to |l eave roomfor the sledge to hit
t he exposed side of the shackle. Sebastian's sledge can be
heard falling with resoundi ng crashes on the ties.

MED. SHOT OF THE GROUP 136

showi ng all the convicts working and the two guards at either
end conpl etely unaware that anything is wong. Sebasti an,
seizing the opportunity, brings his sledge down against the
shackle with terrific force. Allen can be seen to start
slightly fromthe shock

ALLEN AND SEBASTI AN 137
Al l en takes a deep breath and shuts his eyes. Sebastian sw ngs
the sl edge. It crashes against the shackle. Allen's whole

body is jarred. He | ooks at the shackle -- then at the guards.

ALLEN ( CONT' D)
Agai n. ..

Sebastian swings tw ce nore.

ALLEN ( CONT' D)
Now t he ot her one..

He puts the other shackle against the end of the rail.
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of the shackle as the sledge crashes against it.

DI SSCLVE TO

| NT. MESS ROOM AT OUTER DOORWAY

The guard sitting on the stool
men |ined up outside the door.

The ot her

routine to them nmeaningl ess.
two nen in front of himare passed in.

CLOSE- UP

exam ni ng the shackl es, the
Allen is the third in line.

men are stooped and detached -- it is just the old

Allen is tense and rigid. The

The guard's hands on Allen's shackles, giving thema
There is no evident change in the

perfunctory exam nati on.
shackl es.

CLOSE- UP ALLEN

H s face tense,

Allen's face rel axes.

not daring to | ook down.

GUARD S VA CE

Al right...

CLOSE- UP

He starts on in.

DI SSCLVE TQO

In the di mdarkness Allen's hands working the shackle slowy
. CAMERA PULLS BACK. Allen wets the

over the heel. It sticks

heel w
cl ose,

th spit. The shackle slides off. Bonber's face appears
seen faintly in the darkness.

WELLS
When are you going to do it?

AL
Monday. . .

LEN

WELLS
That's good. You can rest up for it

on Sunday.
(a pause,
Got any dough?

t hen.)

( CONTI NUED)
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143

144

ALLEN
Alittle...

WELLS

Here's seven bucks.

(he takes sone bills

out of his shirt and

hands themto Allen.)
When you get to Stanton | ook up
Barney... Here's his address ..

(he hands Allen a

slip of paper.)

He'll take care of you..
ALLEN
Thanks, Bonber.
VEELLS
Ner vous?
ALLEN
Alittle.
VEELLS
(sincerely:)
Well -- no matter what happens..

it's better than this...
Al l en nods.

FADE QOUT:
FADE | N:

LONG SHOT SHOOTI NG FROM AN ELEVATI ON 143

Down on a bridge in the process of being denolished by the
chain gang. Only a single strand of the bridge is left between
the two banks of the small stream On either side of the

road that crosses the streamat this point are bushes and
shrubbery about four feet high, and in the distance heavily
wooded hills and tangl ed swanps stretch as far as the eye

can see. On one side of the stream are nine convicts, one
guard, and three bl oodhounds. On the other side Janes Allen,
Bonber Wells, another convict, and one guard are working.

CLCSE SHOT 144

of Allen's side of the stream

( CONTI NUED)
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ALLEN
(to Wlls, after
| ooki ng ar ound
careful ly:)
What do you think?

WELLS
(casual ly:)
Looks pretty good to ne.

Al l en gl ances once nore at Wells as though seeking sone sort
of assurance. He hesitates a nonment, then takes a deep breath
and calls out to the guard.

ALLEN
Cetting out here!

The guard, who is several feet away, glances over his shoul der
at the bushes al ongsi de of the road.

GUARD
(pointing out a certain
spot in the bushes:)
Al right. Get out there.

Allen turns, wal ks off the road and into the bushes.
CLOSE SHOT | N BUSHES 145

Janmes Allen sits down and starts to hurriedly take off his
shoes.

STREAM 146

The others go on working. The guard has turned back to watch
t hem

BUSHES 147

Janmes Al len has his shoes and socks off now. He is working
the shackle off. He gets the first one off. The second sticks
at the heel. He tries to wet it with saliva, but his nouth

is dry fromthe work and his present nervous tenseness. He
wor ks feverishly. Finally he gets it off. He starts putting
hi s shoes and socks back on.

STREAM 148
The guard gl ances toward the bushes into which Allen
di sappeared. Bonber sees himlooking and calls his attention

to something he is working on, on the |ast supports of the
bri dge.

( CONTI NUED)
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WELLS
Hey, boss -- what do we do about
this?
The guard turns to Wells.
BUSHES

Al'len finishes tying on his shoes. He starts craw i ng away
t hrough t he bushes.

BUSHES ANOTHER SETUP

Allen crawing toward the CAMERA on his hands and knees, his
face set, tense.

GUARD S VO CE
Cone on, Allen -- back to work.

For just a flash Allen hesitates. Then he junps up.
BUSHES MED. SHOT

as Allen junps up and runs toward the trees.
STREAM

The guard stares in surprise for a nonent. Then he raises
hi s gun.

BUSHES

Al'l en running -- he has al nost reached the trees. There is
the sound of a gun firing, and buckshot splatters all around
him He reaches the trees in safety.

STREAM
Everybody has stopped work and is |ooking after Allen.

FI RST GUARD
(calling to other
guard across stream)
Get the dogs -- We'll have that guy
back in half an hour.

The second guard runs to unl eash the dogs. The first guard
calls to them and they splash across the streamto him He
starts with themtoward where Allen went into the bushes.
WOCDS

Al'l en runni ng al ong, crashing through the underbrush.
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BUSHES 156
The guard foll ows.
NEAR THE STREAM 157

The second guard unl eashes the dogs. They start yel ping and
runni ng.

WOCDS 158
Al l en crashing through the underbrush.

WOCDS 159
The dogs com ng on, yel ping.

WOCDS 160

Al'l en hears the yel ping and knows that the dogs have picked
up the scent. He runs on faster.

DI SSCLVE | NTO
SMALL CLEARI NG 161
in the woods. There is a small Negro shack in the clearing.
On a crude clothesline are several gingham dresses, severa
men's shirts, and a pair of overalls.
Janes All en peers cautiously out of the brush at the edge of
the clearing. There is no one in sight. He rushes to the
clothesline and tears off a shirt and the overalls.
A dog yel ps fromoff-scene very close. Allen starts,
frightened. The dog, a mangy cur, runs around the corner of
t he cabi n.
Janmes Al |l en dashes back into the woods with the cl ot hes.
WOCDS 162
The bl oodhounds com ng on.
THI CKET 163

Janmes Allen stops and starts tearing off his striped convict
cl othes. The yel ping of the dogs keeps getting closer.

WOCDS 164

The hounds com ng on, yel ping. The second guard, with the
hounds, has caught up to the other guard.
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THI CKET

Janmes Allen pulls the overalls on. The how ing of the hounds
is very close now He starts on furiously.

DI SSCLVE TO
SWAVPLAND

James Allen fighting his way through the nuck. The sun shines

down brutally. He wi pes the sweat fromhis face w thout
stopping. The how ing of the dogs is close now.

167. SWAMPLAND

The dogs comi ng on, yelping, followed by the guards.
SVAMPLAND

Janmes Allen fights his way on, frantically.
SVAMPLAND

The guards com ng on, slowy, confident of the dogs yel ping

a ways in front of them They are calmin contrast to Allen's

frenzy. They plod on relentlessly, guns under their arns.
SWAMVPLAND
James Allen fighting his way through the nuck, frenziedly.
He keeps sinking into the nmuck. The yel ping of the dogs is
very close now He falls, gets up, and rushes on.

DI SSOLVE TO

SWAMPLAND NEAR RI VER

The dogs are just a few yards behind Janmes Allen now, how ing

| ouder. He fights on toward the river.
SWAMPLAND

The guards com ng on. They grin at the howing of the dogs.
They know they are on Allen's heels.

Rl VERBANK

There is sonme banboo growi ng al ong the edge of the river. A
desperate idea cones to Allen. He breaks off a | arge banboo
shoot. He looks at it quickly, then he blows through it to

test it; it will do. He runs into the water and subnerges
hi msel f.
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CLOSE- UP 174

shooting on the water as Allen di sappears beneath it. The
banmboo shoot slowly energes, too, until only about an inch
of it appears above the water. It remains this way. W hear
t he yel ping of the dogs.

UNDERWATER SHOT 175

Allen is under the water. Wth one hand he clings onto a
stunp for support. In the other hand he hol ds the banboo

shoot. One end of the shoot is in his nmouth. The other end
protrudes above the water. He breathes through it.

FULL SHOT 176

as the guards and the dogs reach the riverbank. The dogs
yelp and junp around. The guards beat around the brush. They
can find no trace of Allen and they are puzzl ed.

UNDERWATER SHOT 177

Al l en, under the water, is apparently safe as he gets his
air through the banmboo shoot.

CLOSE SHOT 178

of the guards sorely puzzled. The dogs continue their noise.
One of the guards scratches his head in bew | dernent.

FI RST GUARD
Where do you think he is?

SECOND GUARD
(pointing off:)
We better try those woods?

He wal ks away fromthe river, beating the brush. The ot her
guard wal ks slowy after him|looking here, there, and
everywhere, absolutely stunped.
DI SSCLVE | NTO
H GHWAY 179

Janes All en cones out of the brush at the roadsi de. He sinks
wearily down on a rock

A Ford roadster cones around the curve in the distance. Janes
Al l en stares hard at it through the dusk, standing up now,
ready to dive back into the brush. The car slows down as it
approaches him A young man is driving.

( CONTI NUED)
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ALLEN
Going into the city?

YOUNG MAN
Hop in.

Janmes Allen gets in. There is a box of peaches on the seat,
and Allen has to hold themon his lap. The car starts on
agai n.

I NT. FORD 180

As the car goes along neither Allen nor the driver says
anything. Allen watches himout of the corner of his eye,

but the young man is intent on the road. Janes Al en | ooks
down at the peaches, hungrily. The young man sees him staring
at them

YOUNG MAN
Hel p yoursel f..

ALLEN
Thanks.

He picks up a peach and starts to eat it, enjoying it. He

stops in the mddle of the second bite, staring down the

road ahead at a car comng in the opposite direction.

TOURI NG CAR 181
| oaded with nmen, bristling with guns.

| NT. FORD 182

Al l en keeps the peach and his hand up in front of his face
as the other car approaches.

LONG SHOT 183

as the two cars pass each other.

| NT. FORD 184

YOUNG MAN

Wbonder who they're after..
ALLEN

Moonshi ners -- probably.
YOUNG MAN

"Il find out tonight -- ny dad's

the sheriff... over at H Il sboro.

( CONTI NUED)
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CONTI NUED: 184
Al'l en gives the boy a quick | ook, then turns and | ooks after
the car. As it disappears in the distance Allen turns to
| ook at the young man, watching his profile. The young man
is just watching the road, show ng no sign of suspicion.

DI SSOLVE TO
THE BROADWAY OF A LARGE SOUTHERN CI TY 185

Bright lights, skyscrapers rising into the darkness, the
streets thronged with people.

SI DEWALK 186
crowded with people out for an evening' s entertai nnent. The
CAMERA PI CKS UP Janes Allen, very tired, but alert. A cop on
the corner in the foreground. Janes Allen watches the cop.
The cop turns toward Allen just as he reaches him Allen
| ooks qui ckly away and gets past all right.
CLOSE- UP TRUCKI NG 187
with James Allen, his face tense and strai ned.

DI SSOLVE TO
SCREEN FI LLED W TH COPS 188
standi ng on corners, watching, another with back to CAMERA,
ot hers approaching, the face of an eagl e-eyed copper com ng
bi gger and bigger into the CAVERA.

DI SSOLVE TO
CLOSE- UP TRUCKI NG 189

Janes Allen's face, strained and drawn, with a hunted, haunted
| ook. He stops and gl ances furtively around.

CHEAP HABERDASHERY 190

with a sign on the wi ndow. Cohen's C assy d ot hes.

DI SSCLVE TO
M RROR 191
We see Janes Allen in a second-hand suit that doesn't fit
very well. He still has his black prison hat on. He runs his
hand over his heavy beard --wth a shave he will |look fairly

respect abl e.

DI SSCLVE TO
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| NT. SMALL BARBERSHOP 192

Allen is lying in a barber's chair with his face covered
with lather. In the background can be seen the front door of

t he barbershop and the street beyond, lit by streetlights.
The barber finishes stropping the razor and comences to
shave All en

BARBER
How d you get the scratches?

ALLEN
Lunberjacking -- up in the hills.

BARBER
(with interest:)
Is that a fact? | know a good nmany
of themfellows up there. Funny I
ain't seen you before.

ALLEN
(pretending to be
angry to change the
subj ect:)
Quch! Say, watch it, will you?

BARBER
Sorry.

There is the sound of the door opening and cl osing.

VA CE
How are you, Bill?

The barber |ooks up. It is a cop, who is evidently in the
habit of dropping in and who sits down sprawled out in a
chair.

BARBER
(1 ooking up:)
Vell, if it ain't old John Law

hi msel f.
(Al'len stiffens
perceptibly.)
What's new -- anything?

COoP
Yeah -- there was a break on the
Merritt County chain gang this
nor ni ng. They think he's headed up
this way.

( CONTI NUED)



192

193

194

62.
CONTI NUED: 192

BARBER
(whi stling:)
What's the guy | ook |ike?

corP
About five feet ten -- stocky --
thick black hair -- brown eyes --
somewhere around thirty... Nane's
Allen -- Janes Allen..

The barber is shaving the last of the lather off Allen's
face. Sweat has conme out on Allen's forehead. He knows t hat
ina mnute the barber is going to sit himup face to face
with the cop. H s hands clench the arnms of the chair
desperately as he tries to keep his self-control. There is a
tense silence while the barber shaves off the last of the

| at her.

ALLEN

(quickly:)
Gve ne a hot towel, will you?

BARBER

Com ng up. ..

(he prepares the

steam ng towel and

puts it over Allen's

face.)
Hope it's hot enough for you.

(to cop.)
Those guys haven't got nuch chance
of getting away with it, have they?

corP
No -- we got the depot and all the
hi ghways out of town covered. They
can get this far -- and no farther.

The cop picks up the Liberty nagazine and starts to run

through it. The barber takes the towel off Allen's face. He
sprinkles on sonme shaving lotion, wpes it off with a clean
towel, and then powders Allen's face. Allen |lies there tense

and desperate. The barber pulls the chair up with a bang.

HE CElI LI NG FROM ALLEN S ANGLE 193

As the barber pulls the | ever the CAMERA PANS DOM t he wal |
to CLOSE- UP of the policeman.

CLOSE- UP OF ALLEN 194

Al en sees the cop for the first tine.
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FULL SHOT 195

The cop is reading the Liberty. Allen's prison hat hangs on
a peg just over the cop's head. Allen gives the barber sone
nmoney, watching the cop out of the corner of his eye.

BARBER
Thanks. Cone in again.

Al l en steels hinself and crosses to get his hat. He drops
the hat and has to pick it up. The cop gives hima casual

gl ance. Allen puts his hand over his face as though feeling
t he shave

BARBER ( CONT' D)
How was it -- close enough?

ALLEN
Plenty.

Al l en goes out the door.
EXT. BARBERSHOP 196

Allen starts up the street, increasing his pace as he gets
out of sight of the shop.

MED. SHOT OF ALLEN 197
wal ki ng rapidly down the city street at night. He wal ks faster
and faster, never |ooking behind. At the end of the bl ock he
turns a corner.

DI SSOLVE TO
MED. SHOT OF ALLEN NI GHT 198
wal ki ng down a | ess crowded street, still walking very fast.
He hurries across the street and around the opposite corner,
apparently trying to zigzag through the city.

DI SSOLVE TO
MED. SHOT OF ALLEN 199

wal ki ng down a street that is al nost deserted, zigzagging
across and around the opposite corner.

DI SSCLVE TO
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200 MED. CLOSE-UP OF ALLEN

on a dark, conpletely deserted street. For the first tine he
sl ackens his pace, pauses, and | ooks around. He heaves a
sigh of relief and wi pes the sweat fromhis forehead. He
sees a sign which reads ROOVS 75c AND UP He consults a piece
of paper to see if he has the right nunber. He hesitates a
nmonment, gl ances rapidly up and down the street, then enters
t he narrow doorway of the room ng house and starts upstairs.

201 I NT. ROOM NG HOUSE

shooting fromhal fway up the flight of stairs toward the
open front door and the sidewal k beyond. Allen is wal king up
the stairs. Suddenly, footsteps are heard on the pavenent.
Allen flattens hinself against the wall on the stairs and

gl ances back toward the street. A policenan passes the
doorway, swinging a club and whistling. As he advances Allen
turns again to the stairs and continues nounti ng.

202 I NT. SECOND FLOOR OF ROOM NG HOUSE

The roomis dingy and fitted up as a cheap recepti on room
There is a hotel desk and sw tchboard on one side of the
room but at the nonent there is no one there. Allen crosses
to the desk, on which there is a bell. He touches the bel

with the palmof his hand. It rings, but no one appears behind

t he desk. Suddenly a voice fromoutside the shot electrifies
Al |l en.

VA CE
So you hung it on the |inb!

Al l en recogni zes the wel cone voice of Barney and turns around.

203 DI FFERENT ANGLE

It is Barney. Happily, he puts his armaround Allen. They

both grin.
ALLEN
Bar ney!
SYKES
It's good to see you, Kkid!
ALLEN
Sane here... CGot a place | can hide
out ?
SYKES
Sure... Cone on. I'Il fix you up

( CONTI NUED)
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203

Barney | eads the way down a short hall and opens a door.

| NT. BEDROOM

as Barney and Allen conme in. Barney shuts the door.

ALLEN

Think I'll be safe here tonight?
SYKES

You're a cinch -- unless the cops

pul I anot her raid.

(he grins at Allen's

alarm)
Don't worry about that. They're
probably too busy | ooking for you to
raid any joints like this...

Al'l en sinks down on the bed exhaust ed.
ALLEN
All 1 need is sonme sleep -- I'll |am
out of here early in the norning.

Barney is getting a bottle of whiskey out of a drawer.
pours a couple of drinks.

SYKES
(pouring drinks:)
Vel l, nmake yourself at home -- we

got everything you dream about in
t he chai n gang.
(he hands a drink
toward Allen.)
Here -- | guess you still know what
this is good for...

ALLEN
(refusing:)
Thanks -- | got a tough day ahead of
me t onorrow.

SYKES
Well, | got a tough night ahead of
ne.

(he gul ps down his

drink.)
| got to beat it now, Jim-- but the
pl ace i s yours..

(he noves over to the

door.)
VWait a mnute -- 1'Il get sonebody
to see that you' re confortable..

( CONTI NUED)
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He steps over to the door and goes out. Allen starts to take
off his coat. He | ooks around as he hears Barney conme back
in. Barney has a girl with himin flashy |ounging paj anas,
cut very low and very tight.

SYKES ( CONT' D)
This is JimAllen, a pal of mne

fromthe chain gang ... He's just
escaped.
ALLEN
Listen -- never mnd the adverti sing.
SYKES

It's all right with Linda...
(then to Linda.)
Take good care of him babe -- he's
my personal guest.
(to Allen.)
So long, Jim | hope you nake it.

Bar ney ducks out. Linda sits down in a chair |ooking at Allen.
CLOSE- UP 205

Linda. She is pretty but there is a hard bitterness in her
face. This expression nelts sonewhat as she | ooks at Allen.
She admres himfor his courage and is also attracted to
him As she sits there the close-fitting paj amas accentuate
her sensuous body.

CLOSE- UP 206

Al l en as he appraises her. This is his first contact al one
with a woman for many years. She probably | ooks nore tenpting
to himthan if he had net her years ago, for he is sex-hungry.
But he has the common sense to realize that he nust try to
concentrate all his thoughts on successfully concluding his
escape. And therefore, in the first part of this scene, he

is keeping hinself well in hand.

W DER ANGLE 207

taking in both. The girl catches Allen specul ati ng about
her. She smiles toward himinvitingly, but he does not accept
the hint. In fact, he averts his eyes from her.

L1 NDA
(sincerely:)
You' ve got plenty of what it takes --
to pull an escape fromthat place.

( CONTI NUED)
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CONTI NUED: 207
ALLEN
(sitting down wearily:)
|"mnot safe yet... Not until I'm
out of the state.
L1 NDA
You'll make it...

This is a sincere hope that she states as a fact. Allen
relaxes in the chair, resting his head contentedly on the
back of the chair and | ooking up toward the ceiling.

ALLEN
It's like a dream -- being out...
You don't know how | feel.
CLOSE- UP 208

Linda. An al nost spiritual | ook cones into her worldly eyes.

L1 NDA
Don't I7?
(there is a pause, a
sigh; then.)
Gee! To get away froma spot you
hate... and forget it... and start

all over again!
(looking at himw th
m ngl ed enotions.)

It takes nerve -- | envy you..
(bitterly.)

You're brave, all right!

W DER ANGLE 209

taking in both.

ALLEN
The brave one is the man who sticks
there... | couldn't.

Linda rises, goes over to him and sits on the armof his
chair.

LI NDA
(sincerely)
If there's anything | can do to help
you, just say the word.

He | ooks up at her with a wonderful realization that in this

rough di anond he has a true friend. I|npulsively, he takes
her hand and presses it.

( CONTI NUED)
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ALLEN

(warniy)

Thanks.

(the contact of her
hand in his stirs
the man in him and
as he realizes it he
qui ckly wi t hdraws
hi s hand, steeling
hi msel f.)

But there's nothing you can do.

There is a pause. Linda | ooks down at him She would like to
stay there wwth him He catches her |ooking at him but Linda
i s unabashed.

LI NDA
How about a drink?

ALLEN
Bar ney asked nme, too -- but |I'm going
to lay off.

L1 NDA
Don't mnd if | take one, do you?

ALLEN
Go ahead.

As Linda gets up and pours herself a drink Allen finds hinself
| ooking at her with renewed interest. The sex urge will not
be stifl ed.

CLOSE PAN SHOT 210

on Linda as if Allen's eyes were taking in every portion of
her body. The canera starts at her head and sl owy passes
the womanly curves of her breasts and hips. It pans down to
her shapely legs and we hold it there.

CLOSE SHOT 211

taking in both. Linda is standing with the drink in her hand.
Al'l en does not realize that he is staring at her now like a
hungry animal. It does not disturb Linda. She raises the

dri nk.

L1 NDA
Here's to you! A guy with your nerve
has the breaks comng to him

( MORE)

( CONTI NUED)
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LI NDA ( CONT' D)
(she takes the drink,

t hen goes over to

hi magain and sits

on the armof the

chair while Allen

still is in a sort

of trance as he

realizes that right

now he craves this

woman. When All en

doesn't speak she

finally bridges the

gap; she puts her

hand on his arm)
Say -- | know what you're thinking..
| understand... You're anong friends.

Al l en makes one last attenpt to keep his feet on the ground.

ALLEN
(huskily:)
| think you' d better clear out... |
ought to get to sleep... I've got a

heavy day ahead of ne.

Li nda | ooks at himadmringly.

LI NDA
(al nost worshipfully:)
You're a gentleman, too... and there's

not many of themleft.

She picks up a package of cigarettes and offers one to Allen.
He takes it. His hand is trenbling. As he lights it this is
particul arly apparent. Linda has taken a cigarette for
herself. Allen does not notice this and bl ows out his nmatch.

LI NDA ( CONT' D)
Light mne, wll you?

ALLEN
Sorry.

He strikes another match and rises to light Linda's cigarette.
Her face cones very close to his as he lights it. Their eyes
nmeet and say nore than any words possibly could. He wants

her -- now. And she knows it. He flings away the match and

wi thout a word hungrily crushes her in his arns. She nakes

no resi stance as her body nelts right into his. He starts to

( CONTI NUED)
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caress her wldly, his hand stroking her greedily. Their
lips neet.

FADE OUT:

FADE | N:
| NT. BEDROOM CLOSE- UP 212
Linda's hand renoving the top froma coffee container.

Dl SSOLVE TGO
CLOSE- UP 213
Li nda's hand on an open tinetable, her finger pointing to
"Booneville... 9:05." The coffee container, practically enpty

now, is in the shot. CAMERA PULLS BACK and we see Linda and
Allen at the table.

L1 NDA
Don't forget -- the trolley to
Booneville -- and you can get the

nine-o-five train north fromthere.

ALLEN
| know ny | esson.
(as he puts on his
coat.)
And | better get started.

L1 NDA

(pointing to sone

nmoney that is on the

table:)

You're a sap not to take this noney.

(She | ooks at him

pl eadi ngly; she wants

himto take it.)

ALLEN
(choked with enotion:)
| can't -- fromyou
L1 NDA
Don't be a sucker -- if you're going

to get away you got to take every
break you can. ..

(she puts the noney

in the pocket of his

coat.)
You can send the noney back to ne
sonetine. ..

( CONTI NUED)
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ALLEN
| will -- the first dough I get 1"l
mai | you here..

L1 NDA
(weary and bitter:)
No hurry -- 1'Il be at this address
along time --
ALLEN
(taki ng her hand:)
You' ve been so decent -- | don't
know what to say.
L1 NDA
(sinply:)

Don't say anyt hi ng!
She nobves with himto the door. He | ooks at her, takes her
in his arns, kisses her, and then he | eaves w t hout a word.
She | ooks longingly after him
DI SSOLVE | NTO

214 STATI ON SI GN BOONEVI LLE 214
DI SSCLVE TO

215 FULL SHOT 215

of the small-town station. Janmes Allen is seen approachi ng
the ticket window. There are a few people around the station.

216 TI CKET W NDOW 216

as Janes Allen cones up and puts a ten-dollar bill through
t he w ndow.

ALLEN
Nashvill e on the nine-o-five.

CLERK
(taki ng noney:)
Round trip?

ALLEN
One way.

The clerk marks a ticket, stanps it, and hands it to Allen.
He gl ances at schedul e and cl ock.

( CONTI NUED)
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CLERK
The train's late. You' ve got thirty-
five mnutes.

Janes Allen | ooks around the station. Several of the natives
are already | ooking casually at the stranger. He doesn't
want to hang around the station thirty-five m nutes and
attract attention.

FULL SHOT STATI ON 217

Al l en wal ks away fromthe ticket wi ndow and toward the main
street of the town, which runs into the station

DI SSOLVE TGO
HOT DOG WAGON 218
The station is seen in the near background. James Allen is

drinking a bottle of Coke. There is a greasy proprietor
attending. A hanburger is frying on the fire.

HOT DOG MAN
You want everything on this one,
t 00?
ALLEN
Yeah -- just like the first one --

Janmes Al |l en stands watching toward the station.

CUT TO
BOONEVI LLE STATI ON 219
A horse-drawn buggy drives up and a man in a big Stetson

alights. There is something very officious in his manner as
he strides toward the tracks.

CUT TGO
HOT DOG WAGON 220
Allen is still looking toward the station. The hot dog man
nods in that direction.
HOT DOG MAN
Look who's here -- the chief of police

inall his glory!
He gives Al en the hanburger.
CUT TO
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BOONEVI LLE STATI ON 221
Three other nmen join the chief of police.

CUT TO
HOT DOG WAGON 222

Janmes Allen and the hot dog man both | ooking toward the
station.

HOT DOG MAN
Must be | ooking for sonebody
i nportant.

Janmes Allen doesn't answer. He stands staring toward the
station. Atrain whistle is heard from near by.

HOT DOG MAN ( CONT' D)
Vell, we'll find out in a few m nutes
what all the doings is about.

BOONEVI LLE STATI ON 223

The chief and his nmen stand watching as the train pulls in
and st ops.

CUT TO
HOT DOG WAGON 224

Janes Al l en watching, eating the hanburgers. He doesn't know
what to do with the chief waiting there. He | ooks around
slowy. There isn't anything else to do but to take a chance.
He takes a |l ast bite of the hanburger and starts toward the
station.

CLOSE- UP 225

trucking with Allen as he goes toward the station. He wal ks
al ong boldly, but his face is tense and strai ned. Suddenly

VA CE
(fromoff-scene:)
There he is!
Al len continues to walk along with a frozen face.
VED. SHOT 226

Al'len is wal king along as from anot her direction sonebody
points to a man, whereupon the chief and others start in hot

( CONTI NUED)
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pursuit as the man begins to run. They all whiz past Allen,
who continues to walk in the other direction, outwardly calm

TRUCK SHOT

as Allen continues to walk along toward the station with a
frozen face.

REVERSE ANGLE

as the crowd pursues the wong nan, who dashes around to the
opposite side of the train with the others still in pursuit.

JAMES ALLEN

Rel i eved, he wal ks across the station and gets on the | ast
car of the train. Nobody pays any attention to him

| NT. RAI LROAD CAR
Janmes Allen sits down in the |ast seat.

DI SSOLVE TO
VWHEELS OF ENG NE
starting to nove.

DI SSOLVE TO
| NT. CAR
Janmes Allen sits |like a statue, tense, notionless. If he
gets away with this he is well on his way to freedom The
conductor glances into the last car. H's face shows his
surprise at seeing anyone in the car. He advances on Janes
Al'l en, eyeing himsuspiciously.

CONDUCTOR
Did | get your ticket?

ALLEN
Here it is.
(hands himticket.)
-- [90] --
CONDUCTOR

(1 ooking at ticket:)
Boonevill e, eh? You nust have got on
W t hout ny seeing you --

( CONTI NUED)
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235

ALLEN
They were chasi ng sonebody -- | guess
you were watching --

CONDUCTOR
(eyeing Allen:)
They were after an escaped convict --

ALLEN
(casual ly:)
Cat ch hi n?
CONDUCTOR

No -- the guy they caught turned out
to be a hobo.

(he punches the ticket

and | ooks hard at

Allen.)
They're still | ooking for the convict.

Al en takes the ticket and puts it back in his pocket. The
conductor turns away and starts up the car. Janes Al en | ooks
after him At the platformdoorway the conductor neets the
brakeman. They stand there, talking in undertones that we do
not hear above the rattle of the train, casting puzzled

gl ances at Janmes Allen. Allen sits |ooking out the w ndow.
Finally the two trainmen turn away.

CLOSE- UP 233

Janmes Al l en watches them go, relieved again.

Dl SSOLVE TO
TRAI N WHEELS 234
clicking off the mles.

Dl SSOLVE TGO
| NT. DAY COACH MED. CLOSE- UP OF JAMES ALLEN 235

seated next to the window Facing himis a tal kative traveling
sal esman, puffing on a big cigar. Beside the salesman and in
plain viewis a small black bag of the sort sal esnen use to
carry sanples in.
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SALESMVAN

(who has obviously

been tal king for

sonme tine:)
You can't get around the fact that
travel ing broadens you. | figure
|'ve covered over twenty thousand
mles in the | ast year --

ALLEN
What do you sell?
SALESMVAN
Rubber bands -- sink stoppers -- hot

wat er bottles --
(taking out a card
and handing it to
Allen.)

C. K Hobbs is the nane --
(he pauses and gl ances
at Allen, sizing him

up.)
You | ook like a guy that's been
pl aces.

ALLEN
Yeah.
(he slips the card
into his pocket.)

SALESVAN
It's the only life. When | can't hit
the road I'mlicked.

_ ALLEN
(grimy:)
Me too.
SALESVAN
Excitement -- change -- running for

trains and mssing 'em-- They'l|
tell you there's no such thing as
adventure anynore, but | know
different.

(handing Allen a

newspaper.)
Read this, for instance.

Al l en takes the newspaper.

| NSERT of the newspaper. Its lead story tells about Allen's
escape and the hunt that is being nade to find him

( CONTI NUED)
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BACK TO SCENE
as Allen tries to be cal mas he gl ances over the paper.

SALESMAN ( CONT' D)
Now t here's adventure for you! Ten
to one they' Il get him They'|ll be
wat ching for himat Nashville --
and all points out of the state --
but if | were that guy -- boy! I'd
give 'em a chase.

-- [92] --
ALLEN
What woul d you do?
SALESMVAN
Well -- that depends. You gotta | ose

your identity, for one thing.

ALLEN
Di sgui se, you nean?

SALESMVAN

(with a tolerant |augh:)
That's too nuch bother. It doesn't
matter how nmuch you | ook |ike yourself
so long as you can prove you're
soneone el se. For instance -- so
far as you're concerned, I'mC K
Hobbs of Phil adel phia, a sal esnan of
st andard rubber goods. Have you any
way of knowi ng that |'m not?

(He glances at Allen.)

ALLEN
(shaki ng his head:)
No.
SALESMVAN
(triunphantly:) Well -- there you

are. Think that over.
(he smles
nmysteriously.)

At this noment a pretty bl onde cones wal ki ng down the aisle.
She glances at Allen and the sal esman. She smles slightly,
passes on to the rear of the car, and goes out on the platform
to get sonme air. The sal esnan's eyes have foll owed her. He
observes that the girl is alone on the platformoutside and
turns to Allen.
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SALESMVAN ( CONT' D)
| think | see a prospect.

He gets up and starts down the corridor after the girl.
CUT TO
SVALL- TOAWN STATI ON PLATFORM 236

showing the train pull in and cone to a stop. The nane of

the town, Munro, is in evidence. There are quite a few people
on the platform getting on and off the train. In the
foreground are three plainclothesnen, a sheriff, and two or
three policenen. Presently Allen is seen descending fromthe
train with the salesnman's little black bag in his hand. The
sheriff, the policenen, and the plainclothesnen intercept
Al |l en.

SHERI FF
Wait a mnute there -- we want to
have a little talk with you

Al'l en stops, pretending surprise.

ALLEN
Wth nme?
SHERI FF
Yeah, with you. Wat's your nane?
ALLEN
C. K Hobbs -- rubber goods sal esnman.
(he hands hi m Hobbs' s
card.)
SHERI FF

Yeah? Let's take a | ook in that bag.

Al'l en hands the bag to the sheriff. The sheriff opens it and
draws out a hot water bottle. Several people standing around
| augh.

SHERI FF ( CONT' D)
Al right. No hard feelings, | hope,
M. Hobbs. W're after an escaped

convict -- and we got to do our duty.
ALLEN

That's all right. Selling hot water

bottles is pretty dull -- alittle

excitenent doesn't cone in bad.
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SHERI FF
Say, let's see that hot water bottle
agai n.
(Al'l en hands himthe
hot water bottle.)
How much for this one?

ALLEN
"' m not supposed to sell those sanples --
but just to show there aren't any
hard feelings I'll let you have that
one for three dollars.

SHERI FF
(shelling out three
bucks:)
Thanks -- | hope I'll be able to do
a favor for you sonme day, M. Hobbs.
So long --
ALLEN
So long --

Al l en shuts up the black sanple case and starts away. The
sheriff stands admring the hot water bottle.

DI SSOLVE TO
COUNTY HI GHWAY 237
showi ng Janes Allen trudgi ng al ong. The tenseness of the

chase is now gone. His stride is relaxed and easy. The country
is attractive and the weat her good.

DI SSCLVE TO

ALLEN S FEET TREADI NG THE H GHVWAY 238
DI SSCLVE TO

WHEELS OF A MOVI NG AUTOMOBI LE 239
DI SSCLVE TQO

WHEELS OF A SPEEDI NG TRAI'N 240
FADE QOUT:
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FADE | N:
ON A CRONDED STREET I N CH CAGO 241

showi ng Al'l en approachi ng the policeman standing on a corner
in the foreground. Allen holds up a newspaper to the policeman
and points to an item
-- [95] --
| NSERT NEWSPAPER AD
MAN WANTED
General work. $20. Wk.
615 So. Main Street
BACK TO SCENE
The policeman points with his club.
POLI CEMAN
Next corner -- turn to your left.
It's two bl ocks down.

ALLEN
Thanks.

DI SSOLVE TO
EXT. W NDOW CF A PASTRY SHOP 242
In one corner of the windowis a cardboard sign: Man Wanted - -
General Work. Janes Allen enters the shot. Just as he does
so, the hand of an enpl oyee reaches in the w ndow and renoves
the sign, indicating that the position has been filled. Allen
pauses, glances hungrily into the wi ndow | aden with pastry,
shrugs his shoul ders, and wal ks on down the street.
FADE QUT:
FADE | N:
243. CLOSE- UP OF DOCR 243
Onit is the followng lettering:
TRI - STATE ENG NEERI NG CO.
LABOR PERSONNEL OFFI CE

DI SSCLVE TO
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| NT. PERSONNEL OFFI CE 244
Allen is standing at the desk of the personnel nanager.

PERSONNEL MANACGER

| guess we can use you... Wiat's the
nanme?
He picks up a pen to fill out an enpl oynent card.
ALLEN

(before he realizes
what he is saying:)
Allen...

The manager starts to wite; then he pauses.

PERSONNEL MANAGER
Is that the first or |ast nane?

ALLEN
(realizing he had
better be careful:)
First name... My full nane's Allen
James.

The manager wites the nanme on the card.
DI SSCLVE | NTO

| NSERT of a time card of the Tri-State Engineering Co. It is
dated 1924, contains the nanme of Allen Janes and the fact
that he is enployed as a | aborer at a wage of four dollars
per day.

DI SSCLVE | NTO
A PI CK 245

as it is swng down and bites into the ground several tines.
CAMERA DRAWS BACK, revealing Allen working with a road gang --
no chains, no guards. The nmen stop, stretch, nop their brows,
and joke at leisure. Allen pauses to wipe the sweat off his
forehead. The foreman steps up to him

FORENMAN
Say, Janes -- that was a swell idea
you had about the bend up there.

ALLEN
Thanks.
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FOREMAN
| told the boss you suggested it --
(sl apping himon the
back)
And | don't think you'll be sw nging
a pick much | onger

Allen smles appreciatively.
DI SSOLVE | NTO

| NSERT of another tinme card of the Tri-State Engi neering Co.
The date is now 1925, and Allen Janes is an assistant foreman
at a wage of six dollars per day.

DI SSCLVE | NTO
| NT. BOARDI NGHOUSE ROOM 246

It is arather nice room Mrie and Allen have just cone in.
She is twenty-six, dark, and sexy |ooking. She is the kind
of a girl that nmust have her man. Allen is inspecting the
roomas she talks. He is paying but little attention to her,
but she is eyeing himcritically, and she |ikes him

MARI E
(as they enter:)
This is the roomthat's for rent.

ALLEN
It's mghty nice... What are you
asking for it?

MARI E
Twenty-five a nmonth -- and that's
very reasonabl e.

ALLEN
Very -- but it's nore than | feel
can pay... |I'msorry -- because |
like the location... It's not far

fromthe bridge I'mworking on --

MARI E
" msorry, too...
(with a tone that is
not all business)
Because |1'd like to rent this room
to a gentleman |ike yourself.
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ALLEN
(lightly; with a
chuckl e:)
But you don't know anyt hi ng about
ne. ..
MARI E
(with a nmeaning smle:)
Ch, | can tell... You look like you'd
be sociable ... and friendly... not

i ke a stranger around the house.
(He sm | es back
appreciatively. If
he gets her inner
meani ng he does not

show it.)
How nmuch woul d you be willing to
pay?
ALLEN
Really -- it's out of the question.
MARI E
(quickly:)

Suppose | nade it twenty dollars..
She | ooks at hi m anxiously, hoping he will say yes.

ALLEN
(trying to be fair
and not entirely
sensing that Marie
IS nore anxious to
have himthan the
matter of how nuch
she will get for the
room)
That's silly... You can easily get
your price for it.

He shakes his head that he had better not consider it.
MARI E
VWll -- I'mwlling tolet it go for
twenty. ..
(looking at himw th
her big eyes)
To you.
Al | en consi ders.

DI SSCLVE | NTO
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| NSERT of another tinme card of the Tri-State Engi neering Co.
The date is now 1926, and Allen Janmes is a forenan at a wage
of nine dollars per day.

DI SSCLVE | NTO

| NT. BOARDI NGHOUSE ROOM 247

starting wwth a CLOSE-UP of a book entitled G vil Engineering.
As the CAMERA BACKS AVAY there is Allen seated in a
confortable chair reading the book. As the CAMERA takes in
still nmore of the roomwe see that Marie is standing near

the door. Allen is not aware she is there and keeps on pouring
over the book. She is dressed in a nost unconventi onal
negl i gee. She | ooks at Allen and shakes her head inpatiently.
She is undoubtedly annoyed at him But she stifles her
feelings and says overpl easantly:

MARI E
Hel | o, honey...

ALLEN
(wi thout glancing up
from his book:)
Hel | o. ..

This gets Marie sore. She makes no attenpt now to hide her
bur ned-up feelings.

MARI E
(hard:)
Al'l you do every night is study...

ALLEN
(1 ooking up just |ong
enough to answer

her:)
| won't get anywhere if | don't...
Anyway, that's not true... W were

out last night.
Marie sighs. She crosses toward himand tries to be kittenish.

MARI E
| don't think you like me anynore.

Allen inpatiently slans his book shut. This kitten stuff
annoys him

ALLEN
O course | do... but we can't al ways
be playing around... Anyway, what's
that got to do with it?
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MARI E

(putting her arm around

hi m he does not

like it but he allows

her to do it)
well -- 1 don't know -- but --

(she can't resist

putting in the sting.)
You don't act |ike you used to...
now | don't seem good enough for

you.
ALLEN

You' re imagi ni ng things.
MARI E

No -- |'"mnot.

(her whi npering does
not ring sincere.)
When you were first here, you weren't

this way... You' ve grown tired of
me... and I was silly enough to
beli eve you -- when you said you
| oved ne.

Al l en | ooks up at her provoked. He rises.

ALLEN
| said | |oved you?
(softly but forcibly.)
Now, Marie -- you're trying to put

me in a spot. | never said that...
(emphatical ly)
And you know it wasn't |ove -- just

as well as | do.

The truth hurts her. Allen |ooks her in the eye; she averts
his | ook for a nmonment, then turns back to himwth the
expression of a tigress in her face.

MARI E
So that's how you feel! You can't
make nme out cheap and get away with
it! I know what |I'mtalking about --

and sone day you're going to be sorry!
She turns and | eaves the roomrapidly, slammng the door
after her. Allen gazes at the door, frowning; then he turns
back to his book.

DI SSCLVE | NTO
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| NSERT of another tinme card of the Tri-State Engi neering Co.

This one is dated 1927. The wage is up to twelve dollars.
Al l en Janes is a surveyor

DI SSOLVE | NTO
EXT. ROAD IN THE HILLS 248

James Allen, in surveyor's clothes, is standing talking to
anot her man. They hold a bl ueprint between them

ALLEN
(pointing with his
finger:)
We bring it down around there --
across here -- and that's it.
Under st and?
ASSI STANT

Yes, sir.
(as a car drives up
Al l en sees the car.)

ALLEN
Al right -- gotoit. |I want to
talk to the superintendent.

A man in street clothes is getting out of the car. Allen
goes up to him

MARKWEL L
(excitedly):)
Say, James -- | saw a | ot of equi pnent
down there ready to cut through Altar
HIll...
ALLEN
Yes... | had it sent down there.
MARKWEL L

That way will cost twice as nmuch. It
woul d even be cheaper to put the
road through Bl ake's | and and pay

t he outrageous price he's asking..

ALLEN
| know that... But Bl ake doesn't.

MARKWEL L
What do you nean?
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ALLEN
Bl ake saw t hat equi pnent down at the
hill too...
(Al'len grins.)
He wants to talk to you -- his price
isn't so outrageous now. ..
DI SSCLVE | NTO
| NSERT of another tinme card of the Tri-State Engi neering Co.
This one is dated 1929. Allen Janes is an assi stant
superintendent and his wage is fourteen dollars per day.
DI SSCLVE | NTO
249 INT. ALLEN S ROOM I N BOARDI NGHOUSE 249

Al'len is packing a suitcase. There is a knock on the door

and Mari e

enters i mredi atel y.

MARI E
So you really think you' re | eaving..

ALLEN
| want a bigger place... and | can
afford it now

MARI E
(sitting:)
| suppose you're |eaving nme for good,
t 00.

ALLEN
(conti nues packi ng:)
No... we'll probably see each other
sonet i nes.

MARI E
You don't nean that...

ALLEN
(st ops packing:)
Listen, Marie -- | appreciate al
you' ve done for nme. But | couldn't
fall in love with you -- you just
didn't get nme that way...

MARI E
(interrupting him)
And that's the only reason?
ALLEN
It's a pretty good one, isn't it?

( CONTI NUED)



249

250

251

252

253

88.

CONTI NUED:
MARI E
Not very. O course... when a fell ow
wants to ditch a girl, he'll do nost

anything... providing it doesn't

| and hi m back in a chain gang --

wher e he probably bel ongs.
CLOSE- UP
of Allen. He whirls around, staring at her, speechless.
CLOSE- UP

of Marie. She renmains very cool. She takes a letter from her
dress and hands it to Allen.

MARI E
It's fromyour brother.

CLOSE- UP

of Allen. He nmechanically takes the letter. He stares dully
at it. H s face bl anches.

| NSERT of a letter fromAllen's brother. We IRIS on this
particular part of it:

... and | thought that you ought to know that the police are
still trying to find you. When | think that your capture
woul d nean eight nore terrible years on that chain gang, ny
bl ood runs cold...

BACK TO SCENE

Allen looks up fromthe letter horrified, terrified.

CLOSE SHOT

Allen and Mari e.

ALLEN
(1 ooking up at her,
terrified:)
Marie -- you -- you wouldn't tell..
MARI E
Not if | had a reason to protect
you.
ALLEN

What do you nean?

( CONTI NUED)
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MARI E
| wouldn't tell -- if you were ny
husband.

Al l en stares at her for a nonent, then down at the letter.
He | ooks up at her again, trapped. She knows she has won.

DI SSCLVE | NTO

| NSERT of a marriage license. It bears the names of Allen
Janmes and Marie Edwards. W see the year 1929.

Dl SSOLVE | NTO
CLOSE- UP OF A DOOR 254
| T IS LETTERED AS FOLLOWE:
MR, ALLEN JAMES
CGeneral Field Superintendent Private
Dl SSOLVE | NTO
| NT. ALLEN S OFFI CE 255
MODEL OF CONCRETE BRI DGE on his desk. CAMERA PULLS BACK and

we see Allen at his desk with Fuller, one of his assistants.
Bot h are studyi ng the nodel.

FULLER
It means plenty of work...
ALLEN
|"mused to that...
FULLER
Yes -- but, on the other hand, al
work and no play --
ALLEN
(laughi ng:)
Makes "jack."
FULLER
But you ought to knock off for a
little recreation ... My wife and |

are giving a little party at the
Cl ub Chateau toni ght. How about
j 0i ni ng us?

ALLEN
|"d really like to.
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FULLER
Fine -- and that includes Ms. Janes.

ALLEN
(hesitating:)
' mnot sure she can cone -- but
"Il ask her.

FULLER
Well -- anyway -- we'll expect you.

Ful l er exits. Allen consults sone papers on his desk.

90.
255

The

door opens. Hi s secretary enters; she puts sone nore papers

bef ore him

SECRETARY
This is the revised budget on the
Ki ng's H ghway Bri dge.
(Al'l en nods.)
And while you were out, your wife
cal | ed.

ALLEN
(uninterested:)
Any nessage?

SECRETARY
She said she won't be hone unti
Wednesday -- she left with her cousin
for the country.
ALLEN
(dully:)
| see...
SECRETARY

She al so said her account's overdrawn
by about six hundred doll ars.

Allen is stunned and angry.

ALLEN
(annoyed greatly:)
She's got to stop it... The sane

t hi ng happened | ast nont h.
(then realizing the
presence of his
secretary, he sighs

resignedly.)
Al right -- make out a check for
whatever it is -- and deposit it

when you go to |unch
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As the secretary exits he angrily picks up sone papers on

his desk and rattles them unnecessarily to give vent to the
mood that his wife has thrown himinto.

FADE OUT:
FADE | N:
| NT. CLUB CHATEAU 256
The Fuller party is at a large table in the foreground -- a

gay set who have been drinking, but none of themare really
tight. Allenis in the party. Near himsits a girl whom we
will find as Helen. Allen has not quite caught the spirit of
revelry. Now the orchestra starts a nunber and, in ad |ibs
whi ch cannot be distinctly heard by us, different gentlenen
in the party invite various |ladies to dance, until Allen and
Hel en are the only ones left at the table.

FULL SHOT 257
as the couples dance. The floor is very crowded.
CLOSE SHOT 258

Al l en and Hel en. She sits several seats renoved from him
She smles at him He gets up and takes a seat beside her.

HELEN
Don't you dance?
ALLEN
Not if | can get out of it.
Hi s frankness pleases the girl. In fact, she seens relieved
to know that she does not have to dance.
HELEN
That nakes two of us... At |east, |
don't like dancing on such a crowded
floor.
ALLEN
| don't |ike crowds anywhere.
HELEN
Agai n we agree.
( MORE)
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He sml es

Though t hi
sincerity.

92.
258

HELEN ( CONT' D)

(a pause. Allen | ooks

at her and there is

no doubt that she

appeal s to him She

seens to like him

too. finally --)
| rather suspect this party bores
you.

ALLEN
It did... until now

at her and she nocks a little curtsy.

HELEN
That was a pretty speech

ALLEN
And one pretty speech deserves
anot her... You should have said:
"Li kewi se! "

HELEN

(after a pause:)

Well -- 1 was on the verge of sneaking
home... Now I'm not so sure | want
t o.

s is said lightly there is an undercurrent of
These two are talking like old friends.

ALLEN
Thanks.

(1 eani ng over toward
her |i ke a naughty
kid as he suggests.)

| don't think they'd mss us if we
bot h nade a get away.

(she pretends to be
shocked at the idea
but ends her pretense
with a nmerry tw nkle
in her eyes.)

How about it?

HELEN
(feigning indecision:)
well...

She starts to get up. He is pleased as he al so rises.

DI SSCLVE | NTO
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nmoving along with Allen and Helen as he drives his roadster
and she sits rather near him Both seem at peace with the
wor | d.

HELEN
Tell me nore about your work. It's
wonder ful ly fascinating.

ALLEN
(with a twinkle in
his eye:)

Why tal k about work?

HELEN
(she knows she
i nterests hi mand
li kes the idea;
however, it is fun

to fence:)
Vll -- that's what interests you
isn't it?
ALLEN
(1 ooki ng at her
admringly:)
Oh -- other things interest nme, too.

He | ooks into her eyes. She likes the inplication but does
not answer. There is a pause. He stops the car.

ALLEN ( CONT' D)
(as he stops the car:)
What about stopping here awhile --
or nmust you go hone?

HELEN
There are no "musts" inny life. I'm
free, white, and twenty-one.
ALLEN
You' re | ucky.
HELEN
Why ?
ALLEN
VWll -- you can go where you want --

when you want --
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HELEN

(sinply:)
Can't you?

ALLEN
(evasively:)
Yes -- and no.

Hel en | ooks at himand seens to be able to read himrather
accurately. She wants to help this man who she feels is in
need of synpathy and under st andi ng.

HELEN
You're a strange, noody person...
You need soneone to pull you out of
t he dol druns.

ALLEN
Maybe.
(more lightly.)
Are you applying for the job?

HELEN
(tn a light vein:)
| mght consider it.

ALLEN
(enjoying the gane:)
You' re hired.

HELEN
VWhen do | start?

ALLEN
(1 ooki ng at her
meani ngly:)
You started -- several hours ago.

They | ook at each other amusedly, but their expressions becone
nore serious as we

FADE OUT:
FADE | N:
BRI DGE LONG SHOT 260
under construction. This bridge is the materialization of

t he nodel bridge which was in Allen's office. The day is
bal ny and bright. The location is idyllic. Helen is wal king
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and stops at a tree to watch the construction of the bridge.
Al l en has been giving sone instructions to the nmen. Now he
sees her.
CLOSE SHOT 261

of Allen as he | ooks toward her with surprise and pl easure.
He starts toward her.

CLOSE SHOT 262
Allen and Helen. Allen cones into the scene and takes her

hand in a cordial greeting, holding it for a considerable
portion of the scene.

HELEN

Surprised to see ne?
ALLEN

| surely am What brings you here?
HELEN

(looking at himwarmy:)

You... | wanted to see you in action.

ALLEN

(pl eased that she is

that interested:)
That's nice -- but there's nothing
much to see here.

HELEN
(surprised:)
Not hing? | think it's awfully

interesting... And such trenendous
wor k!

(1 ooki ng proudly at

him)
You can't fool nme -- you're proud of

it.
Allen tries to be nonchal ant, but as she | ooks at him he
cannot hel p but grin.

ALLEN
(admttedly:)
Well, | guess | am

HELEN
(loyally and sincerely:)
You shoul d be.

DI SSCLVE | NTO
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Allen's roadster is parked at the sane place where we saw
themin a previous sequence. They are | ooking out over the
moonl it | ake.

ALLEN
This is a favorite spot of ours,
isn't it?

HELEN

(1 ooki ng out over the
wat er contentedly:)

We're so alone here -- | like it.
ALLEN

So do |I.
HELEN

Renmenber the first tine we cane here --
when | accepted that job?
(Al'l en nods.)
But | don't think |I've succeeded.
(concernedly.)

You're still in those doldrunms --
ALLEN

That's because there's lots of things

|'"d like to tell you -- but | can't.

A pause. She | ooks at him She takes his hand.

HELEN
Wy don't you?

ALLEN

(fervently as he puts

hi s hand on hers:)
|'"d like to -- because | need you --
and want you... You know I |ove you,
Hel en --

(restraining hinself

fromcrushing her in

his arns.)
But first -- I've got to be -- free!

He continues to press her hand with pent-up enotion. She
| ooks at himlovingly. Her eyes plead with himto tell her
nor e.

FADE QOUT:

( CONTI NUED)
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CONTI NUED: 263
FADE | N:
| NT. APARTMENT HALLWAY CLOSE- UP 264

of Allen at the door of his apartnment. On the door is a card:
M. and Ms. Janes Allen [sic]. It is a high-class apartnent
house. Allen takes a key from his pocket, unlocks the door,
and goes in.

CUT TO
I NT. ALLEN S LI VI NG ROOM 265

as Allen cones in. The roomis beautifully furnished but in
utter disorder. He | ooks on the end table which is littered
wWth cigarette butts. Several enpty cocktail glasses are
also on it. On another table he sees a nunber of enpty gin
bottl es. He shakes his head, annoyed. He starts to try to

cl ean up the place when the tel ephone rings. He goes over to
t he phone, takes the receiver fromthe hook.

ALLEN
(i n phone:)
Hel | o. ..

CUT TO
| NT. TELEPHONE BOOTH 266

Sammy, a drunk, is reeling on his pins as he stands at a pay
phone. He talks thickly. H's tongue gets tw sted occasionally.

SAMW
Hell o, yourshelf... Marie there...?
Thash funny... Well, where do you
think she is...? She had a date with

me -- and she's giving ne a shtandup.
(maudlin.)

First dame who ever gave ne a

shtandup... Well, you can tell her

that Sammy called -- and you can

tell her where she can go... with

little Sammy's conplinments.
(confidentially.)

And listen, Mshter -- not a word to

her husband, understand?

He hangs up the phone and starts to reel away fromit.

CUT TO
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I NT. ALLEN S LI VI NG ROOM 267

as Allen bangs up the receiver, angry as hell. He is

di sgusted, and he lets out his disgust on the gin bottles
and gl asses as he tries to make the roomnore |ivable. He
| ooks at the clock.

CLOSE- UP OF CLOCK 268
It is alnost m dnight.

DI SSCLVE | NTO
CLOSE- UP OF CLOCK 269

It is 2:15. W TRUCK BACK and find Marie is there. She is
sitting in a chair. She | ooks slovenly and nuch the worse
for wear after a hard night. Allen is pacing the floor. They
are evidently in the mdst of a conversation. He stops near
her chair. Marie appears bored. Allen is tense.

ALLEN

(desperately:)
Don't you understand, Marie? |I'm
asking you for ny freedom-- rea

freedom
(pleadingly.)
| f you get a divorce I'll give you
anything you want... | swear | wll.
MARI E

(as she stanps out a
cigarette on the

floor):)
What's the use of arguing --arguing --
arguing?! I've told you |I'msatisfied
with things the way they are.
ALLEN
Can't you see -- neither of us can

be happy this way?

Mari e shrugs her shoul ders.

MARI E
"' m happy -- and |I'mtaking no chances
of letting you go.

ALLEN
(di sgustedly:)
But what can | nean to you?

( CONTI NUED)
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269 CONTI NUED: 269
MARI E
Li sten, you're going to be a big
shot soneday -- with plenty of sugar --
and I'mgoing to ride right al ong
get that?
(lighting cigarette.)
|"'mno fool... I'd be a sucker to
| et you out now.
ALLEN
But I"'min love -- don't you
under st and?
MARI E
(puffing out sone
snoke:)

That's just too bad.

ALLEN
(unrel enting:)
Why don't you play the game square?

270 CLOSE-UP MARI E 270
with a snarl.

MARI E
So that you and your sweet mama can
give nme the grand go-by?
(wavi ng himaway with
her hand.)
Be yoursel f.

271 CLOSE- UP ALLEN 271
It is all he can do not to strangle her.
ALLEN
(wildly:)
If you won't listen to reason, |'lI
find sonme way!
272 CLOSE SHOT OF THE TWO 272
He | ooks at her nenacingly. She rises in hot anger.

MARI E
| f you do, you'll serve out your
tinme -- and | nean it!

( CONTI NUED)
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ALLEN
(angrily:)
It's no worse than serving out ny
life with you!

MARI E
You'll be sorry you said that!

She starts away. He grabs her by the arm and wheel s her
around. He continues to hold her like a vise as he shouts at
her.

ALLEN
Li sten! You've held a sword over ny
head | ong enough... And it's time we
called quits... You' ve been pulling
a bluff on me -- and |I've been coward
enough to fall for it!

Marie tears herself fromhim

MARI E
You filthy, good-for-nothing convict!
(angrily.)

A bl uff, huh?
(sinisterly.)
You'l | see.
273 WDER ANGLE 273

as she dashes for the phone and picks up the receiver.

ALLEN
Put that down!
MARI E
(i nto phone:)
Hello... Gve ne the police station --
anyone -- | don't care.

Al'l en dashes across the room and grabs the phone from her
hand. He throws her away fromthe tel ephone.

MARI E ( CONT' D)
(wildly:)
Do you think that'll stop ne? Not
when |'ve made up ny m nd.

She turns and dashes out of the room
ALLEN

(in a daze:)
Mar i e!

( CONTI NUED)
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He | ooks toward the door in a stupor. He is frightened.
FADE OUT:
FADE | N:
274 I NT. ALLEN S OFFI CE 274

Janes Allen is seated at his desk. Three businessnen are
seated around the room

BUSI NESSMAN
We'll only take a mnute of your
time, M. Janmes ... In view of your

mar vel ous achi evenent on the new
St evens bridge, the chanber of
commerce would like you as their
princi pal speaker at their next
banquet .

A buzzer sounds as Allen is about to answer the nen.

ALLEN
One nonent, please..

(he switches a button
and picks up the
receiver of the
di ct ograph.)

Yes?

CUT TO
275 G RL AT DESK I N QUTER OFFI CE 275

G RL
(i nto dictograph:)
There are two detectives com ng
through, M. Allen [sic]. | told
them you were busy, but they woul dn't
wal t .

CUT TO
276 |INT. ALLEN S OFFI CE 276
He |l ays the receiver down, in a daze, and rises slowy.
ALLEN
(to chanber of commerce
commttee:)

CGentlenmen -- 1'll have to ask you to
excuse me --

( CONTI NUED)
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He is interrupted by the opening of the door. Two detectives

ent er uncerenoni ously.

FI RST DETECTI VE
(to Allen:)
We have a warrant here, M. Janes --
or M. Allen -- for your arrest.

Everyone is surprised. Allen is speechless.

FADE | N:
277 I NT. WAI TI NG ROOM
A uni formed guard shows Janes Allen in.
GUARD
The district attorney says you can
have as long as you like, M. Allen.
Al l en nods his thanks. The guard crosses to anot her

holds it open. As Helen conmes in the guard closes t
fromthe outside.

FADE QOUT:

277

door and
he door

For a nmonment Allen and Helen stand | ooki ng at each ot her
silently, Allen's face ashaned and wondering how she is going

to take it. Helen's face questioning.

HELEN
(after a nonent):)
Is it true, Jimme?
(he nods.)
How did they find out?

ALLEN
M wife.

HELEN

(unhappi ly:)
It's so hard to believe it's true --
you -- you --

278 CLOSE-UP OF HELEN

278

She wal ks over to the wi ndow, |ooks out, then turns.

HELEN ( CONT' D)
| don't even blanme you for not telling

me what you'd been -- That wasn't
you -- you're a different person --
( MORE)

( CONTI NUED)
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HELEN ( CONT' D)
you' ve made yourself into a new nan.
| love that new man -- and |' m goi ng
to stick with him
(she crosses to him)

279 W DER ANGLE 279

ALLEN
That gives nme sonmething to fight
for, Helen.

HELEN
You're going to win your fight, too --
(she goes into his

armns.)
|'"'mfor you, dear -- everybody's for
you - -
DI SSOLVE TO
280 CHAMBER OF COMVERCE BANQUET ROOM CLOSE- UP OF CHAI RVAN 280

addr essi ng the banquet, which we see as the CAMERA PULLS
BACK

CHAI RVAN
-- and that speaker, gentlenen, whose
enforced absence from our banquet
toni ght has created nationw de
i ndignation, is in need of our help.
By hard work, diligence, and honesty
he has risen to success and to a
position of prom nence and respect.
He is now facing not only penal
servitude, but actual slavery --
barbarism-- torture -- for a crine
he has already expiated many tines
before -- a fugitive -- not from
justice but frominjustice! In ny
opinion it is nonstrous -- and, as
chai rman of this chanber of commerce,
| call upon you to pledge your
unani nous support to Janmes Allen --
reput abl e engi neer of this city,
veteran of the World War, and citizen
of the United States of Anerica.

The people rise to their feet, cheering.

DI SSCLVE TO
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281 I NT. PRI SON CELL 281
Allen is in the cell. Alot of newspapernen are gathered
t here.

FI RST REPORTER

(to Allen:)
And we can quote you literally?
ALLEN
Certainly. Everything |I've said are
facts... | want this rotten chain
gang system exposed... Print it all.

Thi s pl eases the reporters.

SECOND REPORTER
(to Allen:)
How about a special signed story
fromyou for our Sunday suppl enent?

_ ALLEN
(grinfy:)
"1l wite it -- gladly.

DI SSCLVE TO

| NSERT of a Chi cago newspaper with the foll ow ng scarehead:
CH CAGO FI GHTS TO KEEP ALLEN FROM CHAI N GANG

There is a news story under the head. There is also a | arge
phot ograph of Janes Allen. SUPERI MPOSED on thi s photograph
is a pencil sketch of "Blind Justice."

DI SSCLVE TO

| NSERT of anot her newspaper. W shoot this so that we do not
see in what city it is published. The headline reads:

LOCAL CHAI'N GANG OFFI CI ALS | NCENSED OVER Ci
TO AID

There is a picture of Janes Allen. Over it is the caption
"We want hi m back!"

DI SSCLVE TO

| NSERT of a Chicago newspaper editorial page, IRl SING on an
editorial captioned:

IS THI'S C VI LI ZATI ON?

( CONTI NUED)
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We can also read the first paragraph as foll ows:
Shall we stand by while a man who has becone a | eading citizen
of this city has the shadow of nedi eval torture creeping
over hinf?
DI SSCLVE | NTO

| NSERT of the editorial page of a southern paper, IR SED on
a particular editorial captioned:

STATE' S RI GHTS WHAT HAS BECOMVE OF THEM?
The editorial goes on as foll ows:

It is a sad state of affairs when the governor of one state
refuses to recogni ze the rights of another.

FADE QOUT:
FADE | N:
I NT. DI STRICT ATTORNEY' S OFFI CE CLOSE- UP JAVES ALLEN 282
as he sits in the district attorney's office.
DI STRI CT ATTORNEY' S VA CE
Gover nor Badger has not yet signed
the extradition papers.

CAMERA PULLS BACK showi ng the district attorney, seated at
his desk. Seated around are Allen, his attorney, and two
representatives of the other state.

DI STRI CT ATTORNEY
(to representatives:)

Until he does, | cannot turn M.
Al l en over to the custody of your
st ate.

FI RST REPRESENTATI VE
In view of Allen's record here since
hi s escape, our state has authorized
us to assure you that if he returns
voluntarily and pays the expenses
the state has been put to, he wll
be pardoned wi thin ninety days.

ALLEN S ATTORNEY
But why is it necessary for my client
to return at all?

( MORE)

( CONTI NUED)
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ALLEN S ATTORNEY ( CONT' D)
Wiy nete out punishment to a man who
has proven hinself a useful and
honorabl e citizen?

FI RST REPRESENTATI VE
Merely a technicality -- no prisoner
is eligible for pardon until he has
served ninety days.

ALLEN
You nean |'l|l have to serve ninety
days -- on the chain gang?

FI RST REPRESENTATI VE
No -- you will be given sone clerica
job in one of the canps.

ATTORNEY
The matter rests entirely with ny
client -- but I'd advise himto stay
ri ght here.

ALLEN
(to D.A )
There's soneone else I'd like to
consul t.
(he nods toward the
door.)
WIIl you excuse ne a m nute?

DI STRI CT ATTORNEY
Certainly.

All en crosses to the door.

CUT TO

283 EXT. ANTEROOM 283

Helen is seated in a chair. The door opens and Allen enters.

She ri ses,

| ooki ng at hi m questioningly.

ALLEN
They' ve prom sed ne a full pardon
within ninety days if | go back

HELEN

(hesitatingly:)
Can you trust thenf

( CONTI NUED)
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284

285

ALLEN
| don't see why not!
(nods; then decisively.)
Besides, | want to get it all cleaned
up now -- so nothing's hanging over
our happi ness.

HELEN

It's best, dear... They can't fai
to pardon you -- when you deserve it
so nmuch. You'll be back in three
months -- free -- for always --

(she goes into his

arns.)
And we'll be together -- for always --

CUT TO
| NT. DI STRI CT ATTORNEY' S OFFI CE 284

The nmen are waiting.

FI RST REPRESENTATI VE
These stories you' ve been hearing
are absurd, gentlenen. On the whol e,
our chain gangs are benefici al
to the convicts -- not only
physically, but norally --

He is interrupted by Allen's entrance fromthe other room

ALLEN
| " m goi ng back with you -- on your
assurance of pardon.

FI RST REPRESENTATI VE
(warmy:)
And you won't regret your decision.

FADE QOUT:

FADE | N:
ON A RAI LROAD STATI ON 285

The train has just cone to a stop and passengers are getting
of f. Reporters, photographers, and a crushing crowd are
gat hered about waiting for Allen.

Allen and the two representatives step off the train. Pictures
are snapped. Reporters clanor for statenents. WIIiam Ransey
steps up to Allen.
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286 CLOSE-UP OF ALLEN AND RAMSEY 286

RANMSEY
My nanme i s Ransey.

ALLEN
(shaki ng hands:)
Ch -- ny attorney. Wiere do we go?

RANVSEY
We'll go over to ny office and get
the financial end of this straightened
out first.

They start to | eave.
DI SSOLVE TGO
287 | NT. RAMSEY' S OFFI CE 287

Ransey sits at his desk. Allen is seated across from him
wi th pen and checkbook.

RAMBEY

Your capture and return cost the
state three hundred and fifty
dol lars. ..

(Al'len starts witing

a check.)
My fee will be twenty-five hundred --
one thousand now and fifteen hundred
on your release ...

ALLEN
(handing himfirst
check:)
That's for the state..

RANMBEY
You know, of course, that you'l
have to go to a prison canp for ninety
days. ..

Al'l en nods and wites out another check.

ALLEN
(handi ng himthe check:)
There's your check..

RANMBEY
Thanks, Allen..
(he bl ows on the check
softly to dry it.)

( CONTI NUED)
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288

ALLEN
After those ninety days, there's no
reason to believe I won't get ny
pardon then, is there?

RANMBEY
VWll -- this is a funny state -- and
the governor's a little -- er --
pecul i ar.
(Al'len is puzzled.)
You see -- all that publicity you
gave out about conditions here didn't
hel p any.
ALLEN
(troubl ed:)
But 1'll get the pardon?

RANMBEY
(with | ukewar m
assurance only:)
Oh -- they'Il give you the pardon --
but that clerical job they prom sed
you isn't definite... they m ght
want you to work for about sixty
days. ..
Allen frowns, worried.
FADE QOUT:
FADE | N:
CLOSE- UP OF A BLACKBQARD 288
ON VHICH IS WRI TTEN | N CHALK
TUTTLE COUNTY PRI SON CAMP
Wi te prisoners 33
Bl ack prisoners 69
Total 102

A prison guard's hand enters the shot and changes the figures
to read:

VWiite prisoners 34
Bl ack prisoners 69

Total 103

( CONTI NUED)
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CAMVERA PANS TO
| NT. OUTER ROOM SECOND PRI SON CAMP 289

Janes Allen and the warden, taking in guard stationed outside
the steel door.

WARDEN
(to guard:)
Here's that guy that all the fuss
was about. If he tries to escape,
shoot him

ALLEN
| "' m supposed to be a trusty. Haven't
you had orders fromthe prison
conm ssi on?

WARDEN
Sure, |I've had orders -- If you get
away this tinme, I'll |lose ny job.
(turning to the guard.)
So do the rest of you -- get nme? o
on -- give hima bunk
GUARD
(to warden:)

Yes, sir.

The guard grabs Allen and opens the steel door. Allen is
stunned at the treatnment he is receiving.

CUT TO
| NT. BULL PEN CLOSE SHOT 290
as Allen is shoved through the door. The door is slamed

shut behind him and he stands there al one, |ooking around
the dimy lighted room

PAN SHOT 291
show ng the faces of the convicts -- sone sprawl i ng and sone
sitting on their beds -- as they stare at the newconer. The

faces are inhumanly hard, cruel, vicious. They all stare at

Al l en, hostilely. Then the CAMERA REACHES one who is grinning.

It is Bonber Wells. He rises.

FULL SHOT 292

as Bonber goes toward Allen.

( CONTI NUED)
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VEELLS
Allen --
ALLEN
Bonber!
Bonber takes Allen's hand and shakes it. Allen is still a
little stunned by his treatnent fromthe officials.

WELLS
How did you get to this little bit
of heaven, ki d?

ALLEN
It's a long story.

VEELLS
You t hink those other chain gangs
are tough -- These are the guys that

were too tough for the chain gangs.
(indicating a cot.)

Sit down and naeke yourself at hone --

if you can.

Al'l en, nmoving nmechanically, sits down.

There are

VEELLS ( CONT' D)
Now, give us the story... How d they
snatch you back?

ALLEN
They didn't... | cane back..

CONVI CT
He just got | onesone...

how s of derisive laughter fromthe other convicts.

ALLEN
They prom sed ne a pardon if I'd
conme back for ninety days...

CONVI CT
What's a "pardon"?

WELLS
(to Allen:)
These boys up here ain't ever heard
that word. ..

SECOND CONVI CT
Nei t her has the prison conmm ssion..

( CONTI NUED)
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ALLEN

(after a noment:)
What' d you do to get sent up here,

Bonber ?

WELLS
Vll, | decided to hang it on the
limb -- so | socked a guard with a
sledge... | swung at the rat's head --

(he finishes
di sgustedl y.)
But | m ssed..

He spits through his teeth.

A CONVI CT
| can't figure a guy wal ki ng back
into this just because they prom sed
to spring himin ninety days.

_ ALLEN
(grimy:) _
They just want to make it tough on
me, | guess -- but 1'Il get the
pardon, all right...
CONVI CT
(to Allen:)

Li sten, Babe -- they ain't thinkin
of givin' away pardons when you | and
in here. This is the |last word.

(he grins hideously.)
You mght say it's IT.

FADE QOUT:
FADE | N:
A H GHVWAY 293
The eastern horizon has just begun to glow The figure of a
%g?{gogises in the foreground, silhouetted bl ack against the

GUARD
Al right -- get to work.

The figures of the convicts appear out of the darkness now,
all sil houetted bl ack agai nst the gl ow ng east.
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CLOSE- UP A LARGE NEGRO 294

He throws back his head, and fromhis throat cone the deep
tones of a Negro song. A chorus of Negro throats takes it
up. Sledges start to rise and fall to the tenpo of the song.
The sun rises beautifully in the east -- the tenpo of the
song nounts.

ALLEN 295

as he swings his sledge for the first tinme, back at hard
| abor in the chain gang now.

DI SSOLVE TO
THE H GHWAY 296
The hot sun beats down. The Negro song goes on, and the work
goes on, sledges swinging to the swng of the song -- all in
perfect synchronization with the nusic -- an uncanny,

mechani cal precision
ALLEN 297

As he swings his sledge his suffering shows on his face. He
isn't used to hard | abor anynore. He gets out of step with

the song. There is a guard standing in front of himand he

doesn't dare to quit.

GUARD
Come on -- keep the |ick.

Allen gets in step with the song again.

DI SSOLVE TO
HI GHVWAY 298
In the west there is a beautiful sunset, and as at dawn the
figures of the convicts are seen sil houetted against it. The
work and the song still go on -- there is still the
synchroni zation, but the tenpo is slower now, the hym nore
mour nf ul .

GUARD
Quit work --

The work stops. The nen drag heavily toward the Ford trucks.
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ALLEN 299
as he drags his body, aching with weariness and caked with
sweat and road dust, toward the truck. He is alnost ready to
col | apse. He noves slowy, his chain clanking.

FADE OUT:
FADE | N:
| NT. HEARI NG ROOM OF PRI SON COW SSI ON 300

The three prison conm ssioners sit behind a |ong, bare table.
Their faces are cold and inscrutable. THE CAMERA MOVES BACK

and we see the small, bare room There are a nunber of people
there -- Ransey, Allen's brother, the Reverend Robert Allen,
newspaper nen, w tnesses. The chairman raps for order.
CHAI RVAN
The case of Janes Allen. Is M. Ransey
present ?
RAMBEY
(rising:)
Ready, Your Honor.
CHAI RVAN
Pl ease be brief -- we've got a great

nunber of cases this afternoon.

RANMSEY
| should first like to introduce the
convict's brother, the Reverend Robert
Al l en.

The Reverend M. Allen rises. He is dressed as a cl ergynman.
Hs voice is very low as he starts to speak

CLCSE- UP OF REV. ALLEN 301

BROTHER
| shall leave the legal technicalities
of the case to M. Ransey and shal
present the story of Janes Allen as
a human being -- a nman of essenti al
fineness and integrity of character --
a man decorated for bravery in the

Wrld War -- a man who commtted a
crime only when forced to at the
point of a gun -- his first and only
of fense -- a man who proved his rea
character by rising fromless than

( MORE)

( CONTI NUED)
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BROTHER ( CONT' D)
not hing to becone a prom nent and
honored citizen --

Wiile he is saying this, DOUBLE- EXPOSED over the CLOSE-UP is
a phantasmagoria of flashes of scenes of Allen's past life:
again he is receiving his war decoration; he is being pursued
by the police after the lunch counter robbery; he is being
sentenced by the judge to a termw th the chain gang.

DI SSCLVE | NTO
EXT. H GHAWAY MED. CLOSE-UP OF JAMES ALLEN 302

sw nging a pick on the highway, along with the other convicts,
to the rhythmof a Negro' s song.

DI SSCLVE TO
| NT. HEARI NG ROOM 303

SHOT of Ransey and the three police conm ssioners. Their
faces are hard and cold. Ransey is sunm ng up the case.

RANMBEY
And in conclusion, | need not rem nd
you that Janes Allen has kept his
part of the bargain. He has returned
voluntarily to this state and has
paid all the expenses demanded of
him | cannot believe, in the |ight
of all this evidence and in the nane
of justice, that you will bring
your sel ves even to consi der any ot her
alternative.

Through this entire CLOSE-UP there i s DOUBLE- EXPOSED a

phant asmagoria of scene flashes: Allen getting off the train
on his return to the chain gang state, his paying the checks
to the | awer.

CLOSE- UP OF CHAI RVAN 304
He rises and starts to speak.

CHAI RVAN
First, | feel it is my duty to answer
the malicious and unwarranted attack
upon the chain gang systemthat we
have heard this afternoon. Crine
must be puni shed. The nen who comm t
crimes are hard men, and their

( MORE)

( CONTI NUED)
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CHAI RMAN ( CONT' D)

puni shment nust be hard. The brutality
of which you hear is a gross
exaggeration, born of the fancy of
the uninforned. The life of the
convict on a chain gang is one of
hard | abor -- the discipline is strict --
but there is no brutality. Further,
t he purpose of prison is not only to
puni sh crinme, but to discourage it.
There is less crine in this state in
proportion to its population than in
forty other states in the Union.
Finally, as evidence of the chain
gang's val ue as a character buil der,
| have only to present to you the
very case you have presented to us
today -- the case of Janes Allen
who entered the chain gang as a
worthl ess tranp and who left it to
beconme one of a great city's nost
successful and respected citizens.

(he pauses and cl ears

his throat.)
The comm ssion will take the case of
Janmes Al |l en under consideration.

Throughout this scene is DOUBLE- EXPOSED a phant asmagori a of
different flashes of chain gang |life: Red being beaten, nen
wor ki ng on the road, bloodhounds, sledges, |ashings, scum

for food, and throughout is the nonotonous sound of sl edges.

FADE OUT:
FADE | N:
| NT. PRI SON WAI TI NG ROOM 305
The Reverend M. Allen is talking to his brother.

BROTHER
They refused to pardon you, Jim

For a monment Allen is conpletely stunned.

ALLEN
They refused -- the state's prom se
didn't mean anything --
(with grow ng anger.)

It was all lies -- they just wanted

to get me back -- to keep ne here

for nine nore years -- Their crines
( MORE)

( CONTI NUED)
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305 CONTI NUED: 305
ALLEN ( CONT' D)
are worse than mne -- worse than
anybody's here -- They're the ones

t hat ought to be in prison.

BROTHER
You won't have to stay the nine years,
Jim The conm ssion voted that if
you were a nodel prisoner for one
year, the state would consider you
had paid your obligation in full.

ALLEN
Nine nore nonths of this torture? |
won't do it -- |I'll break out of
here -- if they kill nme it's better
t han staying --

BROTHER
It's still better to be honorably
free. In those nine nonths we'll be

wor ki ng for you night and day.

ALLEN
You' ve been working day and night --
it doesn't do any good.

BROTHER
W'l |l have the whol e country behind
you then -- the state will be forced
to rel ease you
ALLEN
(after a nonent;
bitterly:)
Al right -- I'll wait nine nonths --
|

Il be a nodel prisoner -- if it
I

ki S ne.

The Reverend M. Allen pats his brother's shoul der. The Negro
spiritual, heard fromthe distance throughout the scene,
rises in a crescendo of m sery.

FADE OUT:
FADE | N:

| NSERT as a sl edgehamer hits a cal endar and the | eaves of
one year fall off. Blood is spilled on the pages.

DI SSCLVE | NTO
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| NT. HEARI NG ROOM OF PRI SON COWM SS| ON 306

Ransey is tal king. The three comm ssioners sit with cold,
enoti onl ess faces.

RAMBEY
... and finally not only has Janes
Al l en been a nodel prisoner -- patient

and unconpl aining, for a whole year --
but we have presented letters from
count| ess organi zati ons and prom nent
i ndi vi dual s, beseeching you to
recommend his pardon. | think it

only just, Your Honors, that he be
granted his freedomwhile there is
still time for himto regain his
former position in society, of

prom nence and uni versal respect.

The faces of the conm ssioners are unchanged, still stony
and inscrutable.
FADE OUT:
FADE | N:
BULLPEN NI GHT 307

The nmen lie spraw ed on their beds, exhausted. The warden
enters, with the leather strap in his hand that he uses to
beat the nmen with. A guard acconpani es him

As the warden passes the foot of Allen's bunk he pauses.

WARDEN
(to Allen:)
We've just had a final report on
your new heari ng.

ALLEN
(gazing up at him
tense and rigid:)
well...?

WARDEN

They' ve suspended deci sion
indefinitely.

(he continues al ong

t he row of bunks;

then, toying with

the | eather strap

he turns to the guard.)
Wi ch one, did they say?
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CONTI NUED: 307

GUARD
(pointing to a convict
l'ying on his bunk:)
That one there.

WARDEN
(to convict):)
Get up -- you lazy skunk.

CLOSE- UP OF ALLEN S HAND 308

clutching the iron frame of his bunk convul sively. CAMERA
PANS UP to his face, which is barely recognizable. It is
cruel, distorted, inhuman.

FADE QOUT:

NOTE: Fromthis point until the final fade out, Allen is
like an animal. He is shifty, cringing, silent. H s eyes are
wld, and he seens to be all eyes.

FADE | N:
EXT. H GHWAY 309

The convicts at work. Janes Allen and Bonber Wells stand on
opposite sides of the road, waiting with shovels in their
hands. Twenty feet ahead of themtwo other convicts stand
waiting, a guard beside them A truck drives past between
Al l en and Bonber and stops just past the next two convicts.
The driver pulls a lever; the front end of the | oaded part
of the truck rises slowy, dunping out the dirt. The two
convicts start spreading out the dirt, and the guard noves
down to Allen and Bonmber. The driver lowers the truck again
and drives off.

Allen, his bitter face tense, gives Bonber a | ook. Bonber
answers with a barely perceptible nod.

Anot her truck drives up and stops just past Bonber and All en.
The driver pulls the lever, and the front of the | oaded part
of the body rises. The driver |ooks out the w ndow back of
the seat until he is hidden conpletely by the rising body.
The dirt slides out onto the road.

Al'l en has apparently di scovered sonet hi ng wong under the
truck.

ALLEN
Hey, driver -- better take a | ook
back here.

The driver sticks his head out the side of the driver's seat.

( CONTI NUED)
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CONTI NUED: 309
DRI VER
| haven't got tinme -- | got sone
stuff here to rush up to the quarry...
ALLEN
You'll never make the quarry in this
truck -- your spring s broken..

The driver gets off the seat and cones back to the rear of
t he truck.

ALLEN ( CONT' D)
Look under there..
(he points in behind
the rear wheel.)
Both the guard and the driver get
down on their hands and knees to
| ook under the truck

Al l en and Bonber sneak quickly to the front of the truck and
clinb on. The notor is still running. There is a box on the

front seat. Allen releases the brake and starts the truck.

It | eaps ahead.

The guard and the driver | ook up surprised as the truck drives
off fromover them Allen shifts again and the truck roars

ahead. The guard junps to his feet, grabbing up a gun and
starting to shoot. Another guard runs up and shoots.

SERI ES OF QUI CK CUTS

ALLEN 310

shifts again and the truck roars ahead down the road. The
bullets rattle off the rai sed back of the truck.

THE GUARDS 311

One of them blows his whistle. The others start rounding up
t he convicts.

ANOTHER GUARD 312
further down the road. He blows his whistle.

STEAM VWHI STLE 313
It starts screeching |oudly.

ROAD 314

Anot her truck drives up. One of the guards junps on it and
it starts after Allen's truck.
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ALLEN S TRUCK 315
It is going as fast as it can now, twenty-five mles an hour.
ALLEN AND BOVBER 316
in the front seat. The big box is in their way.

ALLEN
Thr ow t he box out.

VWELLS
Nix. It's full of ny favorite candy.

Allen darts a gl ance at the box.

| NSERT 317
Sign on the box: Dynamte

ALLEN AND BOVBER 318
Bonber grins.

PRI SON YARD 319

The steam whistle is screeching. An auto filled with guards
and guns dashes out and down the road.

ALLEN S TRUCK 320
goi ng al ong the hi ghway.

ALLEN
It won't go any faster. Al these
trucks have got governors that hold
t hem down to twenty-five...

VEELLS
(1 ooks outside:)
There's nothing in sight yet -- stop
t he truck.

Allen brings the truck to a stop. Bonber junps out, rips

open the hood, and takes off the governor. Allen pulls the

| ever that |lowers the back of the truck. Another notor is

hear d.

LONG SHOT 321

The second truck tears around a corner.
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ALLEN S TRUCK
as Bonber junps on and Allen drives off.
ROAD

A touring car full of guards and bristling with guns speeds
past the second truck. Its siren is scream ng

ALLEN S TRUCK

goi ng much faster now. The screamof the siren is heard
faintly above the roar of the notor.

SECOND TOURI NG CAR

A different make but full of nmen and guns, speeding along a
di fferent road.

FARVHOUSE BY H GHVWAY

The scream of the steamwhistle is heard. A farnmer runs out
of the house wth a gun. Allen's truck tears past and the
farmer takes a quick shot. The truck roars on.

ALLEN S TRUCK

The screans of the sirens are | oud now Bonber starts tearing

open the box of dynamte.
SECOND TOURI NG CAR

comng along a dirt road. One of the nmen in the tonneau
poi nts.

LONG SHOT FROM MOVI NG CAR

of Allen's truck speeding along a highway at right angles to
the dirt road.

330. ALLEN S TRUCK

Bonber and Allen see the touring car on the dirt road, very
cl ose.

SECOND TOURI NG CAR

The nmen start shooting.
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ALLEN S TRUCK

A fusillade of shots strikes it. Bonber grabs at his chest.
A spot of bl ood appears. Bonber's face becones vicious and
he pulls a stick of dynamte out of the box.

| NTERSECTI ON OF ROADS

The touring car skids around the turn and takes the highway,
after the truck

ALLEN S TRUCK

Allen pulls the lever that raises the back. Bonber is
fastening a cap and fuse to a stick of dynamte.

THE ROAD

The second touring car is gaining fast on the truck. The nen
start shooting again. Another car is close behind the second
touring car.

ALLEN S TRUCK

The back is raised just in tine. The bullets rattle off.
Bonber has the fuse |ighted now

ALLEN
They're right on our tail.

Bonber nods. The spot of blood on his chest is |arger now.
Suddenly he swings out on the step of the truck and throws
the dynamite. There is the sound of a terrific explosion,
and the truck is alnost thrown off the road. Bonber breaks
into a screamof wld |aughter

VELLS
That's once | didn't m ss.

Bonmber grabs suddenly at his chest, hangs a nonment, then
falls off the truck.

H GHWAY

Bonber's body rolls into the ditch at the side of the road
and lies still. He is dead.

H GHWAY

The cl oud of snmoke and dust fromthe expl osion stops the
followng touring car full of guards.

DI SSCLVE TO
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A BRI DGE
Allen's truck drives across the bridge and st ops.
CLOSE SHOT TRUCK

Al l en | ooks back. There is nothing in sight. He swings his
| egs back over the driver's seat and puts the chains across
t he heavy steel cog.

CLOSE- UP OF THE COGS

Al en's chained |l egs enter the SHOT, one foot on either side
of the nmassive cogs, so that the chain which connects his

|l egs lies caught in the cogs. He reaches back and pulls the
| ever behind him The machinery starts noving and the body
comences to descend. As it does so the cogs grind a couple
of links of the chain into powder. Allen's feet are free. He
pul I s them back quickly to get out of the way of the
descendi ng body.

CLOSE- UP

of Allen in front seat of truck. He pulls the ankle bracelets

up to his knees and attaches the | oose ends of the chain to
the bracelets, pulling his trousers down over the chains in
order to hide them He |ooks back.

LONG SHOT

One of the touring cars cones over the crest of a hill.
ALLEN S TRUCK

Al en grabs a stick out of the box and starts fixing it with
cap and fuse.

TOURI NG CAR

com ng on

| NT. TOURI NG CAR

One of the nmen points at Allen's truck on the bridge.
BRI DGE

Allen throws the dynamte with the fuse lighted far out on
t he bridge.

TOURI NG CAR

nearly to the bridge.
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ALLEN 349
wat chi ng tensely.
M NI ATURE 350
Just before the car reaches it, there is a trenendous
explosion in the mddle of the bridge. The bridge crunples
and col | apses.
FADE QUT:
FADE | N:
SERI ES OF | NSERTS OF NEWSPAPER HEADLI NES:
CONVI CT MAKES SECOND ESCAPE
JAMES ALLEN AT LARGE AGAI N
Desperate Convict, Denied Pardon
Escapes Second Tinme, Dynamtes Bridge.
GUNMAN ESCAPES
Aut horities Confident of Allen's Recapture.

DI SSOCLVE TO
CLCSE- UP 351
of a U S mp. The CAMERA MOVES from one spot to anot her,
hesitating, then junping here, there, and everywhere.
SUPERI MPCSED i s a hodgepodge of trains, boats, and
aut onobi | es. SUPERI MPOSED on this map are the pages of a
cal endar -- turning, turning, turning. Finally the CAMERA
STOPS, | RI SED on Chi cago.

DI SSOCLVE TO
AN ALLEY 352
A row of garages facing the alley, behind a | arge apartnent
house. A Ford coupe turns into the alley and into the open
door of one of the garages. After a nonent a girl cones out.

MAN S VO CE
Hel en - -

She stops and turns. Allen appears out of the darkness,

slinking along the edge of the building for protection. He
has on a suit that was once good but is now old and worn. He
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| ooks like a bum Helen stares at hima nonent, then gasps
as she recogni zes him He draws her back into the shadows.

HELEN
(her voice choking:)
Jim Jim-- why haven't you cone

bef ore?
ALLEN

| couldn't! | was afraid to.
HELEN

You could have witten. It's been
al nost a year since you escaped!

ALLEN
(with a bitter |augh:)
| haven't escaped -- they're stil
after me. They'|ll always be after
me. |I've had jobs but | can't keep
them Sonet hing happens -- soneone
turns up -- | hide in roons all day
and travel by night -- no friends --
no rest -- no peace --
HELEN
(clutching him)
Jim
ALLEN
Keep noving! That's all that's left
for ne.
HELEN
(clinging to him)
No -- please! | can't let you go
like this. It was all going to be so
different...
ALLEN
(with a hollow | augh:)
| hate everything but you... | had

to take a chance tonight to see you..
and say good-bye ..

Hel en gazes at himw th tears stream ng down her face; then
she throws her arns about his neck inpulsively and ki sses

him They cling together fiercely. There is the sound of a
police siren approaching, then fading away. Allen is startl ed,
then starts away.
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CONTI NUED:  ( 2) 352

HELEN
(follow ng him)
Can't you tell me where you're going?
(he shakes his head.)
WIlIl you wite?
(he shakes his head.)
Do you need any noney?
(he shakes his head
again, still backing
away. )
But you must, Jim How do you live?

A car is heard approaching. Allen backs into the dark shadows
of the alley.

ALLEN
| steal...

Hel en stands wat ching, an expression of infinite suffering
and pity on her face, as Allen disappears into the darkness.

DI SSCLVE TO
CLOSE- UP 353

of map as in previous scene with CAMERA junpi ng north, south,
east, west, and finally DI SSOLVI NG | NTO:

THE BROW OF A H LL AT DAWN 354
In the shot is a sign which reads:
U. S. BORDER
The figure of Allen in silhouette is seen trudging slowy up
and over the brow of the hill, a broken, defeated, beaten
figure of a man, a hunted aninmal, a fugitive. Over this cone
t he words:

THE END
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